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OCHOBHbIE = TEOPETUYECKUE BOMPOCHL, pPACCMAaTPUBAEMbIE B paMKax
JUCIUIUIMHBI,  W3JIaraloTcs Ha  JICKIMOHHBIX  3aHATUAX.  [IpakTthueckue
(cemuHapcKue) 3aHATHA MPEANONaraloT JIeTaJbHOE OOCYKIECHUE TEOPETUUYECKOTO
MaTepuana, BBIMOJTHCHUE TMPAKTUYECKUX 3aJlaHul, YKa3aHHbIX B IUIaHE
CEeMHUHAPCKUX 3aHSATHUM, a TakkKe OOCYXKIEHHUE S3BIKOBOTO Marepuala,
CaMOCTOSITETIbHO OTOOPAHHOTO TMpPH TMOJATOTOBKE K MPAKTUUECKUM 3aHSTHUSIM.
Jlexuuu U ceMUHApBI IPOBOJSATCS HA AH2IUIICKOM A3bIKE.

Kypc B 1enoM HampaBieH Ha YCTpaHEHHE CIEAYIOIUX TPYIHOCTEH:
M30JIMPOBAHHOE BOCHPUSTUE OTACIbHBIX 3JIEMEHTOB, HEYMEHHE Y4YECTh BIIUSHUE
KOHTEKCTAa; HEBHUMAHUE K CTUJIMCTUYECKUM, SMOIIMOHAIBHBIM, SKCIPECCUBHBIM
KOHHOTAIMsM; HEBHUMaHUE K HEOOBIYHOM COYETAEMOCTH CJIOB; MOBEPXHOCTHOCTh
MMOHUMAHUS TPOYUTAHHOTO.

Conepxanue paboThl CTYAEHTOB MO TEOPETUUECKOMY Kypcy « CTHIIMCTUKAY,
B TOM YHUCJIE CAMOCTOSTEIbHOM, BKIIFOUAET:

1) uHIMBHAYaTbHOE U3YyUYECHUE PEKOMEHOBAHHOW JTUTEPATYPHI;

2) y4eOHO-UCCEe0BaTENIbCKYI0 pabOoTy CTYJACHTOB: BBINOTHEHNE pedeparos;

3) HOATOTOBKY K KaXIOMY MPAKTUYECKOMY (CEMHUHAPCKOMY 3aHATHIO),

KOTOpass  NpeanojaraeT  TEOPETUYECKUH  acleKT,  BBIIOJIHEHUE
MPAKTUYECKOTO 3aJaHusl (aHaJM3a TEKCTa), a TaKXKe CaMOCTOSTEIbHBIN
MoucKk (B TOM YHCI€ B  HWHTEPHET-UCTOUYHMKAX) W  aHalu3
COOTBETCTBYIOLIETO JTUHIBOCTHIIMCTUYECKOTO MaTepHaa ¢ MocaeayomuM
MPEICTABIICHUE €r0 Ha 3aHSTHH.

[TonroToBKa K MPaKTUYECKUM 3aHSATHUSM BEAETCS HA OCHOBE pa3pabOoTaHHBIX
IJIAHOB TPAKTUYECKUX 3aHsATHi. [lpu MOATrOTOBKE K MPAKTUUYECKOMY 3aHSTHIO
HEO0OXOIMMO TTO3HAKOMUTCS ¢ OCHOBHBIMU T€PMUHAMU M TIOHSTHSIMU, CBI3aHHBIMU
c wusywyaemoi Temoil. OOpaTUBIIMCh K KOHCIEKTY JIEKIIMHM, OCHOBHOM W
JIOTIOJTHUTENILHOU JIUTEpaType, MHPOPMAIIMOHHBIM 3JIEKTPOHHO-00pa30BaTEIbLHBIM
pecypcaM 10 JaHHOW TeMe, HEOOXOMWMO BBIJICIUTh HMEIONIYIOCS B HHX

MHOpPMALIMIO MO0 KaXJAOMYy BONPOCY, BKIIOYEHHOMY B IUIAH MPAKTUYECKOTO



3aHSTHUSI, U HA 3TOM OCHOBE COCTABHUTH CAMOCTOSITEJIbHBIN Pa3BEPHYTHIA OTBET MO
Ka)KJIOMY IMYHKTY ILJIaHA.

JUIsl BBIMOTHEHUS! MPAKTUYECKHUX 3aJaHU HEOOXOAUMO: CaMOCTOATEIBHO
MpOAHAIN3UPOBATh ClIydyal T[PUMEHEHUS COOTBETCTBYIOUIUX CTUIMCTUYECKUX
CpeacTB (MO TeMe 3aHsTHs); ONPEACIUTh UX BUBI;, YKa3aTh OCHOBHbBIC (DYHKITUU.

3agaHus 71 CAMOCTOATEIIBHOM paOOThl OMCK M aHATIU3 COOTBETCTBYIOIIETO
JIMHTBOCTUJIMCTUYECKOTO Marepuala:

1. mpoaHalIU3UPYUTE OTPHIBOK U3  XYJ0XKECTBEHHOTO/IyOIUIIUCTUYECKOTO
TEKCTA.

2. HaWOUTE CTWJIMCTHUYECKHE NPUEMBI, HUCIOJIb3YEMBIE B JIAHHOM OTpPBIBKE.
OObsicHuTe, Kakyl0 (YHKIMIO BBIMOJHSIIOT HAWJACHHBIE CTUIMCTUYECKHUE
pUEMBI / SBIICHUS, B TAHHOM OTPBIBKE.

O6pa3zenr opopMieHUs TPUMEPOB:

Hyperbole: The Wiggins Supreme Court felt that it had jurisdiction over

everything, including what time the sun was allowed to rise (Buckley, Christopher.

No Way to Treat a First Lady, p. 30. - Random House, 304 pp.).

HMcTouHuKkHu ceTn I/IHTepHeT AJId MIOUCKA JIMHIBOCTUJIUCTUICCKOT0O MaTepHuaJia

British National Corpus. — Pexxum goctyna : www.natcorp.ox.ac.uk/

Daily Telegraph. — Pexum noctyna : www.telegraph.co.uk/

1.

2.

3. ProjectGutenberg. — Pexxum nocrtymna :https://www.gutenberg.org/

4. Short M., Archer D. Language and Style. — Pexummoctyna

http://www.lancaster.ac.uk/fass/projects/stylistics/

5. The Corpus of Contemporary American English. — Pexumpocrymna

http://corpus.byu.edu/time/corpus.byu.edu/time

6. The Guardian. — Pexxum nocryna : www.theguardian.com/

Ili1aH CTHJIMCTHYECKOT0 AHAJIN3A TEKCTA
1. The theme of the text.
2. The functional style, substyle and the model of the text in the given style.


http://www.natcorp.ox.ac.uk/
http://www.theguardian.com/
http://corpus.byu.edu/time/corpus.byu.edu/time
http://www.lancaster.ac.uk/fass/projects/stylistics/
https://www.gutenberg.org/
http://www.telegraph.co.uk/

Belles-lettres style:

a) language of poetry (a ballad, a poem, a sonnet, etc.);

b) emotive prose (a story, a novel, etc. and within it — a dialogue, a
monologue, a description, a portrait, the author's narrative, the speculations, etc.);

c) language of drama (a play).

Publicistic style:

a) oratorical (an oratory or a speech);

b) the essay (moral, philosophical, literary);

c) journalistic articles (a political, social, economic article, a book review, a
pamphlet).

Newspaper style (a brief news item, an editorial, a newspaper report, an
advertisement, an announcement, etc.).

Scientific prose style (an article, a monograph, etc.).

The style of official documents:

a) the language of business documents;

b) the language of legal documents;

c) the language of diplomacy;

d) the language of military documents

(a memorandum, a pact, a note, an agreement, a protest, etc.).
3. The variety of the language used (spoken or written).
4. The composition of the text and the content of the text being analyzed.
5. The dominant emotional tone of the text (neutral, lyrical, dramatic, ironical,
humorous, sarcastic, etc.).
6. Expressive means and stylistic devices at all levels and the effect they produce:

a) phonetic: euphony, onomatopoeia, alliteration, rhyme, rhythm;

b) morphological; transposition of parts of speech;

c) lexical: metaphor, metonymy, irony, zeugma, pun, interjection, epithet,

oxymoron, antonomasia, euphemism, hyperbole, understatement;

d) phraseological: dual actualization, phraseological zeugma, sustained

metaphor, insertion, allusion, conversion, epigram, quotation;



e) syntactical: inversion, detachment, suspense, emphatic constructions,
parallel constructions, chiasmus, repetition (ordinary repetition, anaphora,
epiphora, framing, anadiplosis, chain repetition, root repetition, synonymic
repetition), climax, antithesis, polysyndeton, asyndeton, ellipsis, break-in-the-
narrative, question-in-the-narrative, rhetorical question, litotes;

f) graphical: punctuation marks, lack of punctuation marks, print peculiarities,

graphic imagery, graphon.

7. The conceptual information contained in the whole text, its main idea and the

author's "message" to the reader.

8. Summing up the analysis. The task is:

— to show the unity of all the EMs and SDs which help to characterize the
personages and to express the author's attitude towards the narrated events,

on the one hand;
— to analyze other SDs which do not obligatory help to render the author's

message, but reveal the individuality of the writer's style .

9. Personal impression of the text.

Tembl pedepaToB (10KJIAT0B)

l.

A S AN U i

Crunb  opuIUAIbHBIX JOKYMEHTOB, €r0 pPa3HOBUJHOCTH W OCHOBHBIC
JIEKCUKO-CUHTAKCUYECKUE XapaAKTEPUCTUKH.

Cruinp 1€710BOI KOPPECTIOHICHIINH.

Crusib opUIIMATBHBIX JIOKYMEHTOB.

Ctusp OPUANYECKUX JOKYMEHTOB

Ctusib Hay4YHOU MPO3HI.

[IpobreMa Hay4YHOW TEPMUHOIOTHUHU.

['a3eTHBIN CTUIIb U €T0 KAHPOBBIE PA3HOBUIHOCTH.

SI3BIK ra3eTHBIX 3ar0JI0BKOB.

SI3bIK I10331H, IIPO3bI U APaMBI.

10.9cce kak GpopMa opaTopCcKoi peuwn.



11.JInTeparypHO-KHU)KHAsA  JIEKCHKA: TEPMHUHBI, IO3TU3MBI, apXau3MBbl,
BapBapHU3Mbl, HEOJIOTU3MBI.

12.CoBpeMEHHBIN aHITTMUCKUM CIIEHT.

13.TIpo6nema BeIOOpa CITOBA.

14.HeonorusMbl ¥ OKKa3MOHAJIU3MbI U UX CTUIUCTUYECKAs (PyHKIIMS.

15.1Touarus metadgopbl, CPABHEHHS] 1 METOHUMUHU.

16.1ToroBopku, NOCJIOBHIIBI, CCHTEHIIMU U AJIIO3UU.

17.YcroiiuuBble CI0BOCOYETAHUS B PEUH.

18.0co0eHHOCTH Pa3rOBOPHOIO CHHTAKCHCA.

19.1uBepcUst KaK CTUIMCTUYECKUI TPUEM.

20.ABTOopckue (hoHETUYECKHE CPEACTBA.

21.Crunuctrueckue (pyHKIUU 3BYKOTOAPAXKAHHSL.

22.CnocoObl U3JI0KEHUS B XyJI0’)KECTBEHHOM TEKCTE.

23.ABTOpCKas peub, €€ KOMIIO3UIIMOHHBIE (DOPMBI.

24.HecoOcTBeHHO-TIpSIMAs PEUb.

25.006pa3 aBTopa. ABTOpCKasi TOUKa 3pEHUS U CIIOCOOBI €€ BhIPaKCHUSI.

TeopeTnyecKueBONMPOCHI AJIsl OLIEHKH YPOBHS OCBOCHMS JUCHMILIUHBI:

1) IIpeamer, comep:xanue u 3aaauu cTuauctuku. [Ipobiema crums.

2) Crunmuctrueckas auddepeHImanus cI0BapHOTO COCTaBa COBPEMEHHOTO
AHIVIMKACKOTO S3bIKA.

3) CrpykTypa J€KCUYEeCKOro 3Ha4eHus. [|eHOTaTUBHOE 3HAUCHUE U BU/JIbI
KOHHOTATUBHBIX 3HAYEHUH CJIOBA.

4) CTuIMCTHYECKH MapKHPOBaHHAsI JICKCUKA: JINTEPATyPHO-KHIKHAS JICKCHUKA.

5) Crunuctuyeckyd MapKUpOBaHHAs JIEKCHKA: Pa3rOBOPHAs JICKCUKA.

6) I'pammaruka B CTUIMCTHYECKOM acriekte. [ pammarnueckas metadopa.

7) Mopdonorusi B CTUIUCTUYECKOM aCIIEKTE

8) CnoBooOpa3oBaHUE B CTUIIMCTUYECKOM ACTIEKTE.

9) CuHTakcuC B CTUIMCTUYECKOM aCIIeKTe.



10) CrpyKTypHO-CEMaHTHYECKHE OCOOCHHOCTH CHHTAKCUYSCKUX CTHIIMCTHICCKUX
IIPUEMOB.

11) Jlexcnuyeckue CTHIIMCTUYECKUE PUEMBI.

12) JIekCcuko-CMHTAKCUYE€CKHE CTHIIMCTUYECKUE TTPUEMBI.

13) doHeTnveCKUe CTUIUCTUUYECKUE TPUEMBI.

14) OrtpaxkeHue 3ByKOBOM CTOPOHBI BbICKa3bIBaHUs HA ucbMe. [ padoHBI.

15) Texctumuckypc. OCHOBHBIEKATETOpUAIbHBIE (CTPYKTYPHO-CEMAHTHUECKUE)
0COOEHHOCTUTEKCTA.

16) Touka 3peHus U cnocoObl €€ BhIpakeHUsl. TUIbI paccKa3yuKa.

17) ABTopckasi peub, €€ KOMIIO3UIIMOHHBIE (POPMBI.

18) IlepconaxHast 1 HECOOCTBEHHO-IIPsIMAs PEYb.

19) ®yHKUMOHAIBHBIE CTHJIM COBPEMEHHOTO AHIIMMCKOIO JIUTEPATYyPHOTO SI3bIKA:
oO11ast XapaKTepuCcTUKa, Kilaccuukanuu.

20) JIMHrBUCTHYECKHE XapaKTEPUCTHKU (PYHKUHMOHAIBHOIO CTWJS (HA MpuMepe
OJJTHOTO M3 HHUX: O(UIHUAIBHO-IEIOBOr0, HAYYHO-TEXHUYECKOTO, Ta3eTHO-

nyOIUIIMCTUYECKOT O, Pa3rOBOPHOT0, XyJA0KECTBEHHOH JINTEPaTyphl).

Oo0pa3sen TekcTa N/ NPAKTHYECKOT0 aHAJIN3a
THE PRUSSIAN OFFICER D. H. Lawrence

He was much too done even to want to cry. His mouth hung slightly open,
like an idiot's. He felt vacant, and wasted. So, he wandered at his work, painfully,
and very slowly and clumsily, fumbling blindly with the brushes, and finding it
difficult, when he sat down, to summon the energy to move again. His limbs, his
jaw, were slack and nerveless. But he was very tired. He got to bed at last, and
slept inert, relaxed, in a sleep that was rather stupor than slumber, a dead night of
stupefaction shot through with gleams of anguish.

In the morning were the manoeuvres. But he woke even before the bugle
sounded. The painful ache in his chest, the dryness of his throat, the awful steady
feeling of misery made his eyes come awake and dreary at once. He knew, without

thinking, what had happened. And he knew that the day had come again, when he



must go on with his round. The last bit of darkness was being pushed out of the
room. He would have to move his inert body and go on. He was so young, and had
known so little trouble, that he was bewildered. He only wished it would stay
night, so that he could lie still, covered up by the darkness. And yet nothing would
prevent the day from coming, nothing would save him from having to get up and
saddle the Captain's horse, and make the Captain's coffee. It was there, inevitable.
And then, he thought, it was impossible. Yet they would not leave him free. He
must go and take the coffee to the Captain. He was too stunned to understand it. He
only knew it was inevitable—inevitable however long he lay inert.

At last, after heaving at himself, for he seemed to be a mass of inertia, he got up.
But he had to force every one of his movements from behind, with his will. He felt

lost, and dazed, and helpless.



