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Kuceaesa H.IO.
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B pabore wu3M0KEHBI METOAMYECKHE PEKOMCHIAMA TI0 H3yYCHHUIO
TUCITUTUTMHBL  «CTUIMCTHKA aHTJIMACKOTO S3bIKa»: COJCpIKaHWE JUCIHMILIAHBI,
PEKOMEHIAITNH 110 U3YICHHUIO TUCIUILINHBI 00y4JarOITUMUCS.

MeTomuyecknue yKazaHus TpeIHa3HAueHBbI I CTYACHTOB (hakynmbTeTa
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IlosicHuTeIbHAA 3aNMHCKA

OCHOBHBIE TEOPETHUYECKHE BOIPOCHI, paccMaTpuBacMble B paMKax
JUCHUIUIMHBI,  HW3J1araroTCsi HAa  JIGKUMOHHBIX  3aHATUAX. [Ipakthueckue
(cemMuHapCcKue) 3aHATHS IPEATOIAralT JIeTaJbHOES OOCYKJICHHE TEOPETHYSCKOTO
Marepuana, BBINOJHEHUE TMPAKTUYECKUX 3aJaHWil, YyKa3aHHBIX B IUJIaHE
CEMUHApPCKUX 3aHITHH, a Takke OOCYXJEeHHE SI3BIKOBOTO  MaTepuala,
CaMOCTOSITEJILHO OTOOPAHHOTO IPHU TOJATOTOBKE K MPAKTHYSCKUM 3aHATHIM.
Jlekuun 1 ceMUHApBI TPOBOJATCS HA AH2AUICKOM A3bIKE.

Kypc B wmenom HampaBieH Ha YCTpaHEHHE CHEAYIOMMX TPYIHOCTEH:
M30JIMPOBAHHOE BOCIIPUSITUE OTIEJIBHBIX 3JIEMEHTOB, HEYMEHHUE YUYECTh BIIUSHUE
KOHTEKCTa; HEBHUMAHUE K CTUJIMCTHYECKUM, IMOLUUOHAIBHBIM, SKCIPECCUBHBIM
KOHHOTAIIMSAM; HeBHUMAaHUE K HEOOBIYHOM COYETAEMOCTH CJIOB; IIOBEPXHOCTHOCTD

IIOHUMAHUS ITPOYUTAHHOI'O.

Conepxanne padoThl CTYICHTOB
Copepxxanne pabOTBI CTYJIEHTOB IO TEOPETUIECKOMY Kypcy « CTHIUCTHKAY,
B TOM YHCJIE CAMOCTOSATEIHHOM, BKITIOYAET:

1) MHAMBUIyaTbHOE U3yUEHHE PEKOMEHI0BAHHOM JINTEPATYPHI;

2) y4eOHO-HCCIIeIOBATEILCKYIO Pa0OTy CTY/ICHTOB: BBITIOJIHEHUE pedepaTos;

3) MOATOTOBKY K KaXKIOMY TNPAaKTHYECKOMY (CEMHUHAPCKOMY 3aHSTHIO),
KOTOpas  TpEArojiaraeT  TEOPETHYECKHH  acleKT,  BBIMTOJIHCHHE
MPAKTUYECKOTO 3a7aHus (aHanmm3a TEKCTa), a TAaKKEe CaMOCTOSTEIbHBIN
Mmouck (B TOM 4YHCI€ B HWHTEPHET-UCTOYHMKAX) U  aHAJIU3
COOTBETCTBYIOIIETO JTMHTBOCTHIIMCTUIECKOTO MaTepHalia ¢ MOCIEAYIOIUM
MIPE/ICTABIICHUE €T0 Ha 3aHSATHH.

[ToaroToBKa K MPaKTUYECKUM 3aHITHSIM BEIETCS HAa OCHOBE pa3pabOTaHHBIX
IUTAHOB TPAKTUYECKUX 3aHATUH. [Ipu MOATOTOBKE K MPAKTUYECKOMY 3aHATHIO
HEO0OXOIMMO MTO3HAKOMUTCS C OCHOBHBIMU TEPMUHAMU U TTOHSITUSMH, CBSI3aHHBIMU
c wusyyaemoil Temoi. OOpaTHBIIMCh K KOHCHEKTY JIEKIUHW, OCHOBHOM H

JIOTIOJIHUTEJIBHOW JIuTepatype, HHOOPMALIMOHHBIM 3JIEKTPOHHO-00Pa30BaTEIbHBIM



pecypcaM TO JaHHOM Teme, HEOOXOAMMO BBIACIUTh HMEIOIIYIOCS B HHX
UHPOPMAIIMIO MO Ka)XJA0My BONPOCY, BKIOYEHHOMY B IUIAaH IPAKTHUYECKOTO
3aHATHS, U HA OTOM OCHOBE COCTABUTb CAMOCTOSITEJIBHBIN Pa3BEPHYTHIM OTBET IO
KQKJIOMY ITyHKTY IIJIaHA.

JUis BBINOJHEHUs] MPAKTUYECKUX 3aJaHui HEOOXOAMMO: CaMOCTOSITENIbHO
[IPOAHAIU3UPOBATL CIIy4yald NPUMEHEHUsS COOTBETCTBYIOIIUX CTUIUCTHUYECKUX
CpeACTB (110 TeMe 3aHATHA); ONPEACIUTh UX BUJbI; YKa3aTh OCHOBHBIE (DYHKIIHH.

3aanus 711 CaMOCTOATENbHON paOOThI MOUCK U aHAJIW3 COOTBETCTBYIOIETO
JIMHTBOCTUJIMCTUYECKOIO MaTepuaia:

1. mpoaHanmu3upyWTe OTPBIBOK M3 XYA0KECTBEHHOI'O/IyOJUIIUCTHUECKOIO
TEKCTA.

2. HaWAWTE CTWINCTUYECKHE TNPUEMBI, HCIOJb3yeMble B JaHHOM OTpPBIBKE.
OOBbscHUTE, KaKyl (YHKUIUIO BBIIOJHSIOT HalJCHHbIE CTUIUCTHYECKUE
IpUEMBI / BJIEHUS, B JTAHHOM OTPBIBKE.

O6pasen oopMIIeHHS IPHUMEPOB:

Hyperbole: The Wiggins Supreme Court felt that it had jurisdiction over

everything, including what time the sun was allowed to rise (Buckley, Christopher.

No Way to Treat a First Lady, p. 30. - Random House, 304 pp.).

HcTouHMKH ceTH I/IHTepHeT AJIA MIOUCKA JIMHIBOCTHJIMCTHYIECCKOI'O MaTepuaia

British National Corpus. — Pexxum noctyna : www.natcorp.ox.ac.uk/

Daily Telegraph. — Pexxum moctyma : www.telegraph.co.uk/

1

2

3. ProjectGutenberg. — Pesxxum moctyna :https://www.gutenberg.org/

4. Short M., Archer D. Language and Style. — Pexumaocrtymna

http://www.lancaster.ac.uk/fass/projects/stylistics/

5. The Corpus of Contemporary American English. — Pexwumumoctyma

http://corpus.byu.edu/time/corpus.byu.edu/time

6. The Guardian. — Pexxum gocryna : www.theguardian.com/

IlnaH CTHINMCTHYECKOI0 AHAJIN3A TEKCTA


http://www.natcorp.ox.ac.uk/
http://www.telegraph.co.uk/
https://www.gutenberg.org/
http://www.lancaster.ac.uk/fass/projects/stylistics/
http://corpus.byu.edu/time/corpus.byu.edu/time
http://www.theguardian.com/

1. The theme of the text.
2. The functional style, substyle and the model of the text in the given style.
Belles-lettres style:
a) language of poetry (a ballad, a poem, a sonnet, etc.);
b) emotive prose (a story, a novel, etc. and within it — a dialogue, a
monologue, a description, a portrait, the author's narrative, the speculations, etc.);
¢) language of drama (a play).
Publicistic style:
a) oratorical (an oratory or a speech);
b) the essay (moral, philosophical, literary);
¢) journalistic articles (a political, social, economic article, a book review, a
pamphlet).
Newspaper style (a brief news item, an editorial, a newspaper report, an
advertisement, an announcement, etc.).
Scientific prose style (an article, a monograph, etc.).
The style of official documents:
a) the language of business documents;
b) the language of legal documents;
c) the language of diplomacy;
d) the language of military documents
(a memorandum, a pact, a note, an agreement, a protest, etc.).
3. The variety of the language used (spoken or written).
4. The composition of the text and the content of the text being analyzed.
5. The dominant emotional tone of the text (neutral, lyrical, dramatic, ironical,
humorous, sarcastic, etc.).
6. Expressive means and stylistic devices at all levels and the effect they produce:
a) phonetic: euphony, onomatopoeia, alliteration, rhyme, rhythm;
b) morphological; transposition of parts of speech;
c) lexical: metaphor, metonymy, irony, zeugma, pun, interjection, epithet,

oxymoron, antonomasia, euphemism, hyperbole, understatement;



d) phraseological: dual actualization, phraseological zeugma, sustained
metaphor, insertion, allusion, conversion, epigram, quotation;

e) syntactical: inversion, detachment, suspense, emphatic constructions,
parallel constructions, chiasmus, repetition (ordinary repetition, anaphora,
epiphora, framing, anadiplosis, chain repetition, root repetition, synonymic
repetition), climax, antithesis, polysyndeton, asyndeton, ellipsis, break-in-the-
narrative, question-in-the-narrative, rhetorical question, litotes;

f) graphical: punctuation marks, lack of punctuation marks, print peculiarities,

graphic imagery, graphon.

7. The conceptual information contained in the whole text, its main idea and the

author's "message" to the reader.

8. Summing up the analysis. The task is:

— to show the unity of all the EMs and SDs which help to characterize the
personages and to express the author's attitude towards the narrated events,
on the one hand;

— to analyze other SDs which do not obligatory help to render the author's

message, but reveal the individuality of the writer's style .

9. Personal impression of the text.

Tembl pedepaToB (10KJIA10B)

1.
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Ctunb  opuIUATBHBIX JOKYMEHTOB, €r0 Pa3sHOBUAHOCTH W OCHOBHBIC
JIEKCUKO-CUHTAKCUYECKHUE XapaKTEPUCTUKHU.

Ctunb 1e10BOM KOPPECTOHACHIINY.

Ctunb opUIMaTbHBIX JOKYMEHTOB.

Ctuiib IOpUANYECKUX JOKYMEHTOB

Crtunp Hay4YHOH NPO3BI.

[TpoGnema HayYHOU TEPMUHOIOTHH.

["a3eTHBIN CTUIIb U €T0 )KAHPOBBIE PA3HOBUIHOCTH.

SI3BIK ra3eTHBIX 3ar0JI0BKOB.

SI3bIK I1IO33UH, ITPO3bI U APAMBI.



10.2cce kak hopma OpaTOPCKOM peUHn.

11.JIutepaTypHO-KHM)KHA ~ JIEKCHKA: TEPMHUHBI, TO3TH3MBbI, apXau3Mbl,
BapBapU3MBbl, HEOJIOTH3MBI.

12.CoBpeMeHHBbI aHTTTUHCKHM CIICHT.

13.1Ipo6iema BbIOOpA CITOBA.

14 . Heonoru3Mbl U OKKa3MOHAJIU3MBI M UX CTHIIMCTHYECKAs (PYyHKIIHSL.

15.TTonsiTust MeTadopbl, CpaBHEHUSI 1 METOHUMHUH.

16.IToroBopku, MOCIOBUIIbI, CCHTEHLIUU U JUTIO3UU.

17.YcroituuBbie CTOBOCOYETAHUS B PEUH.

18.0cobeHHOCTH Pa3roBOPHOTO CUHTAKCHUCA.

19.MuBepcus Kak CTUIMCTHYECKUI TIPUEM.

20.ABTOpCckue poHETUYECKHE CPEICTRA.

21.Ctunuctuueckue QyHKIIUU 3BYKOTIOPasKaHUS.

22.Cnioco0bI U3JI0OKEHUS B XYyI0)KECTBEHHOM TEKCTE.

23.ABTOpCKasl pedb, €€ KOMIIO3UITHOHHBIC (DOPMBI.

24 .HecoOCTBEHHO-TIpSIMAs PEUb.

25.00pa3 aBTopa. ABTOpPCKas TOUKA 3pEHUS M CTIOCOOBI €€ BRIPAKCHUS.

TeopeTrnyeckueBOnpoCHI 1JIs1 OLEHKH YPOBHS OCBOCHUS IMCUMIIINHBI:

1) Tlpenmer, comepikaHue U 3a7a9d CTHIMCTUKHA. [Ipobiema cTuis.

2) Crunuctrueckas nuddepeHuanys CJI0BapHOTO COCTaBa COBPEMEHHOTO
AHTIIUMCKOTO SA3BIKA.

3) CrpykTypa JEKCHUECKOro 3HaueHHs. JleHOTaTUBHOE 3HAYCHUE M BH/IBI
KOHHOTATUBHBIX 3HAYEHUH CIIOBA.

4) CTHIUCTHYECKH MapKUPOBAHHAS JICKCHKA: JINTEPATYPHO-KHIKHAS JICKCHKA.

5) CTHUINCTHYECKU MapKUpPOBaHHAS JICKCHKA: pa3roBOpHAs JICKCHKA.

6) I'pammaTHKa B CTHJIMCTHYECKOM acrekTe. [ paMMarndeckas metadopa.

7) Mopdonorus B CTHINCTUIECKOM acIeKTe

8) CnoBoobOpa3oBaHKe B CTHIMCTUYCCKOM aCIICKTE.

9) CuHTakCHC B CTHIMCTUYCCKOM aCIEKTE.



10) CrpykTypHO-CEMaHTUYECKHE OCOOCHHOCTH CHHTAKCUYECKUX CTUIIMCTUICCKUX
MIPUEMOB.

11) Jlekcuueckue CTHIMCTUYCCKHE TPUEMBI.

12) JleKCHKO-CUHTaKCHYECKHE CTHIIMCTHYECKUE TPHUEMBI.

13) doHeTHUYECKUE CTUIIMCTUYCCKUAE TIPUEMBI.

14) OrtpaxxeHre 3ByKOBOW CTOPOHBI BBICKA3bIBaHUS HA THChME. [ paoHbI.

15) Tekcrumuckypc. OCHOBHBICKATETOpUAIbHBIE (CTPYKTYPHO-CEMaHTHICCKUE)
O0COOEHHOCTUTEKCTA.

16) Touka 3peHHUs U CIIOCOOBI €€ BhIpaKeHUs. THUIIBI pacCcKa3uuKa.

17) ABTOpCKas peub, €€ KOMIIO3UIHOHHBIC (POPMBI.

18) IlepcoHakHast U HECOOCTBEHHO-TIPSIMAsL PEUb.

19) ®OyHKUMOHATBHBIE CTHIIM COBPEMEHHOTO aHTIIMICKOTO JUTEPATYPHOTO SI3bIKA:
oO11ast XapaKTepUucTuKa, KiacCupuKaImm.

20) JIluarBHCTHYECKHE XapaKTEPUCTUKU (PYHKIMOHAIBHOTO CTWIA (Ha TpuUMepe
OJHOTO W3 HUX: OQUIHUAIBHO-IEJIOBOr0, HAYYHO-TEXHHYECKOTO, TIa3eTHO-

yOJIUIUCTUYECKOT O, PA3rOBOPHOT0, XY10KECTBEHHOM JIUTEPATYPHI).

Oo0pa3zen TekcTa 115l IPAKTHYECKOI0 AHAJIU3A
THE PRUSSIAN OFFICER D. H. Lawrence

He was much too done even to want to cry. His mouth hung slightly open,
like an idiot's. He felt vacant, and wasted. So, he wandered at his work, painfully,
and very slowly and clumsily, fumbling blindly with the brushes, and finding it
difficult, when he sat down, to summon the energy to move again. His limbs, his
jaw, were slack and nerveless. But he was very tired. He got to bed at last, and
slept inert, relaxed, in a sleep that was rather stupor than slumber, a dead night of
stupefaction shot through with gleams of anguish.

In the morning were the manoeuvres. But he woke even before the bugle
sounded. The painful ache in his chest, the dryness of his throat, the awful steady
feeling of misery made his eyes come awake and dreary at once. He knew, without

thinking, what had happened. And he knew that the day had come again, when he



must go on with his round. The last bit of darkness was being pushed out of the
room. He would have to move his inert body and go on. He was so young, and had
known so little trouble, that he was bewildered. He only wished it would stay
night, so that he could lie still, covered up by the darkness. And yet nothing would
prevent the day from coming, nothing would save him from having to get up and
saddle the Captain's horse, and make the Captain's coffee. It was there, inevitable.
And then, he thought, it was impossible. Yet they would not leave him free. He
must go and take the coffee to the Captain. He was too stunned to understand it. He
only knew it was inevitable—inevitable however long he lay inert.

At last, after heaving at himself, for he seemed to be a mass of inertia, he got up.
But he had to force every one of his movements from behind, with his will. He felt

lost, and dazed, and helpless.



