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1 HEJb JACIATIIAHDI.

B pesynbTare 0OCBOSHUS TUCIUIUIMHBI y O0YYaIOIMIETroCs TOJDKHBI OBITh CPOPMHUPOBAHBI
KOMIIETCHIIMM OCHOBHOW TPOQECCHOHATIBHON 00pa3oBaTeIbHON TMpOrpaMMbl OakalaBpHara

(manee — OIIOIN): T1K-3

ConeprxaHre KOMIIETCHIMH KaK IUIAHUPYEMBIX PE3YJIbTaTOB OOYYEHHUS IO JUCIUILINHE

cM. Tadymnsl 1 u 2.

1.1 ®OPMUPYEMBbBIE KOMIIETEHIIUN

Tabmuma 1 — ®opmMupyeMble TUCHUIUTAHONW KOMITETCHITMH

HanmenoBanme Buaa | HammenoBanme Kon 1 Ha3Banne KOMITETCHIIUN

KOMIIETEHIINH KaTeropuu (Tpymmbl)

(yHueepcanvhas, KOMITIETEHIU I

obwenpogeccuonanvras,

npogeccuonanvras)

npodeccuoHaIbHas He npenycmotrpeno | [IK-3 Cnocoben wucnonb3oBath cucTeMy
OI1OIT JMHTBUCTUYECKUX 3HAHUU MpH OO0yYECHUU

MHOCTPAHHOMY $I3bIKY U OPUEHTHUPOBATHCS
B CHUCTEME IE€HHOCTEH  WHOI3BIYHOMI
KYJIbTYpbI




1.2 HHAUKATOPBI JOCTU/XEHUSA KOMHETEHHI/Iﬁ
Tabnuma 2 — MHAUKaTOphl TOCTHKEHUSI KOMITIETCHIINK, (GOopMUpyeMble AUCITUTUTHON

Kon u Ha3BaHUE WuaukaTopsl JIMCUMIUTUHBL U TPAKTUKH,
KOMITCTCHITHH JOCTUKCHHUS ~ KOMIETCHINH | (POPMUPYIOIIHE KOMIIETSHITUIO
o OITOII OI1OIT
I1K-3 Criocoben I[IK 3.1 IIpumensier | Jlutepatypa BenukoOpuranuu u
HUCIOJIL30BATh CHUCTEMY | CIIelIMaIbHbIE CIIIA
JMHTBUCTUYECKUX  3HAHWUM | IMHTBUCTHMYECKUE 3HaHUS B | BBeneHue B si3bIKO3HAHUE
npu oOydeHuu | mporuecce TexHonorus opraHu3anuu
WHOCTPAHHOMY  SI3BIKY ¥ | IPO(heCCUOHATBLHOM MCCJIEeI0BATENLCKOM U MMPOSKTHOM
OpPUEHTHPOBATHCS B | JESATEIbHOCTH NEeSTENIbHOCTH 110 HHOCTPAHHOMY
cucreme €HHOCTEN SI3BIK
. H IIK 3.2 IIpumeHnsieT 3HaHUA O Y
WHOSI3bIYHOM KYJIBTYPBI . | BBeneHne B MeXKYJIbTYPHYIO
cnenuduke LEeHHOCTEeH
KOMMYHHKAITHIO
OIIPEIENIEHHOTO
Cruiuctuka
JUHTBOKYJIBTYPHOTO
.. | JIuHrBocTpanosenexHue
coo0miecTBa, 00yCIOBICHHOM
Benukobpuranuu
OCOOCHHOCTSIMU €T0 HCTOPHUHU
JlunrBoctpanosenenue CIIA
U KyJIbTypbl, B TIpoIEecce N
[IpakTukym o 3apy0exxHoi
pelieHus
auTeparype
npodeccHoHATBHBIX 33/1ad.
[Tegarornyeckast mpakTHKa.
OcHoBHas 1IKOJa
[Tegarornyeckast mpakTHKa.
Crapiuas nikosia
[IpenauniomMHas mpakTuka

1.3 3HAHUSI, YMEHUS, HABBIKH (3YB) 10 AUCHUIIJIMHE
Tabnuua 3 — 3HaHus1, yMeHHUs, HaBBIKU, POpPMUpPYEMbIE TUCITUIITMHON

Kox w Ha3BaHue WNHaukatopsl 3HaHus, yMeHus, HaBblku (3YB),
KOMIIETEHIINH JOCTHIKEHUS] KOMITeTeHLUH, | popMUpyeMble TUCIUIITMHON
3aKpernJIeHHbIE 3a
JUCLUIUTMHOMN
I1K-3 Crioco6en | I1K 3.2 Ilpumensier 3HaHHS 3HaTh:
UCMOJb30BAaTh  CUCTEMY | O creuupuke IeHHOCTEH - JIUTEpaTypHblEe IPOU3BEICHMUS,
JIUHTBUCTUYECKUX OTIpEeIeNIEHHOTO OTpakarolue KYJIbTYPHO-
3HaHUM Tpu 0OyYeHUH | JTUHTBOKYJIBTYPHOTO UCTOPUYECKHE  LIEHHOCTH  CTpaHbl
MHOCTPAHHOMY S$3BIKY M | COOOIECTBa, M3y4aeMoro s3blKa, a Takke uX
OpPUEHTUPOBATHCS B | 00yCIIOBIEHHOM HallMOHAJIbHO-KYJIBTYPHOE
CHUCTEME LIEHHOCTEHN | 0COOEHHOCTAMU ero | ceoeoOpasue;
WHOS3BIYHOM KYJIBTYphl | UICTOPUM W KYJIBTYPHI, B VMeTh:
fiporecce PCILICHAA - aHaNu3MpOBaThb M CpPaBHUBATH
MPO(ECCHOHAILHBIX 327124, 0COOEHHOCTH JUTEPATypPHBIX
MIPOU3BEACHUH, 00yCIIOBIIEHHBIE

HCTOPUYECKUM Pa3BUTUEM U KYJIbTYpPOU
CTpaHbl U3y4aeMoro f3bIKa;

Biaaern:

- npueMamu HCITOJIb30BAHHUS
3HaHUU O 3HAYUMOCTH JIMTEPATYPHBIX
MPOU3BEICHUI B PacKpBITUU
KYJIbTYPHOTO  CBOEOOpa3Wsi  CTpPaHBI




Kon wu Ha3Banue Nunnkatopel
KOMIIETEHIIMHA JIOCTMKEHUS KOMIICTEHIIMH,
3aKpeIICHHBIC 3a

M CITATIIIMHO M

3HaHus, yMmeHwus, HaBblku (3YB),
(hopMupyeMbIe TUCITUTUTMHON

U3y4aeMoro
peuieHuss PO ECCHOHATBHBIX
SI3BIKOBOTO 00pa30BaHUsI.

SA3bIKa B

mpounecce
3aga4

2 QB’I)EM U TPYJTOEMKOCTH AUCHUILIAHBI IO BUAAM YYEBHBIX
SAHATHUU. ®OPMBI IPOMEXKXYTOYHOU ATTECTALIUU.

Tabmuma 4 — O6beM U TPYTOEMKOCTh NUCIUTUIHHEI 110 BUJAM YY€OHBIX 3aHATHN

OO0mass TpyAOEeMKOCTb U BHUABI Y4eOHOU paboThl IO
JTUCIUILTAHE, POBOIUMBIC B Pa3HBIX (opMax

O06béM uvacoBmo Gpopmam

oOyueHus

0®0

0390

300

1 O6mias TpyA0EeMKOCTh TUCHUTUIMHBI

72

2 KonrakTHast paboTa oOy4aromuxcst C IpenojaBaTeieM
(o Bugam y4eOHBIX 3aHATHI) (BCEro)

18

AynmuTopHas pabora (Bcero):

18

B TOM YHCJIC:

JIEKIIUHA

IMPAKTUYCCKUC 3aHATUA, CCMUHAPbI

18

ITPAaKTUKYMBbI

nabopaTopHbIe PAOOTHI

B MHTEPAKTHBHOI (opme

B QJIGKTPOHHOH (hopme

Bueaynuropnas padota (Bcero):

B TOM  uucle, HWHAUBUAyalbHas
00yyaroluXxcsl ¢ NpenoaaBaTeaeM

pabota

MOJITOTOBKA KYpCOBOM pabOThI/KOHTAKTHAs paboTa

rpymnmnoBasd, HWHAWBUAYAJIbHAA KOHCYJIbTAllUA U
HHbIC BUJIBI y4eOHOM JIeSITEILHOCTH,
MIPEAYCMATPUBAOINE IPYIIIOBYIO WU
HUHIUBUIYATbHYIO 00ydaroImxcs c
IPEI0/1aBaTEIIEM)

paboty

TBOpUeckas paboTa (dcce)

3 CamocrositenpHast pabota o0yJaromuxcs (BCero)

54

4 TIpoMexyTOoUuHast aTTeCTalus 00yJarIIerocs: — 3a4eT
8 cemectp

3. VYUEBHO-TEMATHYECKHWMH IIJIAH M COJIEP)KAHUE JUCIHUIIJIAHBI.

3.1 YYEBHO-TEMATHUYECKUM IJIAH

Tabnuia 5 - YueOHo-TeMaTnyeckuil miiad ouHoi popmbl oOyueHus

Obmas TpymoeMKoCTh 3aHATHH (Jac.) Dopmel
= TPYIOEMK TEKYIIEero
B oCTh AynuTopH. KOHTpOIIS U
E PaSI[eJ'II)I 1 TEMBI JUCIIUIIIINHBI (6cezo SAHSITHS HPOMEKYTOTHOT
% 0 3aHATUAM vac.) JIEKII. MPaKxT. CPC aTTecTaluu
= yCIIeBaEMOCTH
%




1 OCOOCHHOCTH TEKCTOB Pa3IMYHBIX 34 10 24 VO-1
THIIOB ¥ YKaHPOB
2 UTeHHE W aHAIM3 ayTEHTHYHBIX 38 8 30 n3
TEKCTOB Pa3HOOOPa3HBIX )KAaHPOB
[IpomexxyTouHasi arrecranus - 3a4€T
3auem
Bcero: 72 18 54

N3 — unauBunyansHoe 3amanue (B popme ananmsa texcra), YO-1 - cobecenoBanue

3.2. COJEP)KAHUE 3AHATHIA IO BUJAM YYEBFHOM PABOTBI

Tabmuma 6 — ConepkaHue TUCIUIUTHHBI

Nen/m | HammenoBanme  pasgena Conepxanue
JUCIUIIIINHBI
OcobeHHOCTH TEKCTOB
pa3Iu4YHBIX  TUIOB U
JKaHPOB

CojaepkaHue NPaKTUYECKUN 3aHIATHI

1.1 Ilonstne nuTepaTypHOrO OCOOCHHOCTH pa3iWYHBIX TUIOB W JKAaHPOB TEKCTOB.
JKaHpa. [Mpusnaku | [lonsrue aurepaTypHoro xanpa. Knaccudukaius nurepaTypHBIX
XYAO0KECTBEHHOTO TEKCTa. | )KaHpoB. OCOOEHHOCTH pa3IMYHBIX THUIIOB M JKaHPOB TEKCTOB.
ITpuHIUIEBL XymoKeCTBEHHBI ~ TEKCT, €ro MNpU3HaKKM |  crenuduka.
¢unonornueckoro aHanusa | [loposkaeHue ¥ BOCHPHUATHE  XYAOKECTBEHHOI'O  TEKCTA.
XYIOKECTBEHHOTO TeKCTa. | [I[puMEHEHHEe TEOPEeTHYECKUX U TPAKTUYECKHX 3HAHMHA I

MMOCTAaHOBKU M PEIICHHs MCCIEN0BATENbCKUX 3a7ad B IpOLECCe
ocyuiecTBieHus: (huomornuyeckoro axanmmsa Tekcra. Ilpenmer
aHaJIN3a XyJOKECTBEHHOTO TEKCTA: IIHUPOKOE U Y3KOE MOHUMaHUE.
Bugpl, mpuembl U 3Tanmbl  (WIONOTHYECKOTO  aHAIM3A.
CoOTHOIIEHUE JINHTBUCTHYECKOTO M (UIIOJOTHYECKOTO aHalin3a
TEKCTa.

1.2 JInHrBucTHYeCKUi OCOOCHHOCTH  pa3iMYHBIX THIIOB M JKAaHPOB TEKCTOB,
KOMMEHTapHUil. (YHKUMOHUPYIOIIUMX B pa3ld4HbIX cdepax KOMMYHHKALUH.
ITapagurmarnueckas u | Ilonstue (YHKIIMOHAIBHOTO CTHIIA. JIuHrBucTHYECKNI
CHHTarMaTH4ecKas KOMMeHTapuil. OTpakeHHe HOPM JINTEPATYPHOTO SA3bIKA B TEKCTE
OpraHu3anus XYJIOKECTBEHHOIO  NPOM3BEACHMs.  SI3BIKOBBIE  €IUHUIIBI,
XYZ0KECTBEHHOTO TEKCTa | TpeOyIolne JMHIBHCTHYECKOTO KOoMMeHTapus. CHMBOIBI B

XYyJI0’KECTBEHHOM TEKCTE. [IpuHIHATTE OpraHM3alyn
XxyaoxxectBeHHoro Tekcta mo IO.M.Jlormany. OcoGeHHOCTH
MapaJurMaTU4ecKod OpraHu3alud XyJ0’KECTBEHHOI'O TEKCTa.
[IpuHnmn moBTOpa Ha (DOHOJIOTHYECKOM YpPOBHE: aTUTEpAIUH,
aCCOHAHCBl, 3ByKonmucb H Jp. [lpuHnmMm mnoBTOpa Ha
rpaMMaTH4eCKOM ypoBHE. TpoOIlbl, OCHOBaHHbBIE Ha MPHHLUIE
noBTopa. [IpuHIMI moBTOpa Ha JeKcu4YeckoM ypoBHe. [loHsaTHs 0
KIIFOUEBBIX CJIOBAaX M TEMATHUYECKHX TMOJsX. SBieHus puMbl,
pUTMa U METpa Kak MpOsIBICHUS PUHLIKIIA TOBTOpa. CUTyaluu U
cOOBITHSA, pa3BUBAIOIINE IMOIIMOHATBHO-TIECHHOCTHYIO U TyXOBHO-
HPaBCTBEHHYIO cdepy.

1.3 O6pa3ssl B O06pa3 KaKk KaTeropusi XyJI0KeCTBEHHOTO TEKCTa: MIMPOKOE U

XYAOXKCCTBCHHOM TCKCTC.

y3Koe MOHMMaHWe. Buasl 00pa3oB. BBIPa3UTEIbHBIE CPEICTBA
S3pIKa W CTHJIMCTHYECKHE TpHeMbl. lIpocTpaHCTBEHHBIE U
BpEMEHHbIE 00pa3bl XyA0KECTBEHHOTO mpon3BeaeHus. [lonarue o
XyJI0KECTBEHHOM MPOCTPAHCTBE U XYIOKECTBEHHOM BPEMEHHU.
Tunsl XynokecTBeHHOTO TpocTpaHcTBa. [IoHATHE MTaHA ¥ TOYKH




3pEHHSL.

1.4 Xym0KeCTBEeHHOE SI3pIKOBBIE  CpelcTBAa  BBIPAKEHUS  XYJOXKECTBEHHOTO
MIPOCTPAHCTBO U | mpocTpaHcTBa. THIBI XyHOXECTBEHHOTO BPEMEHHU. SI3BIKOBBIE
XyJI0KECTBEHHOE BpeMs cpencTBa BBIPKEHUS XYJI0’KECTBEHHOTO BPEMECHU.

HNutepnperanusi npoCTpaHCTBEHHONW M BPEMEHHOM OpraHu3aiuu
XyJIoKecTBeHHOTO Tekcta. llonsarue xponoromna. PeuecyOnexTHas
XapaKTepUCTUKA XYAO0XKECTBEHHOTO TEKCTa. ABTOPCKas pedb, €€
Pa3HOBUIHOCTU. THIIBI CyOBEKTOB PEUU U THUIIBI IIOBECTBOBAHUS B
XyI0’)KECTBEHHOM TPON3BEACHUN.

1.5 Xym0KeCTBEeHHOE CpencTBa  BBIp@OKEHHS  aBTOPCKOM  MOJAIBHOCTH B
MIPOCTPAHCTBO U | HOMUHATHBHO- N300Pa3UTEIbHON peun. AHaJU3 pa3HOBUIHOCTEH
XyJI0)KECTBEHHOE BpEMS aBTOPCKOM peun B pacckazax . XeMHHTYdsl.

2 Urenue u aHam3
ayTEHTHUYHBIX TEKCTOB

pa3HO00pa3HbIX )KAHPOB

CopeprkaHre MPaKTUUECKUI 3aHATUI

2.1 OUIIONIOTUYECKU  aHAIIN3 UreHne W aHanM3 ayTeHTUYHBIX TEKCTOB Pa3HOOOpa3HBIX
pacckasa OpHecta | )xaHpoB. UTeHue pacckaza OpHecta XeMuHrysst «Komika mon
Xemunryas «Komka mon | [okIeM» ¥ HHTEPIPETAIMOHHAS JACSITEIBHOCTh CTYJICHTOB.
JOXKIEM» Paznuunele HMHTEPIpETALUH pacckasa B HUCTOPUHU

JUTEPATYPOBEACHUSI.

2.2 OUII0NIOTUYECKU  aHaAIN3 UreHne W aHaIM3 ayTEHTHYHBIX TEKCTOB Pa3HOOOpa3HBIX
nogectu  O.  Vailnpaa | aHpOB. Anamu3  otpeiBka  moBectd  O.  Vailnpna
«KeHnTepBuibckoe «KeHTepBuibckoe mpuBeAcHUE». KOMIO3WLMOHHBIN —aHaNH3.
MIPUBEICHUE. Amnanus TOBECTBOBATEIbHOU CTPYKTYpBL. Ananus

CTHIIMCTHYECKUX TpueMoB. OOpa3 aBTOopa M 00pa3 IEpCOHAXEH
TEKCTa.

2.3 dunonaoruyeckuii  aHau3 UreHne M aHaJn3 ayTEHTHYHBIX TEKCTOB Pa3HOOOpa3HBIX
pacckaza P.Illexmu «JlaBka | »kaHpoB. Amnamu3 pacckaza P. Illexmm «JlaBka MHPOBY.
MHPOB» Komnosunnonuslit  aHamu3. AHalW3 KaTeropuil BpeMEHH W

IPOCTPAHCTBA.
4 HOPAIOK OLHEHUBAHUA YCIIEBAEMOCTH n

CO®OPMUPOBAHHOCTH KOMIIETEHIIUM OBYYAIOHIETOCA B TEKYIIEN U
MPOMEXYTOYHOM ATTECTAILIMU.

I[J'ISI MOJIOKUTEILHOU OIICHKHU IIO0 pE3ybTaTaM OCBOCHUA OUCHUIIJIMHBI O6y‘-IaIOHICMYC$[
HEOOXOJUMO BBHITIOTHUTH BCE YCTAHOBJICHHBIE BHIBI y4eOHOU paboThl. OIleHKa pe3ylbTaToB
pabotsl oOy4varomierocs B 0aymuiax (1o BUaaM) MpuBeaeHa B Taduie 7.

Tabmuua 7 - bamnbHO-peHTHHroBas OLEHKa pe3ylbTaToB Yy4ueOHOW  paboThl
oOyuaromuxcs no suaam(bPC)
VYuyebnas pabora | Cymma Bugp! 1 pe3ynabTaTel yueOHO Onenka B aTTecTaliuu
(BuBI) OasoB paboTHI
Texymas yuebnas | 80 CobecenoBanue «[Tonsitue | 10 Ganos
pabora B aurepatypHoro  kanpa.  Ilpusnaku | (6 6ay710B — TOPOTOBOE
CeMeCTpe Xy/I0KECTBEHHOTO TeKkcTa. [IpuHIUIbI 3HAUCHHE, 10 6amioB —
(Tocetmenue dunonorneckoro aHaN32 | MakcUMalIbHOE 3HAYEHHE)
3aHsITUI 1o XYHA0KCCTBECHHOI'O TEKCTa
DACIMCAHUIO U CobecenoBanne «Jlunrsucrudeckuii | 10 6anioB
BBIOHEHHE KOMMEHTapHH. (6 6ayIOB — IIOPOrOBOE
IPAKTHYECKUX Hapa}_II/IFMaTI/I"IGCKaH u 3HAUCHHE, 10 6amioB —
3aI[aHI/II\/JI) CHHTarMatTn4deckas opraHuvsanusa MaKCUMAJILHOE 3HaquI/Ie)
XYHA0KCCTBCHHOI'O TCKCTa»
Co0OecenoBanue O6pas3sl B | 10 6ayutoB
XyI0KECTBEHHOM TEKCTE (6 6anIoB — MOPOroBOE




3HaueHue; 10 OamIoB —
MaKCUMaJIbHOE 3HAYCHUE)

CobGecenoBanne  «XymoxkectBennoe | 10 6ammoB

OPOCTPAaHCTBO M XYHOXKECTBEHHOE | (6 OAJJIOB — MOPOTOBOE

BpEMS bI» 3HaueHwue; 10 GamioB —
MaKCUMaJIbHOE 3HAYCHUE)

Odunonornyeckuii  aHanu3  pacckasa | 10 6ayuioB

Opnecra  Xemunryss «Komka 101 | (6 6aaioB — MOPOroBoe

AOKIEM» 3HaueHue; 10 OamioB —

MaKCUMAaJIbHOE 3HAYCHUE)

dunonornueckuit ananu3 mnosectu O.

10 6atoB

VYanpna «KeHTepBHIILCKOE | (6 GAIIOB — IIOPOTOBOE

IIPUBCACHHUCY. 3HauyeHue; 10 GaioB —
MaKCHUMaJIbHOE 3HAYCHUE)

dunogornyeckuii  aHanmum3  pacckasza | 10 6ayuioB

P.Illexnu «JIaBka MUpOB»

(6 6amIoB — MOPOrOBOE
3HaueHue; 10 OaIoB —
MaKCHUMaJIbHOE 3HAYCHUE)

dunonrnyeckuii aHaJH3:
BBIIIOJIHCHUC HHIUWBUAYAJIbHOI'O
3agaHus ((PUIOJOTHYECKOTO aHaIN3a
TEKCTa — 10 BRIOOPY 00yHaromerocs)

10 6amnoB

(6 6amIoB — MOPOroBOE
3HaueHue; 10 OaIoB —
MaKCHUMaJIbHOE 3HAYCHUE)

HToro no rexkyumei padore B cemecTpe

51— 100 (%)

IIpomexxyrounas
aTrecTanus
(3auer)

20

CobOecenoBaHue IO TEOPETHUYECKHM
BOIIPOCAM

10 6amnoB

(6 6amToB — MOPOroOBOE
3HaueHue; 10 GamioB —
MaKCHUMaJIbHOE 3HAYCHUE)

Pemenue 3a/1auu
MPEIOKEHHOTO TEKCTA).

(anamu3

10 6annoB

(6 6amnoB — noporosoe
3HaueHue; 10 GamioB —
MaKCHUMaJIbHOE 3HAYCHUE)

HToro mo mpomMe:KyTouHoii aTTecTanuu (3a4yery)

51 - 100%

CymmapHas oneHka no aucuuniaude / CymMMa 0ajijioB TeKyIIed U IPOMEKYTOUHOM

aTTeCTalluU 51 -100 6.

5 MATEPUAJIBHO-TEXHUYECKOE, INPOTI'PAMMHOE n YYEBHO-

METOAUYECKOE OBECIIEYHEHUE JUCHUIIJIUHBI.
5.1 YYEBHAS JIUTEPATYPA

OcHoBHasi yueOHas1 iuTepaTypa
1 HemoOun, JIJI. JIMHIBOCTHJIMCTHKA COBPEMEHHOIO  AHIJIMMCKOTO  SI3bIKa

[DmexTpoHHEI pecypc]: yueOHOoe mocobue /JI.JI.HemoOun. — 6-¢ w3m., crep. —
DNEeKTpOH.TEKCTOBbIE JaH. - Mocka ®nunra, 2013.— Pexum pgocryna:

http://e.lanbook.com/books/element.php?pll id=44207

2 I'ypeBuy, B.B. English Stylistics. Cruimcruka aHMIMHACKOTO s3bIKa IMOcoOue
[DnexTponHbIil pecypc] : ydaeOHoe mocobue / B.B. I'ypeBud. —DneKTpoH.TEKCTOBBIE

JTaH.

MockBa

®nuHTa, 2011.

http://biblioclub.ru/index.php%’paqe:book&id:93714

JdomosiHuTeIbHAS Y4eOHAsl JJUTEpaTypa
1 Kyxapenko, B. A. [IpakTukyMm 1o CTHIIMCTHKE aHTIIMICKOTO si3bIKa. Seminars in Stylistics
: yueObHoe mocobue / B. A. Kyxapenko. — 8-e u3., crep. — Mocksa : ®JIMHTA, 2016.

Pexum JocCTyIa:



http://e.lanbook.com/books/element.php?pl1_id=44207
http://biblioclub.ru/index.php?page=book&id=93714

— 184 c. — ISBN 978-5-9765-0325-0. — TekcT : anekTpoHHbIH // JlaHb : 3J€KTPOHHO-
oubmmoreunas cucrema. — URL: https://e.lanbook.com/book/85915— Pexwum mocryma:
JUIsl aBTOPH3. T10JIb30BaTEIIEH.

Kymuna, H.A. ®unonornyeckuii aHav3 XYAO0KECTBEHHOTO TEKCTa : NPAKTUKYM /
H.A. Kynuna, H.A. Hukonuna. — 3-e u3z., crep. — Mocksa : ®JIMHTA, 2016. — 406 c.
— Pexum JI0CTyTa: 1o MOJIITUCKE. —
URL: https://biblioclub.ru/index.php?page=book&id=83376 (nxara oOpaIeHuUS:
19.02.2020). — ISBN 978-5-89349-391-7. — TeKCT : 27€KTPOHHBIA.

5.2 MATEPHUAJIBHO-TEXHUYECKOE n ITPOI'PAMMHOE

OBECIIEYEHUE JUCIUIIVINHBI.

YyeOHble 3aHATHSI 10 AUCHUTUIMHE NMPOBOJATCS B yueOHbIX aynutopusix HOU Keml'V:

230 YueOHas aynuropus (MyIbTUMEIAWHAS) IS 654041, Kemeposckas o0nactsb -

MIPOBEJICHHUS: Kys6acc, HoBoky3Hemk#Hii ropoicKoit
- 3aHATHN JIEKIIMOHHOI'O TUIIA; okpyr, T. HoBoky3Henk, yi. Kyry3osa,
- 3aHATUHA CEMHUHAPCKOTO (ITPAaKTHUYECKOI0) THUIIA. a. 12

CrnenuaaunzupoBanHas (yueOHasi) Me0eJib: JOCKa
MEJOBasi, CTOJIbI, CTYJIbSI.

OO0opynoBanme:cmayuonaproe -KOMITBIOTED,
MIPOEKTOP, SKPaH.

HUcnoan3dyemoe mporpaMmMmHoe  obOecrneyeHue:
MSWindows (MicrosoftimaginePremium 3 year mo
cyomunensuonHomy goroopy Ne 1212/KMP ot
12.12.2018 r. go 12.12.2021 r.), LibreOffice (cBo6oano
pacmpoctpansemoe [10).

HNuTtepner ¢ odecnieyenuem gocryna B JUOC.

5.3 COBPEMEHHBIE IPO®ECCHOHAJIBHBIE BA3bl JAHHBIX H

NHO®OPMALIMOHHBIE CIIPABOYHBIE CUCTEMBI.

1.

British National Corpus [Daekrponnslii pecypc] : Kopryc NHCbMEHHBIX M YCTHBIX
TEKCTOB. — DJyeKTpoHHBIe TekcToBbie manubie. — Oxford : Oxford Text Archive, IT
Services,  University = of  Oxford, 2009-2015. -  Pexum  mocryma:
https://www.natcorp.ox.ac.uk, ceoboaHbIi. — SI3. aHrI.

Longman Dictionary of Contemporary English [DnextpoHHbIii pecypc] : WHTEpHET-
nopran — DIEKTpOHHBIE JaHHBIe. — Pexxum nmocryma: https://www.ldoceonline.com.,

CBOOOTHBIN. — SI3. aHTII.
Oxford University Press Learning Resources Bank [Dmexrponnsiii pecypc] : baza
JaHHBIX COACPKUT 3aJaHUS U y‘-Ie6HBIe MaTCpHraIbl I U3YJarOIINX AHTJIMUCKUN A3BIK.
— DnekTpoHHBIC AaHHBIe. — Pexxum moctyma: https://elt.oup.com/learning_resources,
CBOOOHBIN. — 3. aHTIL.
Project Gutenberg [Dnextponnsiii pecypc]| : basa maHHBIX NPOM3BEIECHUN MHPOBOM

JUTEepaTypbl — DIEKTPOHHBIC JaHHbIC. — Pexxum noctyma: gutenberg.org, cBoOOIHBIN. —
SI3. aHr.



https://e.lanbook.com/book/85915
https://biblioclub.ru/index.php?page=book&id=83376
https://www.natcorp.ox.ac.uk/
https://www.ldoceonline.com/
https://elt.oup.com/learning_resources
https://www.gutenberg.org/

6 NTHBIE CBEJIEHUA U (MJIN) MATEPUAUIBI.
6.1.IIPUMEPHBIE TEMbI IMCbMEHHDBIX YYEBHBIX PABOT
NuauBuayanbsHoe 3a1aHue

BeimonauTe B HCEMEHHOU dopme Ha AHTJINHCKOM SI3BIKE
CTHJIUCTUYECKHIA/(PUIOTOTUYECKH aHaTTN3 TEKCTa.

Escape
By W. Somerset Maugham

W. Somerset Maugham, a famous English writer, was born in 1874 in Paris. He
received his medical degree, but he never practiced medicine; the ambition to write
dominated his entire life. In 1897 "Liza of Lambeth", Maugham's first novel, appeared. It had
no success. For the next ten years Maugham wrote and starved. He turned out a steady stream
of plays and novels none of which excited much attention. His luck changed in 1907. In
that year "Lady Frederic”, a comedy of manners, was produced in London. It had a bright,
fashionable success. By and by, Maugham became internationally celebrated; his plays were
performed all over the world. Now independent and well able to enjoy life Maugham began
to travel. He came to know Europe thoroughly and spent long periods in the United States,
the South Seas and China. His favorite country was Spain ("The Land of the Blessed Virgin™
and "Don Fernando"). In 1915 Maugham published a novel that had been in preparation for
many years. Called "Of Human Bondage" it was received by critics with great respect. Over
the years, it has become a modern classic. Many popular successes followed its publication:
"Ashenden™, "Moon and Sixpence"”, "Cakes and Ale", etc. He died in 1965.

I have always been convinced that if a woman once made up her mind to marry a
man nothing but instant flight could save him. Not always that; for once a friend of mine,
seeing the inevitable loom menacingly before him, took ship from a certain port (with a
toothbrush for all his luggage, so conscious was he of his danger and the necessity for
immediate action) and spent a year travelling round the world; but when, thinking himself
safe (women are fickle, he said, and in twelve months she will have forgotten all about me),
he landed at the selfsame port the first person he saw gaily waving to him from the quay was
the little lady from whom he had fled. 1 have only once known a man who in such
circumstances managed to extricate himself. His name was Roger Charing. He was no longer
young when he fell in love with Ruth Barlow and he had had sufficient experience to make him
careful; but Ruth Barlow had a gift (or should I call it a, quality?) that renders most men
defenseless, and it was this that dispossessed Roger of his common sense, his prudence and
his worldy wisdom. He went down like a row of ninebins. This was the gift of pathos. Mrs.
Barlow, for she was twice a widow, had splendid dark eyes and they were the most moving I
ever saw; they seemed to be ever on the point of filling with tears; they suggested that the
world was too much for her, and you felt that, poor dear, her sufferings had been more than
anyone should be asked to bear. If, like Roger Charing, you were a strong, hefty fellow with
plenty of money, it was almost inevitable that you should say to yourself: 1 must stand
between the hazards of life and this helpless little thing, or, how wonderful it would be to take
the sadness out of those big and lovely eyes! | gathered from Roger that everyone had
treated Mrs. Barlow very badly. She was apparently one of those unfortunate persons with
whom nothing by any chance goes right. If she married a husband he beat her; if she employed
a broker he cheated her; if she engaged a cook she drank. She never had a little lamb but it
was sure to die.

When Roger told me that he had at last persuaded her to marry him, I wished him
joy.

"I hope you'll be good friends,” he said. "She's a little afraid of you, you know; she



thinks you're callous.
"Upon my word | don't know why she should think
that." "You do like her, don't you?"
"Very much."
"She's had a rotten time, poor dear. | feel so dreadfully sorry for
her." "Yes," | said.

I couldn't say less. I knew she was stupid and | thought she was scheming. My own
belief was that she was as hard as nails.

The first time 1 met her we had played bridge together and when she was my partner
she twice trumped my best card. | behaved like an angel, but I confess that | thought if the tears
were going to well up into anybody’s eyes they should have been mine rather than hers. And
when, having by the end of the evening lost a good deal of money to me, she said she would
send me a cheque and never did, | could not but think that I and not she should have
worn a pathetic expression when next we met.

Roger introduced her to his friends. He gave her lovely jewels. He took her here,
there, and everywhere. Their marriage was announced for the immediate future. Roger was
very happy. He was committing a good action and at the same time doing something he had
very much a mind to. It is an uncommon situation and it is not surprising if he was a trifle
more pleased with himself than was altogether becoming.

Then, on a sudden, he fell out of love. | do not know why. It could hardly have been
that he grew tired of her conversation, for she had never had any conversation. Perhaps it was
merely that this pathetic look of hers ceased to wring his heart-strings. His eyes were opened
and he was once more the shrewd man of the world he had been. He became acutely
conscious that Ruth Barlow had made up her mind to marry him and he swore a solemn
oath that nothing would induce him to marry Ruth Barlow. But he was in a quandary. Now
that he was in possession of his senses he saw with clearness the sort of woman he had to deal
with and he was aware that, if he asked her to release him, she would (in her appealing way)
assess her wounded feelings at an immoderately high figure. Besides, it is always awkward
for a man to jilt a woman. People are apt to think he has behaved badly.

Roger kept his own counsel. He gave neither by word nor gesture an indication that
his feelings towards Ruth Barlow had changed. He remained attentive to all her wishes; he
took her to dine at restaurants, they went to the play together, he sent her flowers; he was
sympathetic and charming. They had made up their minds that they would be married as
soon as they found a house that suited them, for he lived in chambers and she in furnished
rooms; and they set about looking at desirable residences. The agents sent Roger orders to
view and he took Ruth to see a number of houses. It was very hard to find anything that was
quite satisfactory. Roger applied to more agents. They visited house after house. They went
over them thoroughly, examining them from the cellars in the basement to the attics under the
roof. Sometimes they were too large and sometimes they were too small, sometimes they
were too far from the centre of things and sometimes they were too close; sometimes they
were too expensive and sometimes they wanted too many repairs; sometimes they were too
stuffy and sometimes they were too airy; sometimes they were too dark and sometimes they
were too bleak. Roger always found a fault that made the house unsuitable. Of course he was
hard to please; he could not bear to ask his dear Ruth to live in any but the perfect house, and
the perfect house wanted finding. House-hunting is a tiring and a tiresome business and
presently Ruth began to grow peevish. Roger begged her to have patience; somewhere,
surely, existed the very house they were looking for, and it only needed a little perseverance
and they would find it. They looked at hundreds of houses; they climbed thousands of
stairs; they inspected innumerable kitchens. Ruth was exhausted and more than once lost
her temper.

"If you don't find a house soon," she said, "I shall have to reconsider my position. Why,
if you go on like this we shan't be married for years."



"Don't say that,” he answered. "I beseech you to have patience. I've just received
some entirely new lists from agents I've only just heard of. There must be at least sixty
houses on them."

They set out on the chase again. They looked at more houses and more houses. For
two years they looked at houses. Ruth grew silent and scornful: her pathetic, beautiful eyes
acquired an expression that was almost sullen. There are limits to human endurance. Mrs.
Barlow had the patience of an angel, but at last she revolted.

"Do you want to marry me or do you not?" she asked him.

There was an unaccustomed hardness in her voice, but it did not affect the gentleness
of his reply.

"Of course | do. We'll be married the very moment we find a house. By the way I've
just heard of something that might suit us."

"I don't feel well enough to look at any more houses

just yet." "Poor dear, | was afraid you were looking rather

tired."

Ruth Barlow took to her bed. She would not see Roger and he had to content himself
with calling at her lodgings to enquire and sending her flowers. He was as ever assiduous and
gallant. Every day he wrote and told her that he had heard of another house for them to look
at. A week passed and then he received the following letter:

Roger,

I do not think you really love me. | have found someone who is anxious to take care of
me and | am going to be married to him today.

Ruth.
He sent back his reply by special messenger:
Ruth,

Your news shatters me. 1 shall never get over the blow, but of course your
happiness must be my first consideration. 1 send you herewith seven orders to view; they
arrived by this morning's post and lam quite sure you will find among them a house that will
exactly suit you.

Roger.

Ilnan anaam3a TekcTa

1. The theme of the text.

2. The functional style, substyle of the text.

3. The variety of the language used (spoken or written).
4. The composition of the text.

5. The dominant emotional tone of the text (neutral, lyrical, dramatic, ironical, humorous,
sarcastic, etc).

6. Expressive means and stylistic devices at all levels and the effect they produce:
a) phonetic: euphony, onomatopoeia, alliteration, rhyme, rhythm;
b) morphological: transposition of parts of speech;

c) lexical: metaphor, metonymy, irony, zeugma, pun, interjection, epithet, oxymoron,
antonomasia, euphemism, hyperbole, understatement, allusion;

d) syntactical: inversion, detachment, suspense, emphatic constructions, parallel
constructions, chiasmus, repetition (ordinary repetition, anaphora, epiphora, framing,



anadiplosis, chain

repetition,

root repetition, synonymic repetition), climax, antithesis,

polysyndeton, asyndeton, ellipsis, break-in-the-narrative, question-in-the-narrative, rhetorical

question, litotes;

e) graphical: punctuation marks, lack of punctuation marks, print peculiarities, graphic

imagery, graphon.

7. The conceptual information contained in the whole text, its main idea and the author's

"message" to the reader.

8. Summing up the analysis. The task is:

— to show the unity of all the EMs and SDs which help to characterize the personages and
to express the author's attitude towards the narrated events, on the one hand;

— to analyze other SDs which do not obligatory help to render the author's message, but
reveal the individuality of the writer's style .

9. Personal impression of the text.

6.2.

INPUMEPHBIE BOIIPOCBI

IMPOMEXYTOYHOM ATTECTALIUN

Ta6Jmua 9- HpI/IMepHHe TCOPCTUUCCKUEC BOIIPOCHI U NTPAKTUYICCKHUC 3aJaHU K 3aUCTy

U 3AJAHUS /

3AJAYNA IS

Paszness! u TeMBI

IIpumepHsbie
TEOPETUUECKUE BOIPOCHI

IIpumepHsbie
3aMaHus B (WIN) 3a1a91

MMPaKTHICCKUE

1. Oco0EHHOCTH TEKCTOB PA3IUYHBIX TUIIOB M XKAHPOB

1.1 Ilonsitue
JUTEPATypPHOTO JKaHpa.
[Ipuznaku
XYyJIO0’KECTBEHHOTO TEKCTa.
JR0703 000200081

(I)HJ'IOJ'IOFI/I‘ICCKOFO aHaJiu3a
XYIOOXKECTBECHHOI'O TCKCTA.

1. IIpuzHaku
XYZ0KECTBEHHOT'O TEKCTA.

2. IloHsiTHE NUTEPATYPHOTO
KaHpa. Knaccudpukanms
JUTEPATYPHBIX KAHPOB

3. Crenunduka
XYJ0’KECTBEHHOT'O TEKCTA.

4. IIpeamer
(uI10JI0THYECKOTO aHam3a
XYZ0KECTBEHHOT'O TEKCTa

1. Ompenenure nUTEpaTypHbIA KaHp
MIPOYUTAHHOTO OTPBIBKA.

1.2 JIMHTBUCTHUYCSCKHI
KOMMEHTapUH.

[Tapapurmaruueckas u
CHMHTarMaTu4eckas
OpraHu3alus
XyI0KECTBEHHOTO TEKCTa

1. JIuHrBucTHUECKUI
KOMMEHTAapHH. SA3bIKOBBIE
SIMHUITBI, Tpebdyromue
JUHTBACTUYECKOTO
KoMMeHTapusi. CHMBOJIBL.

2. OcobenHocTH
MapajurMaTuaecKon
OpraHH3aIun
XYJIOKECTBEHHOTO TEKCTa Ha
(hoHOTOTHUECKOM YPOBHE

Omnpenenure Ha KakOM YpOBHE
WCHONB3YyeTCS NPUHLIMI TOBTOpa B
JTAHHOM OTpPBIBKE:

The magicians, the Wabenos,

And the Medicine-men, the Medas,
"When | blow my breath about me,
When | breathe upon the landscape,

1.3 O06pa3sr B
XYJI0’)KECTBEHHOM TEKCTE.

1. ITonsarue o
XYyJI0°)KECTBEHHOM
npoctpanctBe. lllupokoe wu
y3K0e MOHAMAaHHUE
XYyII0)KECTBEHHOTO
MPOCTPAHCTBA.

2. CpencTtBa BBIpaKECHUS
ABTOPCKOM  MOJAIBHOCTH B

Ompenenure THITBI
MHTEPTEKCTYaIIbHBIX CB3€l B HOBEILIE
C. Moama «Jlox by




HOMHUHATHUBHO-
M300pa3UTEIHHOMN pedn

2. Bungsr
OTCTYIUICHHH,
CpPE/CTBA UX BBIPAKEHUS

JIUPUYECKUH
SI3BIKOBBIE

3. Tumbl cyOBEKTOB pedud B
XyIIOKECTBEHHOM TIPOM3BEICHUM
(TIpo3anvIeCcKuit TEKCT).

1.4 XynokecTBeHHOE
MPOCTPAHCTBO u
XY/I0’)KECTBEHHOE BpEeMsI

1 Tunsl XyJOXXECTBEHHOTO
npoctpancTBa. [loHarue miana

W TOYKH 3peHHs. SI3BIKOBBIC
CpencTBa BEIPKCHHS
XYI[O)KCCTBCHHOFO
MPOCTPAHCTBA.

3. IMousarue 0
XyJIOKECTBEHHOM  BpPEMEHHU.
Tunsl XYyI0KECTBEHHOTO
BpPEMCHU.

IIpoananusupyiite clenyomun
OTPBIBOK C TOYKH 3pEHHUS] BPEMEHHOM
OpraHu3alyy TEKCTa:

Ada called to me to let her in; but |
said, ‘Not now, my dearest. Go away.
There’s nothing the matter; I will come
to you presently.” Ah! It was a long,
long time, before my darling girl and |
were companions again. (Dickens,
Bleak House, ch. 31)

2. UreHue u aHaNM3 ayTEHTUYHBIX TEKCTOB Pa3HOOOPa3HbIX )KaHPOB

DuUIoI0rn4ecKuit He MpeaycMOTpeHO | Brimonnute ¢unonornyeckuid  aHammu3
aHaJIM3 paccka3a OpHecTa | ImporpaMmMoi Kypca XYJI0’KECTBEHHOT'O TEKCTA
Xemunryss «Komka mon
JOKIEM»
DUIOJOTNYECKUN  aHAJIN3 He IIPEyCMOTPEHO Beinonnaure ¢duonoruyecKuii
MOBECTHU 0. Yanbaa | nporpaMMon Kypca aHaJIu3 XyJ0°)KECTBEHHOT'O TEKCTA
«KenrtepBunbckoe
IIPUBEICHUEY.
DUIOJOTNYECKUN  aHAJIN3 He IIPEyCMOTPEHO Beinonnaure ¢duonoruyecKuii

pacckaza P.Illeknu «JlaBka
MHPOB»

IPOrpaMMoOii Kypca

AHAJIN3 XYJO0KECCTBCHHOI'O TCKCTAa




