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OcHOBHBIC TCOPETUUCCKHUC BOIIPOCHI, pAaCCMATPUBACMBIC B paMKaXx JUCIHUIIIINHBI,
n3jiararoTcCAa Ha JICKIMOHHBIX 3aHATHAX. HpaKTHqGCKHG (CGMI/IHapCKI/Ie) 3aHATHUA
npcaIojararoT A€TajJdbHOC 06CY}KILCHI/IG TCOPCTUUCCKOIO MaTCpurajida, BbIIIOJIHCHUC
MMPAKTHYCCKUX BaﬂaHHﬁ, YKa3aHHBIX B IINIAHC CCMHUHAPCKUX 33.HHTI’II>1, a TaKiKC
06CY)KI[€HI/IC SA3BIKOBOT'O MaTcpHrajid, CaMOCTOATCIBHO OTO6paHHOFO Ipr
IMOATOTOBKC K HIPAKTUYICCKUM 3aHATHUAM. .HGKI_[I/II/I N CCMUHAPLI ITPOBOIAATCS HaA
AH2ITUTICKOM A3bIKE.

Kypc B memoMm HampaBieH Ha YCTPAaHEHME CIEAYIOIIMX TPYAHOCTEM:
M30JIMPOBAHHOE BOCHPHUITUE OTAEIBHBIX 3JEMEHTOB, HEYMEHUE YYECTh BIIASIHUE
KOHTEKCTa; HEBHUMAHHE K CTHJIMCTUYECKHM, SMOLMOHAJIBHBIM, JKCIPECCUBHBIM
KOHHOTAIMsIM; HEBHUMAHUE K HEOOBIYHOW COYETAEMOCTH CJIOB; IOBEPXHOCTHOCTh
IIOHUMAHUSA IIPOUYUTAHHOTO.

Coneprxanue pabOThI CTYAEHTOB MO TEOPETUYECKOMY Kypcy «CTUIUCTHKAY,
B TOM YHCJIE CAMOCTOSATEIIBHON, BKIIIOYAET:

1) MHAMBHIYaTHEHOE U3yYEHHE PEKOMEHIOBAHHOM JINTEPATYPHI;

2) y4eOHO-HCCIIeI0BATENLCKYIO paOOTy CTYACHTOB: BBITIOJHEHNE pedeparTos;

3) MOArOTOBKY K KaXJIOMy IPAaKTUYECKOMY (CEMHUHAPCKOMY 3aHSTHIO),
KOTOpasi  MPEAIoNaraeT  TEOPETHUYECKUU  AacCIeKT,  BBIIIOJIHEHUE
IPAKTUYECKOTrO 3a/laHusl (aHaliM3a TEKCTa), a TaKXKe CaMOCTOSTENIbHBIN
moMCK (B TOM 4YHCI€ B  HMHTEPHET-UCTOYHMKAX) U  aHAIM3
COOTBETCTBYIOIIETO JMHIBOCTUIIMCTHYECKOTO MaTeEpHUaa ¢ MoCiaeayIuM
IIPEACTABICHNUE €T0 Ha 3aHATUU.

[ToaroToBKa K MPaKTUYECKUM 3aHITHSM BEJETCS HA OCHOBE pa3pabOTaHHBIX
IJJAHOB TPAKTHYECKUX 3aHATHH. [IpM MOArOTOBKE K MPAKTUUYECKOMY 3aHATHUIO
HEOOXOMMO MMO3HAKOMUTCSI C OCHOBHBIMU TEPMUHAMHU U MOHATUSMHU, CBA3aHHBIMU
c wusyudaemor TeMou. OOpaTUBIIMChL K KOHCHEKTY JIEKI[MH, OCHOBHOM U
JIOTIOJIHUTEIBHON JIUTEpaType, NHHOPMALIMOHHBIM 3JIEKTPOHHO-00pa30BaTeIbHBIM
pecypcaM 1O JaHHOM TeMe, HEOOXOAMMO BBIACIUTH HUMEIOIIYIOCS B HHUX
uH(OpPMAIMI0O TO KaXJOMYy BOIPOCY, BKIIOUEHHOMY B IUIAH MPAKTUYECKOTO
3aHATHUSA, U HA OTOM OCHOBE COCTAaBUTH CaMOCTOSATENIBHBIA PAa3BEPHYTHIM OTBET IO

KQKJIOMY MMyHKTY TUIaHA.



JIsiss BBINOMHEHHS] MPAKTUYECKUX 3aJaHui HEOOXOAMMO: CaMOCTOSITENIBHO
IPOAHATM3UPOBATh CIy4yal MPUMEHEHUS COOTBETCTBYIOIIUX CTHJIMCTUYECKHX
CPEACTB (110 TEME 3aHATHSA); ONPEAEIUTh UX BUIbI; YKa3aTh OCHOBHbIE (PYHKIINH.

3amaHus 1151 CaMOCTOATENIbHOM paOOThI MOMCK M aHAJIA3 COOTBETCTBYIOLIETO
JIMHIBOCTWJIMCTUYECKOTO MaTepHaa:

1. mpoaHamu3upyWTe OTPBIBOK M3 XYAOXKECTBEHHOIO/MyOJINLIUCTUYECKOTO
TEKCTa.

2. HaWAWTE CTWINCTUYECKUE INPUEMBI, HUCHOJIb3yEMbIE B JIAHHOM OTpPBIBKE.
OOBbsicHUTE, KaKyl0 (YHKUUIO BBINOJHSIOT HAWJIEHHBIE CTHWJIMCTHYECKHE
NpUEMBI / ABJICHHUS, B JAHHOM OTPBIBKE.

O6pa3en opopMIIeHHS TTPUMEPOB:

Hyperbole: The Wiggins Supreme Court felt that it had jurisdiction over

everything, including what time the sun was allowed to rise (Buckley, Christopher.
No Way to Treat a First Lady, p. 30. - Random House, 304 pp.).

HcTouHukm ceTn I/IHTepHeT JJISl MOUCKA JIMHI'BOCTHUJIMCTHICCKOI'O MaTepuaJia

British National Corpus. — Pexxum moctyma : Www.natcorp.ox.ac.uk/

Daily Telegraph. — Pesxxum noctyna : www.telegraph.co.uk/
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2

3. ProjectGutenberg. — Pexxum noctyna :https://www.gutenberg.org/

4. Short M., Archer D. Language and Style. — Pexumaocrymna

http://www.lancaster.ac.uk/fass/projects/stylistics/

5. The Corpus of Contemporary American English. — Pexumpocrtyna :
http://corpus.byu.edu/time/corpus.byu.edu/time

6. The Guardian. — Pexxum poctyna : www.theguardian.com/

IliaH cTHAMCTHYECKOI0 AaHAJIN3Aa TEKCTa
1. The theme of the text.
2. The functional style, substyle and the model of the text in the given style.
Belles-lettres style:

a) language of poetry (a ballad, a poem, a sonnet, etc.);


http://www.natcorp.ox.ac.uk/
http://www.telegraph.co.uk/
https://www.gutenberg.org/
http://www.lancaster.ac.uk/fass/projects/stylistics/
http://corpus.byu.edu/time/corpus.byu.edu/time
http://www.theguardian.com/

b) emotive prose (a story, a novel, etc. and within it — a dialogue, a
monologue, a description, a portrait, the author's narrative, the speculations, etc.);
c) language of drama (a play).
Publicistic style:
a) oratorical (an oratory or a speech);
b) the essay (moral, philosophical, literary);
c) journalistic articles (a political, social, economic article, a book review, a
pamphlet).
Newspaper style (a brief news item, an editorial, a newspaper report, an
advertisement, an announcement, etc.).
Scientific prose style (an article, a monograph, etc.).
The style of official documents:
a) the language of business documents;
b) the language of legal documents;
c) the language of diplomacy;
d) the language of military documents
(a memorandum, a pact, a note, an agreement, a protest, etc.).
3. The variety of the language used (spoken or written).
4. The composition of the text and the content of the text being analyzed.
5. The dominant emotional tone of the text (neutral, lyrical, dramatic, ironical,
humorous, sarcastic, etc.).
6. Expressive means and stylistic devices at all levels and the effect they produce:
a) phonetic: euphony, onomatopoeia, alliteration, rhyme, rhythm;
b) morphological; transposition of parts of speech;
c) lexical: metaphor, metonymy, irony, zeugma, pun, interjection, epithet,
oxymoron, antonomasia, euphemism, hyperbole, understatement;
d) phraseological: dual actualization, phraseological zeugma, sustained
metaphor, insertion, allusion, conversion, epigram, quotation;
e) syntactical: inversion, detachment, suspense, emphatic constructions,

parallel constructions, chiasmus, repetition (ordinary repetition, anaphora,



epiphora, framing, anadiplosis, chain repetition, root repetition, synonymic

repetition), climax, antithesis, polysyndeton, asyndeton, ellipsis, break-in-the-

narrative, question-in-the-narrative, rhetorical question, litotes;

f) graphical: punctuation marks, lack of punctuation marks, print peculiarities,

graphic imagery, graphon.

7. The conceptual information contained in the whole text, its main idea and the
author's "message" to the reader.
8. Summing up the analysis. The task is:

— to show the unity of all the EMs and SDs which help to characterize the
personages and to express the author's attitude towards the narrated events,
on the one hand;

— to analyze other SDs which do not obligatory help to render the author's
message, but reveal the individuality of the writer's style .

9. Personal impression of the text.

Tembl pedpepaToB (10KJI210B)
1. Ctunp o¢UUUANBHBIX JOKYMEHTOB, €ro pPa3HOBUIHOCTH M OCHOBHBIE
JIEKCUKO-CUHTAKCUYECKUE XapPaAKTEPUCTUKHU.
Ctuiib 1€710BOM KOPPECTIOHAEHIINUH.
Crtunb opuIMaIbHBIX JOKYMEHTOB.
Ctuip 10OpUANYECKUX JOKYMEHTOB
Ctunp Hay4YHOH IPO3BL.
[Ipobyiema Hay4YHOU TEPMHUHOJIOTHH.
["a3eTHBIN CTUIIb U €TO )KaHPOBBIE PA3HOBUIHOCTH.

SI3BIK ra3eTHBIX 3ar0JIOBKOB.

© ©o N o O B~ W N

S3BIK 1MOA3WH, TIPO3BI U APAMEI.

10.9cce kak hopMa opaTOPCKOM peun.

11.JIutepaTypHO-KHIDKHAS ~ JIGKCHKA: TEPMHUHBI, TOATHU3MBI, apXau3Mbl,
BapBapU3MBbI, HCOJIOTU3MBI.

12.CoBpeMEeHHbII aHTIMICKUI CIIEHT.



13.IIpobnema BrIOOpa CIIOBA.

14.Heonoru3Mbl 1 OKKa3MOHAJIU3MbI U UX CTUIMCTUYECKAs (DYHKITHUS.
15.1TonsTis MeTadopbl, CpaBHEHUS] 1 METOHUMUH.
16.1ToroBopKH, MOCIOBHUIIBI, CEHTECHIIMH U AJUTIO3HH.
17.Y cToituuBbie CIOBOCOYETAHUS B PEUU.
18.0co6eHHOCTH Pa3roBOPHOTO CUHTAKCHUCA.
19.MHBepcrs Kak CTUITUCTHUECKUNA TTPHEM.
20.ABTOpCcKHE POHETUUECKHE CPEIICTRA.
21.Crunuctrueckue GyHKIIUU 3BYKOTIOIPasKaHUSI.
22.CriocoObl U3JI0KEHUS B XYI0’KECTBEHHOM TEKCTE.
23.ABTOpCKast peyb, €€ KOMIO3UITUOHHBIE (DOPMBI.
24.HecoOCTBEHHO-TIpSIMAs PEUb.

25.00pa3 aBTopa. ABTOpPCKasi TOYKA 3pEHUS U CIIOCOOBI €€ BhIPAKECHUSI.

TeoperuueckneBONMpPOCHI I OLEHKH YPOBHSI OCBOEHUS TMCIMILINHBI:

1) Tpenmer, comepkaHue U 3aJa4u CTUIMCTHKH. [Ipobiema cTus.

2) Crumuctrueckas nuddhepeHuanms cIoBapHOTO COCTaBa COBPEMEHHOTO
AHTJIMHACKOTIO SI3bIKA.

3) CrpykTypa JEeKCHYECKOTo 3HaueHus. JIeHOTAaTUBHOE 3HAYCHUE M BH/IbI
KOHHOTATUBHBIX 3HAYCHHH CIIOBA.

4) CTUIUCTHYECKH MapKHPOBaHHAS JICKCHKA: JINTEPATYPHO-KHWKHAS JICKCHKA.

5) CTUauCTHYECKH MapKUPOBAaHHAS JICKCHKA: Pa3rOBOPHAs JICKCHKA.

6) I'pammaTHKa B CTHIIMCTHYECKOM acrekre. [ paMMmarndeckas metadopa.

7) Mopdonorus B CTHIMCTUIECKOM acleKTe

8) CnoBooOpa3oBaHHE B CTHIMCTHUYECKOM aCICKTE.

9) CuHTaKCHC B CTHIIMCTHYCCKOM acCIIeKTe.

10) CtpyKTypHO-CEMaHTHUYECKHUE OCOOCHHOCTH CHHTAKCUYECKMX CTUIMCTUICCKUX
IIPHEMOB.

11) Jlekcwueckue CTHIIMCTUYCCKUE PUEMBI.

12) JIeKCHMKO-CUHTAKCHYECKUE CTHIIMCTHUECKUE PUEMBI,



13) doneTnvecKkne CTHIMCTUICCKIE TPUEMBI.

14) OrpakeHre 3ByKOBOW CTOPOHBI BEICKa3bIBaHUS Ha MUChMeE. [ padoHBI.

15) Tekctuauckypc. OCHOBHBICKATETOPHAIBHBIC (CTPYKTYPHO-CEMAaHTUYECKHUE)
O0COOEHHOCTHUTEKCTA.

16) Touka 3peHHS U CIIOCOOBI €€ BhIpaKCHHUs. THITBI pacCKa3uuKa.

17) ABTOpcKas peub, €€ KOMIIO3UIIMOHHBIC ()OPMBI.

18) IlepcoHaxkHasi 1 HECOOCTBEHHO-TIPSIMAsI PEUb.

19) ®OyHKIHMOHAIBHBIC CTHIIM COBPEMEHHOTO aHTJIMICKOTO JTUTEPATYPHOTO SI3bIKA:
oO1ast XapaKTepUCTHUKA, KIaCCU(PUKALINH.

20) JIuarBHCTHYECKHE XapaKTEPUCTUKU (YHKIMOHAIBHOTO CTWIA (Ha TpUMeEpe
OJTHOTO W3 HUX: OQUIHAIBHO-IEJIOBOr0, HAYYHO-TEXHUYECKOTO, TIa3€THO-

MyOJMIUCTUYECKOT O, PA3rOBOPHOTO, XYA0KECTBEHHON JTUTEPATYPHI).

Oo0pa3sen TekcTa I NPAKTHYECKOT0 AHAJIN3A
THE PRUSSIAN OFFICER D. H. Lawrence

He was much too done even to want to cry. His mouth hung slightly open,
like an idiot's. He felt vacant, and wasted. So, he wandered at his work, painfully,
and very slowly and clumsily, fumbling blindly with the brushes, and finding it
difficult, when he sat down, to summon the energy to move again. His limbs, his
jaw, were slack and nerveless. But he was very tired. He got to bed at last, and
slept inert, relaxed, in a sleep that was rather stupor than slumber, a dead night of
stupefaction shot through with gleams of anguish.

In the morning were the manoeuvres. But he woke even before the bugle
sounded. The painful ache in his chest, the dryness of his throat, the awful steady
feeling of misery made his eyes come awake and dreary at once. He knew, without
thinking, what had happened. And he knew that the day had come again, when he
must go on with his round. The last bit of darkness was being pushed out of the
room. He would have to move his inert body and go on. He was so young, and had
known so little trouble, that he was bewildered. He only wished it would stay
night, so that he could lie still, covered up by the darkness. And yet nothing would



prevent the day from coming, nothing would save him from having to get up and
saddle the Captain's horse, and make the Captain's coffee. It was there, inevitable.
And then, he thought, it was impossible. Yet they would not leave him free. He
must go and take the coffee to the Captain. He was too stunned to understand it. He
only knew it was inevitable—inevitable however long he lay inert.

At last, after heaving at himself, for he seemed to be a mass of inertia, he got up.
But he had to force every one of his movements from behind, with his will. He felt

lost, and dazed, and helpless.



