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IIOACHUTEJ/IbBHASA 3AIIMCKA

Metoauueckre yKa3aHUST K CEMHUHAPCKUM 3aHATHSAM  T10
yueOHOM aucLUIUIMHE «JlUTepaTypa aHIJIOTOBODSIIUX —CTpaH»
TOATOTOB/IEHBI Ha OcHoBe @efiepasbHOTO  TOCYAAPCTBEHHOTO
oOpa3oBaTe/lbHOTO  CTaHAapTa  BbICIIEro  oOpa3oBaHus B
COOTBETCTBHUM C YyueOHBIM IIJIAHOM HarpaB/ieHUsT TO/TOTOBKH
44.03.01 «Ilemarornueckoe obpa3oBaHue» U paboueid yueOHOM
NIPOTrpaMMbI 110 TMPeIMETY, OHU pa3paboTaHbl /i CTYJEHTOB OUYHOMN
dbopmbl 00yueHHs1 U peau3yrOTCs Ha 5 Kypce B 9 cemecTpe.

[TpodeccroHanbHasi MOATOTOBKA MO Y4ueOHOW JUCIUTIIMHE
«JlutepaTypa aHIIOTOBOPSIIIMX CTPaH» TIpPeArioiaraeT yCBOeHHe
00yJarIUMUCS CBeJeHWH C YYeTOM HOBBIX I1€[aroruuecKux
TeH/IeHI[MH, O0003HAUMBIIMXCA B TIOC/Ae[Hee BpeMs B cdepe
obpa3zoBanus. B mporiecce o00yuyeHHsi TIO Ha3BaHHOMY KYypCY
MPOMCXOAUT  (DOPMUPOBaHWE  HHOSI3bIUHOM  KOMMYHMKaTUBHOU
KOMIeTeHIIUM ~ OyAyiero  Cmelnyanucra,  4YTO  TI03BOJISIET
WCTIO/b30BaTh WHOCTPAHHBIN SI3bIK KaK CPeJCTBO O3HAKOMJIEHUS C
KY/JbTYPHBIMH,  3CTETUUYECKMMH, HPABCTBEHHbIMU  H7iealaMHy,
KOTOpble HAllsTd CBOE OTpakeHWe B TIPOU3BEEHUSX BeTUKUX
AHTTMHACKUX W aMEePUKAHCKHX TPO3avKOB U TI03TOB, HauWHas C
JPEeBHUX BPEMEH U [I0 HAIlIUX JTHeH.

Ilenie  yueOHOM  AWUCIMIUVIMHBI -  CIIOCOOCTBOBATh
hopMHUpOBaHUIO CUCTEMBI TeopeThUeCKUX 3HaHUH,
ob1enpogeccroHaIbHBIX yMeHUH, OCBOEHUe KOTOPBIX

CTIIOCOOCTBYET ~ CTAHOBJIEHWIO  TIPOdeCCHOHATbHO-TIearoruuecKou
KOMITETEHTHOCTH OOydvaroumxcss B 00/IaCTH  pellleHUsl  3a/iad
BOCITUTaHUS W JIyXOBHO-HPAaBCTBEHHOTO Pa3BUTHSI O0YYaroIUXCs
CpeiCTBaMM WHOCTPAHHOTO $3blKa B Yy4yeOHOM ¥ BHeyueOHOMN
JesiTeNTbHOCTH.

B pe3ysnbTaTe 0OCBOEHUs [laHHOW Y4YeOHOW [UCIUIITMHBI
oOyuaroruiics Jo/oKeH ObITh criocobeH:

- pellaTh 3a/laud BOCITUTAHWS W JIyXOBHO-HPAaBCTBEHHOTO
pa3BUTHsI OOydYarouuxcsi B yueOHOUW W BHeyueOHOU [esiTe/TbHOCTH
(ITK-3);
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- OpPUEHTUPOBATHCS B CUCTeMe L|eHHOCTe!
COOTBETCTBYIOIEr0 JIMHIBOKY/IbTYPHOTO COOOIeCTBa B TIpoLiecce
00yuenust uHocTpaHHoMY s13bIKY (CITK-3);

CTyleHT, U3yUMBIINI JUCLUIUIMHY, [[OJDKEH:

3HaMb:

- cojiep>kaHue JyXOBHO-HPaBCTBEHHOT' O pa3BUTHS
oOyyaromuyxcsi B yueOHON ¥ BHEYPOUHOU [IeATeNIbHOCTA C Y4YeTOM
BO3MOXXHOCTeM 0Opa3oBaTe/lbHOM OpraHu3allii W HCTOPHKO-
KyJIbTYPHOTO CBOeoOpa3usi peroHa

- JIUTepaTypHble TMPOU3BeJEHUs], OTPa’Karolue KyJIbTypHO-
VICTOpUYECKHe L[eHHOCTM CTpaHbl M3ydyaeMOro f3blKa, a TaKXe MX
HaIMOHATBHO-KY/IbTYPHOE CBOeoOpasue

yMemb:

- TIPOEKTUPOBaTb CUTyal[u U COOBITHS, DPa3BUBAOIHE
5MOLIMOHA/IbHO-1]eHHOCTHYI0 U JIlyXOBHO-HPaBCTBEHHYIO cdepy
pebeHka
-- AHAJIM3UPOBATh U CPaBHUBATh OCOOEHHOCTH JINTEPATyPHBIX
TIpOU3Be/ieHNH, 00yC/I0B/IeHHbIE UICTOPUUECKUM Pa3BUTHEM U
Ky/JIbTYPOM CTpaHbl U3y4aeMoro si3blKa

gnademn:

- COBpeMeHHbIMH, B TOM UHCJIe UHTePAaKTUBHBIMU, (hopMaMu
¥ MeTOZaMUd BOCIHMTATe/JIbHOW paboThl, HMCMOMb3ysl UX KakK Ha
3aHATHMM, TaK U BO BHEYPOUHOU [JesiITeIbHOCTU [l pelleHus
BOCMIUTATeNbHBIX 33/jay U 3a/lay JyXOBHO-HPABCTBEHHOI'O pa3BUTHS
00yyJaroImuxcsl.

-- TIpMeMaM{d MCMO/b30BaHUsl 3HAaHUM O 3HAUMMOCTH
JIUTEPATypPHbIX  TIPOU3BEJEHWHA B  PACKPbITUU  KYJIbTYPHOIO
cBoeoOpa3usi CTpaHbl H3y4yaeMoOro si3blKa B IIPOL[eCCe peLieHMUs
nipodeCCUOHATBHBIX 3a/]au I3bIKOBOTO 00pa30BaHuUs

[Mpu peamu3aruu  yuebHol mucuuruimebel  b1.B.JJB.07.01
«JIutepaTypa  aHIJIOTOBOpSMX  CTpaH»  IpeAyCcMaTpyBaeTCs
rpoBefieHe 24 YacoB CEMUHApCKWX 3aHATUNA TI0 C/e[yHIUM
paszenam: «Cucrema LleHHOCTe! aHIJI0A3bIYHOTO
JIMHIBOKY/IbTYPHOTO COOOIIIeCTBa, OTpa)keHHasi B JIUTepaTyPHBIX
NIpOM3Be/IeHUSIX CpeJIHEeBEeKOBbSI», «Cucrema LIeHHOCTe!
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AHTJIOSI3bIYHOTO JIMHTBOKYJ/IETYPHOTO COOOIIeCTBa, OTpaKeHHasi B
JIUTEpaTypHbIX  TPOW3Be/IeHHUSX smox  Bo3poxgenus  u
[Tpocselenus», «Cucrema LIeHHOCTel aHIJIOSA3BIYHOT'O
JIMHIBOKY/IbTYPHOTO COOOIIIeCTBa, OTpa)keHHasi B JIUTepaTyPHBIX
NpOM3Be/leHUsIX BTOPOU No/10BUHbI 19 — Havana 20 BB.» U «Cucrema
L[EHHOCTeH  aHTJIOS3bIYHOTO  JIMHTBOKYJITYPHOTO — COOOIIecTBa,
OTpa)kKeHHasl B JIUTePaTyPHbIX MPOM3BeJEHUsIX SMO0XU KPUTHUECKOTO
peanu3Ma (XX Bek)».

CemuHap - offHa U3 Haubosee CI0XXHBIX ()OPM OpraHU3aLvu
BY30BCKOTO 00yueHUs. B yC/IOBUSIX BBICIIEN HIKOJbI CEMHHAPCKOe
3aHSTHe — 3TO TaKOW BUJ, y4eOHOTO 3aHSTHS, TIPU KOTOPOM B
pe3y/bTaTe Ipe/BapUTeIbHOM PabOThI Hafl yueOHbIM MaTepHaioM U
nperiofiaBatens, W oOyuwaroumxcs, B  0OCTaHOBKe WX
HEroCpeJICTBEHHOTO0 Y aKTUBHOrO  OOIeHWs, B  TIpolecce
BBICTYTUIEHUH OOyuaroI[uxcsi M0 BOMPOCAaM TeMbl, BO3HHUKAOLIeH
MeX/y HHMH [WCKYCCUM, DeLUaroTCsl 3a/laud [103HaBaTe/lbHOI0 U
BOCIIMTaTe/IbHOTO  Xapakrepa, (¢GOpMHpYyeTCsi  MHUPOBO33peHMe,
MPUBUBAIOTCSI METOJOJIOTUYECKHWe W TpaKTUYeCKUe  HaBBbIKH,
HeoOXoZuMbIe AJIsi KaueCTBeHHOM MpodeCcCHOHANIbHON TMOATOTOBKH
oOyuarorierocs.

3adauu ceMUHapcKux 3aHAmul:

- IOBTOPUTH U 3aKPenuTh yueOHbIN MaTepuall, Moy4eHHbINA Ha
JIEKLUSIX UK B X0O/Ie CaMOCTOSITe/TbHOM MO/ITOTOBKU CTY/|€HTOB;

- yryiyOuTh M3yueHre Haubosiee BayKHBIX M CJIOKHBIX Pa3/enioB
yuebHOro Kypca;

- CII0COOCTBOBATb CAMOCTOSITE/TBHOMY TTOUCKY 00yUaroIMucs
perieHust yueOHOU MpoO6sieMbl BO BpeMsi MOJATOTOBKM K yueOHOMY
3aHSATHIO;

- crmocobcTBOBaTh (DOPMUPOBAHMIO Yy OOyUarOLIUXCS OIbITa
TBOPUYECKOM /leTe/TbHOCTH;

- CrmocoOCTBOBaTh OBJAJIEHHIO SI3BIKOM COOTBETCTBYIOLIEH
HayKu;

- crnocobcTBoBaTh (DOPMHPOBAHHMIO HABBIKOB OIEPHUPOBAHUS
HayuHbIM arraparom;
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- cnocoOCTBOBaTh  OBJIA/IEHUIO  HABbIKAMM ~ YCTHOTO U
MTMCbMEHHOT'0 U3/I0’KeHUsI HAyUHOT'0 MaTepuaa;

- CIIOCOOCTBOBATh OBJIQJIEHUIO B TIPAKTUUECKOU /1eSTeTbHOCTH
ob1enpoheccroHabHBIMU KOMITETEHI[USIMU;

- Ccroco6cTBOBaTh (hOPMHPOBAHHUIO HABBLIKOB CAMOCTOSITE/TbHOM
paboThI ¢ yueOHOM TUTEPATYPOH.

[Tpu ycmoBuu COOMIO/IEHUST METOAUYECKUX TpeOOBaHUM K
TPOBEJIEHHI0 CEMMHAPCKUX 3aHITHUN OHU CTUMYJ/IMPYIOT PeryJisipHOe
v3yueHre OO0yyYarolUMKUCA y4eOHOW J/IUTepaTypbl, 3aKperuisioT
3HAHWS, TIOJYYEeHHbIEe TIPU TPOCIYIIMBAHUU JIEKI[MU; PaCUIUPSIOT
KPYT TeOPeTHUUeCKUX 3HaHWM, Osiarofiaps BLICTYIIJIEHUSM TOBapHILeH
Y TIperofiaBaTe/isi HA CEMUHAPCKOM 3aHSITHH, TI03BOJISFOT BbIUJIEHUTD
B HUX Haubosiee Ba)KHOe W CyljecTBeHHOe. CeMHHapCKUe 3aHSTHS
TPU3BaHbl YKPEMUTh WHTEpeC 00yuarol[erocs K Hayke W HayuHbIM
WCC/IeIOBAaHKUSIM, HAyUdWTh  CBA3bIBATh  HAYYHO-TEOPETHUECKHUE
TOJIOKEHWsT € TPAKTUYECKOW  JlesiTe/IbHOCThIO. PaboTa Ha
CEeMUHAPCKOM 3aHSTHUU TI03BOJISIET OOY4YarolieMycsi He TOJIbKO
NPOBEPUTh W CHCTEMAaTU3WPOBaTh TEOPETHUECKWE 3HAHUS, HO U
OBJIa/IETh TEPMHHOJIOTHEH, CBOOOZHO €l OMepupoBaTh, HAyUUThCS
TOYHO M [I0Ka3aTeJbHO BBIPDAKATh CBOW MBIC/IH, BECTH [UAJIOT,
JTUCKYCCHIO, OTIMOHHUPOBaTh. CeMHHAp B By3e SIBSIETCS TPYMITOBBIM
3aHATHEM I10/] PYKOBO/ICTBOM TIpErio/iaBaTe/isl.
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1. METOANYECKUE YKA3AHUSA OBYYAROIINMCSH
I10 ITOATI'OTOBKE K CEMNHAPCKOMY 3AHATHUIO

IToAroTOBKY K KaXk[OMy CeMHUHApCKOMY 3aHSITHIO C/leflyeT
HauvHaThb C O3HAKOMJIEHUsI C TJIAaHOM 3aHSITHsl, KOTOPbIM OTpakaet
cofiep>KaHue TpesijioKeHHOW TeMbl. TiarenbHOe MPOAyMbIBaHHE U
u3yuyeHHe BOTIPOCOB I/IaHAa OCHOBBIBAeTCsI Ha MpopaboTke TeKylero
Marepvasa JIeKLUM, a 3aTeM M3ydyeHUs 00s3aTesibHONM |
JIOTIOJTHUTE/IbHOW ~ yueOHOW /IUTepaTypbl, PeKOMEHJJOBaHHOM K
JlaHHOHW TeMe. Bce HOBbIe MOHATHS TI0 U3y4yaeMol TeMe He0OX0AUMO
BBIYUMTb HaW3yCTh U BHECTH B T7I0CCApWi, KOTOPBIH 1e/1leco00pa3Ho
BECTH C CaMOro Hauasia u3y4eHusi yue6Horo Kypca. Pe3ynbrar Takoi
paboThl /I0/DKEH TPOSIBUTHCS B CIIOCOOHOCTHM CTyJeHTa CBOOOZHO
OTBeYyaTb Ha TeopeTMYeCKHe BOINPOCHl CeMMHAapa, BBICTYNAThb MU
y4acTBOBaTh B KOJIUIEKTUBHOM OOCYX/I€HUM BOIIPOCOB H3yudaeMOM
TeMBbI, TIPaBUILHO BBITOJIHSATD 33/laHUSI ¥ KOHTPOJIbHBIE PabOoThI.

Meto/iviKa NpoOBe/leHUs] CeMUHApCKUX 3aHATUN pa3/nyaeTcs B
3aBUCUMMOCTHM OT LieJIM 3aHATMM M XapakTepa 3aflaHui. JTO MOTYT
ObITe Oecefpl 1O BOMpoOCaM IUIaHA Ha OCHOBe DPEKOMEH/yeMOu
yueOHON /MTepaTyphl, KOJ/UIOKBUYMBI, TeCTbl, B3aWMHBIM OIpOC,
pelieH3UpOBaHNe OTBETOB, 3alllUTa MPOEKTOB, Oecespl 3a «KPYT/IbIM
cTosioM», pabora c TabnuijamMy, aHHOTHMPOBaHHE I1POYMTAHHBIX
NpOW3Be/IeHHH.

Bosbiioe  3HaueHWe B OCO3HAHMM  J@HHOW  yueOHOM
JUCLMIUIMHBL ~ WrpaeT  oOMeH  MHeHusiMH,  yriyOneHne U
cucTeMaTU3allysl 3HaHUM, pa3BUTHE CaMOCTOSITE/IbHOCTH MBILIIEHUS.
I[Tpu o6Cy/jeHnN BOTIPOCOB, BEIHECEHHBIX Ha CEeMUHAPCKHe 3aHSTHS,
Ba)KHO 00OpamjaTbCsi K WCTOKaM, TeHJeHLUsIM, 3aKOHOMEPHOCTSIM
Pa3BUTHS TOW WM UHOM MPOOIeMbl.

B nmpollecce TOATOTOBKM K CEMUHApCKUAM  3aHSATHUSIM,
HeoOX0ZMMO aKI|eHTHPOBaTh 0C0O0e BHUMaHUe Ha CaMOCTOSITe/TbHOe
v3yueHHe peKOMeH/O0BaHHOM JuTepaTypbl. [Ipu Bceil TmoJiHOTe
KOHCITEKTMPOBaHUS JIeKLUM B Hell HEBO3MOXKHO W3/I0KUTh BeCh
MaTepuajJ ~ M3-3a JIMMMTa  ayJUTOPHBIX  uacoB. [lo3Tomy
caMmocTosiTesibHasE pabota ¢ yueOHUKamMH, y4uyeOHBIMU TOCOOHSMHU,
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HayuyHOMW, CIPaBOUHOM JIUTEpaTypol, MaTeprasaMu MepruoJndecKux
u3anui U MHTepHeTa siB/isieTcst Hanbosiee 3PpGeKTHBHLIM METOZOM
MOJyuyeHusi /IOTIOJTHUTE/NbHBIX 3HAHWM, TI03BOJIIeT 3HAUUTETbHO
aKTMBU3UPOBATh TIPOLIECC OB/aJieHusi MH(OpMalieid, CriocooCcTByeT
Oosiee TTyOOKOMY YCBOEHMIO M3y4aeMOro marepuasa, (oOpMUpYeT y
oOyuaroierocsi OTHOIIEHWe K KOHKpeTHOM mnpobsieme. Ilpu
HeoOXOZAUMOCTH  CjieiyeT 00OpaljaTbCsi 3a KOHCY/bTalved K
TIpero/iaBaTesTo, W/s Ha Hee CjielyeT XOPOILIO TPOAyMaTh BOTIPOCHI,
KOTOpbIe TPeOYIOT Pa3bsCHEHUSI.

2. INTAHBI CEMUHAPCKUX 3AHATHI
110 YUYEBHOM JUCIUTUINHE
«JIATEPATYPA AHIJIOT OBOPSIIIIX CTPAH»
C METOJAMYECKNMU YKA3AHUAMU
IIJIS1 OBYYAFOIIUXCS

CemuHapckoe 3ansaTue Nel.
Tema cemuHapckoro 3aHaTusa: Anglo-Saxon Period

KroueBble NOHATHA TeMbl CEMUHAPCKOro 3aHATUsA: Mythological
narration, alliteration, kenning, pentameter

Ilenp ceMHHApPCKOro 3aHATHA: CHOPMHUPOBaTH y 00ydYaroOIIerocs
3HaHHWSI O LIEeHHOCTHOM KOMIIOHEHTEe M COJepKaHUM JINTepaTypHBIX
nipousBefieHusix AHI10-CakCOHCKOT0 Tepro/a.

dopma opraHu3ald CeMHUHAPCKOr0 3aHATHUA: YCTHBIM OIMpOC
CTY[IeHTOB 110 BOIpOCaM TIlaHa CeMHHapa; KOMMEHTHPOBaHHOE
YTeHHe Y aHa/Iu3 IMTepaTyPHbIX OTPbIBKOB.

dopmupyemMass Ha CéeMHHApPCKOM 3aHATHH KOMIIeTEeHLMsA/JacThb
KommnereHnuu: [1K-3, 3HaTh, ymeTsh.

Bomnpocsl yisi 00Cy)KAeHHsA Ha CEMHHAPCKOM 3aHATHH:

The Celt’s culture. Kinds of Mythological narration.
Anglo-Saxon literature. The epic poem Beowulf.
Anglo-Saxon Poetry and it’s major features.

Anglo-Norman Literature. Historia Britonum by G.
Monmouth

5. The Arthurian Legends.

AN
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Kpurtepuu oneHuBaHus padoThl 00yJarwmuxcs Ha CEMHHAPCKOM
3aHATHH:
Ycmhble omeembl OLIEHUBAIOTCS 110 KPUTEPUSIM:

1. TI0JIHOTA Y COZeprKaTe/IbHOCTh PaCKpbITHS BONPOCaA;

2. [l0Ka3aTeqbHOCTb U apryMeHTHPOBaHHOCTh;

3. JIOTUMHOCTb M CTPYKTYPUPOBaHHOCTb COZep>KaHWsl YCTHOTO
BBICTYTI/IEHUST;

4. B/la/leHVe TePMHUHOJIOTHEN.
e 0 OamioB — BapuMaHT OTBeTa OTCYTCTBYyeT WU

Mpe/IJIOKEHHBI BapWaHT He JIEMOHCTPUPYET [JOCTaTOYHOTO
YPOBHSI 3HAHUSI TEOPETUUECKHUX OCHOB AMCLMITIMHBI, CTYJEHT He
B/IaJIeeT 3HAHUSIMU O COZIEP’KaHWU JIMTePATyPHbIX MPOU3BeeHUH,
OTPKAKIIUX  KY/JIbTYPHO-UCTOPUYECKUE [IEHHOCTH CTpPaHbl
M3yuyaeMOoro $3blKa; HEe TPOJEMOHCTPUPOBAaHA CIIOCOOHOCTD
PaCKpbIBaTh KyJ/IbTYPHOE CBOeoOpa3ue CTpaHbl U3yuaeMoro si3bIKa
B TIpollecce  aHajM3a  NPOYMTAHHOTO  JIUTEPATYPHOTO
TIPOM3BE/IEHNS;

e 1 Gann — oOyuaromuicsi JeMOHCTPUPYeT [OCTaTOUHBIM
ypOBeHb C(HhOPMHUPOBAHHOCTH TPO(eCCHOHANTBHBIX KOMIETEHI[UH
B TOM uMcie 0a30BbIX 3HAaHWN COZIEP)KAHUSI M KYJIbTYPHOU
LIEHHOCTH aHa/IM3UPYEMOro TPOU3Be/IeHHs], OJJHAKO He TIPOSIBJISIET
yMEHHWsl ~ aHa/M3UpOBaTb W CpPaBHUBATh  OCOOEHHOCTU
JIUTEPATyPHBIX TPOM3BeZieHNH, 00yC/IOB/IEHHbIE HCTOPUUECKUM
Pa3BUTHEM U KYJIbTYPOM CTpPaHbI U3yuaeMoro si3bika. B mpotiecce
W3yUeHUs JUCIMIUVIMHBI /711 OOYYaroIlerocsi XapaKTepHbI:
Ha/TUue MPOMyCKOB, HECBOEBPEMEHHOCTh BBITIO/IHEHUSI 3a/1aHH;

e 2 Oamwia - OOyYawIUiCS [JeMOHCTPUPYET YMEHHe
MPUMEHATh T0JyYeHHble 3HaHWs /I aHa/lu3a U CpPaBHEHUS
0COOEHHOCTEeM JIUTEpaTypHBIX TPOU3BEIEHUM, 00YC/IOBI€HHBIX
HCTOPUYECKUM pa3BUTHEM M KY/IbTYPOH CTpPaHbl H3yuyaeMoro
A3bIKa, TOTOB pelllaTh TBOPYECKHe  3ajiaud, CrocobeH
OPMEHTUPOBATbCS B CUCTEME I[[€HHOCTEH COOTBETCTBYIOIIErO
JIMHTBOKY/JIbTYPDHOTO ~ COOOIeCTBa,  TPaHC/IMPYeMOM  uepe3

10
MemoduuecKue ykazaHusi K CeMUHAPCKUM 3aHSMUsM



3HaKOBble JIUTepaTypHble TPOW3Be/leHUs] CTPaHbl H3ydyaeMoro
s3bIKa; O/IHAKO, OTBET HEJ0CTaTOYHO O00CTOsITesieH, WMEIOTCS
He3HauWTe/lbHble OIMMOKA B WCIO/Ib30BaHUM TIOHSITHUHHOTO
anmapara AUCLIAILIUHBI;

e 3 Oamta - oOyuaroIMiCsS OCO3HAaHHO W JIOTUYHO
pacKpbiBaeT BOIPOC, JE€MOHCTpPUPYeT 3HaHWe TMOHSITUWHOTO
anrapara [JUCLIMIUIMHBL, a TakKXe COJiep>KaTeJbHOW CTOPOHBI
JUTepaTypPHbIX  MPOM3BEJEHUM,  OTPaKarlolMX  Ky/JIbTYPHO-
WCTOpPUYECKHe LIeHHOCTH CTpaHbl M3yuyaeMoro si3blka; yMeeT
aHa/IM3UpOBaTh M CPaBHUBATb >KaHPOBblE U XY/10’KECTBEHHbIE
0COOEHHOCTH JIUTEPATYPHBIX TIPOW3BEIEHU U BBISBIATh WX
B3aMMOCBSI3b C WUCTOPUYECKUM pa3BUTHEM U KYJIbTYPOU CTPaHbI
M3y4aeMoro si3blKa.

0 6as10B (HEAOTYCTUMBIN YPOBEHb) - HEYZIOB/IETBOPUTE/ILHO
1 6ann (O CTUMBI YPOBEHB) - Y/[OBJIETBOPUTETEHO

2 6asna (6a30BbIf YPOBEHB) - XOPOILIO

3 Gasia (IpOABUHYTHIN YPOBEHB) - OTIIMYHO

CemuHapckoe 3aHsaTue Ne2
Tema cemruHapckoro 3aHsaTusi: Pre-Renaissance Period

KiwueBble TOHATHA TeMbI CEMHHAPCKOro 3aHaTHA: lambic
pentameter, Middle English, Geoffrey Chaucer, Folklore, Ballads

Ilenp ceMHHApCKOro 3aHATHA: CHOPMHUPOBaTH y 0OydYarOIIerocs
3HaHWS O LIeHHOCTHOM KOMIIOHEHTe W CO/lep)KaHWU JIUTepaTypHbIX
Npou3BeJleHUsIX TMepuosa PaHHero PeHeccaHca B aHIJIMHCKOU
JUTeparype.
dopma opraHu3alid CeMHHAPCKOr0 3aHATHSA: YCTHBINA OIpOC
CTYZIeHTOB 110 BOIpOCaM TIUlaHa CeMHHapa, KOMMEHTHMPOBaHHOe
YTeHHe U aHa/IM3 JINTepaTyPHbIX OTPHIBKOB.
dopmupyemMasi Ha CéeMHHAPCKOM 3aHATHH KOMIIeTEHLHs/JacThb
KommnereHniuu: CIIK-3, 3HaTh, ymeTsb.
Bonipocs! /y1s1 00CY)XKAeHHs Ha CeMUHAPCKOM 3aHSTHH:

1. Geoffrey Chaucer as the major representatives of the Pre-

Renaissance period. Main biographical facts.
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2. Canterbury Tales

e TForm and content;

¢ Snapshorts of the Age: social diversity of the characters;

e A literary tour: representation of all types of stories that
existed in the middle Ages

The Role of Chaucer in English Literature

4. Different Kinds of Folklore. Unique Features of the Medieval
English and Scottish Ballads

5. The Literature of the 15th century. Robin Hood Ballads

w

CemuHapckoe 3ansgTue Ne3.
Tema ceMrMHapcKOro 3aHATHsA: Renaissance

KnwueBble TNOHATHS TeMbl CeMHHApPCKOr0 3aHATHA: Ssonnet,
comedy, drama, tragedy

Ilenp ceMHHApPCKOro 3aHATHA: CHOPMHUPOBaTH y 0OydYaroOIIerocs
3HaHUSI O LIEeHHOCTHOM KOMIIOHEHTEe M COJiep)KaHUM JINTepaTypHBIX
NIpOM3Be/leHuUsX 3Moxu Bo3poxkaeHus;

dopma opraHM3alU CEMHUHApPCKOr0 3aHATHUA: [UCKYCCHUS;
KOMMEHTHPOBaHHOE UTeHHe U aHa/ln3 IUTePaTypPHbIX OTPHIBKOB.
dopmupyeMass Ha CeMHHApPCKOM 3aHATHU KOMIIeTeHLHs/4acTh
Kommnereniuu: CIIK-3, 3HaTh, ymeTsb.

Bonpocs! /yist 00CY)XKAeHHSA Ha CEeMUHAPCKOM 3aHSTHH:

1. Discuss the term ‘Renaissance’. Point out the main
characteristics of the Renaissance ideology. The Rise of the
Renaissance.

2. The Height of the Renaissance:

¢ political and social background,;

® poetry;
® prose;
e drama.
3. The Decline of the Renaissance:
® prose;
* poetry;
e drama.
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4. Christopher Marlowe — the first great tragic poet in English
literature.

5. William Shakespeare

1) William Shakespeare. Life and literary work.

2) The authorship of Shakespeare’s plays.

3) William Shakespeare’s contribution to the development of the
English language.

4) Shakespearean drama. Peculiarities.

Cemunapckoe 3aHsaTve Ned.

Tema ceMruHapcKoro 3aHATHA: Renaissance

KnioueBble MOHATHS TeMbl CeMHHAPCKOr0 3aHATHUA: Sonnet,
comedy, drama, tragedy

Ilens cemMuHaApCKOro 3aHATHs: cHoOpMUPOBaTh y oOyuarolerocs
3HaHUSI O LIeHHOCTHOM KOMIIOHEHTe W COZEep’KaHWW JIUTepaTypPHbIX
npor3BefleHusiXx o1oxu Bo3poxkgeHus;; ¢GopMupoBaTh yMeHuUe
peliath 3aJayd BOCIUTAHUSI U [yXOBHO-HPAaBCTBEHHOI'O pa3BUTHS
oOyuaromuxcs B yueOGHOM 1 BHey4eOHOM /1eATeTbHOCTH.

dopma opraHM3alid CeMHHAPCKOTr0 3aHATHUA: YCTHBIA OIpPOC
CTYJEeHTOB [0 BOIpOcaM IJlaHa CeMWHapa; KpYIJ/bld CTOJ;
KOMMEHTUPOBaHHOE UTeHWe U aHa/Ii3 JIMTepaTyPHbIX OTPhIBKOB.
dopmupyeMass Ha CeMHHApPCKOM 3aHATHH KOMIIeTeHLHs/4acTh
KommnereHniuu: CIIK-3, 3Hath, ymeTs; [1K-3 — ymeTs, BnazeTs.

Bomnpocsl yisi 00Cy)KAeHHsA Ha CEMHHAPCKOM 3aHATHH:
1. Sonnets
Reports:
1) The development of the English sonnet.
2) William Shakespeare’s sonnets. Themes and structure.
2. Discussion: “Hamlet — “a tragedy of thought™.
1) The plot and plot structure of the play.
2) Your opinion of Hamlet. What is Hamlet’s tragedy caused
by?
3) Women’s characters: interpret their actions and relations with
other characters in frames of the times.
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MeTtoanueckue yKa3aHusi O0ydawIIMMCS II0 TOATOTOBKEe K
CeMHHAPCKOMY 3aHSATHIO:

[laHHOe  CceMHHApCKOe  3aHsITHe  TIpejIiojiaraeT  IpOBeJieHre
obcyxzaeHuss B (opMaTe KpyIrJIoro CToJjla, OpraHU3alus W
VHULIMMPOBaHWe KOTOPOTO SIB/ISIETCS 3a/laueld CTYZeHTOB.

CemuHapckoe 3anaTHe Nob.

Tema cemuHapckoro 3aHaTus: Enlightenment

KroueBble IOHATHA TeMbl CEMHHAPCKOr'0 3aHATHUSA: essay, novel,
Enlightenment, the political pamphlet, satire

Ilens ceMuHapcKoro 3aHaTHsA: cHopMHpOBaTh y 0Oydaroiierocs
3HaHUSI O IIeHHOCTHOM KOMITOHEHTe W COJiep>KaHWU JINTepaTypHbIX
npousBeZieHusix smoxu [Ipocerrienus; ¢GoOpMHpOBaTh  yMeHHe
peliaTh 3aJjaud BOCIWTAHUSI M JyXOBHO-HPaBCTBEHHOTO Pa3BUTHUS
oOyuaromuxcs B yueOHOM 1 BHey4eOHOM /1eATeTbHOCTH.

dopMa opraHM3anMM CEMHHAPCKOr0 3aHSITHS: YCTHBIA OIpPOC
CTy/IeHTOB T10 BOTIPOCAM Tl/IaHa CeMUHAapa; AUCKYCCHSL.
dopMupyemMasi HA CEMHHAPCKOM 3aHATHM KOMIIETeHI[UsI/UacThb
Kommnereniuu: CIIK-3, 3Hath, ymeTs; IIK-3 — ymeTs, Bnazets.

Bonpocs! /yist 00CY)XKAeHHSA Ha CEeMUHAPCKOM 3aHSTHH:
Reports:
1. Comment on the peculiarities of the English Enlightenment.
2. Three periods of the Enlightenment:

¢ FEarly Enlightenment;

¢ Mature Enlightenment;

¢ Late Enlightenment
3. Characteristic features of the 18th century novel in D. Defoe’s
“Robinson Crusoe”.
4. Social satire in J. Swift’s “Gulliver’s Travels”. (What does the
author ridicule in each of Gulliver’s voyages?)

Discussion:
“Robinson Crusoe” by Daniel Defoe
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1. Comment on the genre of the novel. Why does the author combine
two different types of writing — the journal that Crusoe keeps and the
fuller type of storytelling that makes up the bulk of the novel?

2. Crusoe expresses very little appreciation of beauty in the novel. Is
this lack of interest in beauty an important aspect of the character of
Crusoe, or of the novel?

3. What is Defoe’s view of the ideal society? Why does Defoe
portray the island originally as a place of captivity which Crusoe was
willing to escape from, and then later as a desired destination?

“Gulliver’s Travels” by Jonathan Swift

1. What is the theme of Swift’s novel?

2. What political and social problems does the author bring up in the
work?

3. Explain why Swift combined an adventure story, satire and fairy-
tale in his novel.

4. Comment on the structure of the novel and its genre.

5. Show how Gulliver’s attitude to humankind evolves in the course
of the novel.

CemuHapckoe 3ansaTue Nob.
Tema ceMuHapckoro 3aHaTusA: Romanticism in England

KiioueBbie MOHSATHS TeMbl CEMHHAPCKOro 3aHaTusi: Lake poets,
historical novel, gothic novel

Ilelb ceMHHAPCKOro 3aHATHsA: CHOpPMUPOBaTh y 0OyuaroIierocs
3HaHUS O LIeHHOCTHOM KOMIIOHEHTe W COZlep’KaHWW JIUTepaTypHbIX
TIpOM3Be/IeHUsIX 3M0xu PomaHTH3Ma; GOpMUPOBaTh yMeHUe pellaTh
3@/laud  BOCIUTAHUS Y [IYXOBHO-HPAaBCTBEHHOI'O  Pa3BUTHUSA
o0yuaroIuxcs B yueOHOM U BHEYyUeOHOH /1eATeTbHOCTH.

dopma opraHu3ald CeMHUHAPCKOr0 3aHATHUA: YCTHBIM OIMpOC
CTY[IEHTOB 1O BOMNpOCaM TIUIaHa CeMHHapa; KpYIJIbId CTOJ;
KOMMEHTUPOBaHHOE UTeHWe U aHa/li3 JINTepaTyPHbIX OTPbIBKOB.
dopMupyemMass Ha CeMHMHAPCKOM 3aHATHM KOMIIeTeHLUs1/uacThb
KommnereHnnuu: CIIK-3, 3HaTh, yMeTh, Bi1a/ieTh.
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Bonpocs! yisi 00Cy)KAeHHsA Ha CEMHHAPCKOM 3aHATHH:

1. Gothic school (peculiarities and representatives);
2. Literary work of William Blake and Robert Burns.

1) Prove that they were the forerunners of Romanic Movement.
2) The two generations of romantic poets: the Lake poets and
the younger poets (name the representatives and point out the
principal differences between them).
3. Byron’s literary work.

1) “Childe Harold’s Pilgrimage”. Innovations in poetry. Romantic

hero.

2) “Don Juan” — a satirical encyclopedia of Europe’s social life.
Romantic prose
4. Walter Scott — the founder of the historical novel (use the novel
“Ivanhoe” for proving your opinion).

5.The themes of Jane Austen’s novels.

CemuHapckoe 3ansgTyue Ne7.
Tema ceMHHapCKOTo 3aHATHA: American Romanticism

KnwueBble NOHATHA TeMbl CeMHMHAPCKOr0 3aHATHUA: native
American literature

Ilelb ceMHHAPCKOro 3aHATHsA: CHOpPMUPOBaTh y 0OyuaroIierocs
3HaHUS O LIeHHOCTHOM KOMIIOHEHTe W COZlepKaHWW JIUTepaTypHbIX
TIpOM3Be/IeHUsIX 3M0xu PomaHTH3Ma; OpMUPOBaTh yMeHUe pellaTh
3@/laud  BOCIIUTAHUS W [IYXOBHO-HPABCTBEHHOI'O  Pa3BUTHUSA
o0yuaroIuXxcs B yueOHOUM U BHEYyUeOHOH /1eATeIbHOCTH.

dopma opraHu3ald CeMHUHAPCKOr0 3aHATHUA: YCTHBIM OIMpOC
CTY[IEHTOB 1O BOMpOCaM TIlaHa CeMHHAapa; KpYIJIbId CTOJ;
KOMMEHTUPOBaHHOE UTeHWe U aHa/li3 JINTepaTyPHbIX OTPbIBKOB.
dopMupyemMass Ha CeMHMHAPCKOM 3aHATHM KOMIIeTeHLUs/uacThb
KommnereHnnuu: CIIK-3, 3HaTh, yMeTh, Bia/ieTh.

Bomnpocsl Jisi 00Cy)KAeHHsA Ha CEeMHHAPCKOM 3aHATHH:
1. Henry Wadsworth Longfellow. Literary work.
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a) Name the characteristic features of Longfellow’s Romanticism.
What qualities of his poetry contributed to American literary
tradition?

b) What is “The Song of Haiwatha” based on?

2. Edgar Allan Poe — a short story writer, poet, literary critic.

3. Walt Whitman. Democratic pathos of “Leaves of Grass”.
a) What did Whitman praise in his poems?

b) What symbols do Whitman’s poems contain?

c) What form did Whitman write in?

d) Is his poetry idealistic or romantic?

e) What were his views upon the vocation of the poet?

4. Emily Dickinson. Innovation in poetry.
a) What are the themes of her poems?
b) What are the characteristic features of her poetic style?

MeTtoanueckue yKa3aHusi O0ydawIIMMCS II0 TOATOTOBKE K
CeMHHAPCKOMY 3aHATHIO:

1. To support your answer/opinion you are to read “The Song of
Hiawatha” and some poems by Henry Wadsworth Longfellow —
of your choice.

2. To get acquainted with E. Poe’s style and to take part in the
discussion you are to read the following stories: “The Tell-Tale
Heart”, “The Black Cat”, “The Pit and the Pendulum”, “William
Wilson”, “The Fall of the House of Usher”, “The Masque of the
Red Death”, “Murders in the Rue Morgue”, The Purloined
Letter”, “The Mystery of Marie Roget”.

3. “Leaves of Grass” by Walt Whitman — can be read selectively:
poems of your choice.

4. You are to read any Emily Dickinson’s poems —your choice.

CemuHapckoe 3ansaTye Ne8.
Tema ceMruHapcKoro 3aHaTHA: Victorian Age
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KiroueBble MOHATHUS TeMbl CeMHHApPCKOro 3aHsaTusi: Chartist
literature, Early Victorian literature, Later Victorian literature,
critical realism

Ilens cemMuHaApCKOro 3aHATHs: cHopMUpOBaTh y oOyuarorerocs
3HaHHUSI O LIEeHHOCTHOM KOMIIOHEHTe W COJiepyKaHUuM JINTepaTypPHBIX
rpor3BefleHusix 3Moxy Peanusma; (QopmMupoBaTh yMeHHe pelllaTth
33/lauyd  BOCIIMTaHUSI UM JIYXOBHO-HPaBCTBEHHOTO  Pa3BUTHUS
oOyuaromuxcsi B yueOHOM 1 BHey4eOHOM /1eATeIbHOCTH.

dopMa opraHu3aliid CeMHHAPCKOr0 3aHATHSA: YCTHBIA OIMpOC
CTYJEeHTOB [0 BOMpoCaM [lJlaHa CeMWHapa; JWUCKYCCHS;
KOMMEHTUPOBaHHOE UTeHUe U aHa/lu3 TUTepaTyPHbIX OTPHIBKOB.
@dopmupyeMass Ha CeMHHApPCKOM 3aHATHM KOMIIeTeHLHs/4yacTh
KommnereHniuu: CIIK-3, 3HaTh, ymeTs, Bnazgets. I1K-3 3HaTh, ymeTsh.

Bomnpocs! yisi 00Cy)KAeHHsA Ha CEMHHAPCKOM 3aHATHH:

1. Critical and objective realism in prose.

2. Charles Dickens’ literary work. Social problems in the author’s
novels.

3. William Makepeace Thackeray’s literary work. Criticism of
English high society’s values in “Vanity Fair”.

4. Romantic and realistic features in Charlotte Bronte’s novel “Jane
Eyre”.

5. Gothic literature characteristics vs realistic features in Emily
Bronte’s novel “Wuthering Heights”.

Discussion:
1. Ways of exploring/ interpreting Charles Dickens’ Christmas
Carols during extracurricular activity.

CemuHapckoe 3aHsaTue Ne9.

Tema cemuHapckoro 3aHaTusi: American literature of the I half
of the XX century. Realism

KimroueBbIe MOHATHSA TeMbl CeMHUHAPCKOTro 3aHsaTusi: Muckraking,
Regionalism, Naturalism, American Dream
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Ilenp ceMHHApPCKOro 3aHfATHsA: CHOPMHUPOBaTH y 0Oy4YaroIIerocs
3HaHWs O LIeHHOCTHOM KOMIIOHEHTe W CO/lepP)KaHWU JIUTePaTyPHbBIX
Tpour3Be/leHusIX 3Moxy Peanu3ma; (QopmMupoOBaTHL yMeHHe pelllaTh
3a/laud  BOCIIUTAHUSI W JYXOBHO-HPABCTBEHHOTO  Pa3BUTHS
o0yuaroIuxcs B yueOHOM U BHEYyUeOHOH /1eATeTbHOCTH.

dopma opraHM3alid CeMHHAPCKOTr0 3aHATHUA: YCTHBIA OIpPOC
CTYleHTOB [0  BOINpOCaM IlJlaHA CeMHWHapa; JUCKYCCHS;
KOMMEHTHUPOBAHHOE UTeHUe W aHa/IU3 JIMTePaTyPHbIX OTPbIBKOB.

dopmupyemasi HAa CEeMMHAPCKOM 3aHATUM KOMIIeTeHLUsi/9acTh
KommnereHniuu: CIIK-3, 3HaTh, ymeTs, Biazgets. I1K-3 3HaTh, ymeTsh.

Bonpocs! yisi 00Cy)KAeH!sA Ha CEMHHAPCKOM 3aHATHH:
Realism and naturalism as literary trends.
Muckraking as a new trend in literature.

Frontier humor and realism. M. Twain.

Realistic tendencies in the short-story genre.
Theodore Dreiser’s literary work.

ik

Discussion: “American dream” in Theodore Dreiser’s works.

1. Consider the nature of consumer society, the distinction between
imitation and the genuine as shown in Dreiser’s novels. How does
consumer society turn people into commodities or objects?

2. What does human destiny result from, according to Dreiser:
hereditary, environmental, economic, social, and fatalistic forces or a
man’s struggle against them?

3. Can anyone, in author’s opinion, achieve success and make their
dream come true — regardless of his or her family’s background?

4. Why did Clyde Griffiths fail to achieve his dream? Why did Carrie
succeed? Can any moral lessons be drawn from either of their fates?

Cemunapckoe 3anaTHe Nol0.
Tema cemuHapckoro 3aHaTtus: From Neoromanticism to
Modernism
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KnwueBble  NOHATHA  TeMbl  CEMHHAPCKOr0  3aHATHA:
Neoromanticism, Modernism, stream of consciousness technique
Ilelb ceMHHAPCKOro 3aHATHsA: CHOpPMHUPOBaTh y 0OyuaroIierocs
3HaHUS O LIeHHOCTHOM KOMIIOHEHTe U COZlep’KaHWW JIUTepaTypPHbIX
npousBefeHusax  smnox  HeopomantTusmMa U MogepHu3ma;
¢bopMrpoBaTh yMeHHe pellaTh 3aJaud BOCIUTAaHUS U [IyXOBHO-
HPaBCTBEHHOTO pa3BUTHsI 00yUaroIUXCs B yueOHOW U BHeyueOHOM
JlesiTe/TbHOCTH.

dopma opraHM3alid CeMHHAPCKOTr0 3aHATHUA: YCTHBIA OINpPOC
CTYIeHTOB [0  BONpOCaM IlJlaHA CeMHWHapa; JUCKYCCHS;
KOMMEHTHUPOBAHHOE UTeHHe W aHa/IU3 JIMTePaTyPHbIX OTPbIBKOB.
dopmupyemasi HAa CEeMMHAPCKOM 3aHATUM KOMIIeTeHLUsi/9acTh
KommnereHniuu: CIIK-3, 3HaTh, ymeTs, Bnazgets. I1K-3 3HaTh, ymeTsh.

Bomnpocs! yisi 00Cy)KAeHHsA Ha CEMHHAPCKOM 3aHATHH:

1. Robert Louis Stevenson’s literary work: poetry and prose.

2. Rudyard Kipling — a short story writer, poet, literary critic.

3. Oscar Wilde — the leader of the Aesthetic movement. Originality
and peculiarities of his fairy tales.

4. Modernism and its main features.

5. James Joyce, Virginia Woolf, David Herbert Lawrence are the
representatives of modernism in English literature.

Discussion: “The Picture of Dorian Gray” — a typical example of the
literature of Decadence

1. State the main themes of the novel.

2. Speak on the relations of the main characters of the novel. What
was Dorian to Basil and Lord Henry? Why did Lord Henry succeed
whereas Basil Hallward failed to influence Dorian Gray?

3. Comment on Lord Henry’s hedonistic philosophy. Is the motto
‘Carpe diem’ (‘Seize the day’) relevant to it?

4. Speak on Dorian Gray’s life outside the line of morals. Did he ever
repent and try to reform himself?

5. Analyse the role of the portrait in Dorian’s life and in the whole
book.
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6. How does Wilde disclose his idea of Art being superior to life?
7. Sum up the message of the novel.
8. Speak on the problem of Good and Evil in the book.

CemuHapckoe 3ansaTuve Nell.
Tema cemuHapckoro 3aHsThsi: American Literature of the I half

of the XX century

KinoueBble mNOHATUA TeMbl CeMHUHAPCKOro 3aHsATus: Lost
Generation, American Dream

Ilens cemMuHapCKOro 3aHATUsi: cHopMUpOBaTh y oOyuarorerocs
3HaHUSI O LIEHHOCTHOM KOMIIOHEHTe W COZEepKaHWW JIUTepaTypPHbIX
Npou3Be/leHusIX 31oxu MozepHusMa; (opMHpOBaTh YMeHHe pellaTh
33/laud  BOCIUTAHUSI U [IyXOBHO-HPAaBCTBEHHOI'O  Pa3BUTHUSA
oOyuaromuxcs B yueOHOM 1 BHey4eOHOM /1eATeTbHOCTH.

dopma opraHM3alid CeMHHAPCKOTr0 3aHATHUA: YCTHBIA OIpPOC
CTYleHTOB [0  BOINpOCaM IlJlaHA CeMHWHapa; JUCKYCCHS;
KOMMEHTUPOBaHHOE UTeHWe U aHa/Ii3 JIMTepaTyPHbIX OTPbIBKOB.
dopmupyemasi HAa CEeMMHAPCKOM 3aHATUM KOMIIeTeHLUsi/9acTh
KommnereHniuu: CIIK-3, 3HaTh, ymeTh, Bnazgets. [1K-3 3Hath, ymeTs.

Bornipocs /st 00CY)KAeHUsI HA CEeMHUHAPCKOM 3aHATHH:

1. Social and political situation in the world and the USA in the 1st

half of the 20th century.

The main tendencies in the American literature of the period

3. The “Lost Generation” writers: the term and name the
representatives.

4. Modernism in prose and poetry. Characteristic features and main
representatives.

5. Characteristic features of E. Hemingway’s style.

6. The “Lost Generation” hero in F.S. Fitzgerald’s works.

N

Discussion: “American dream” in the works of the Lost Generation
writers.
1. What is your definition of the American Dream?
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2. The works of E. Hemingway, J. Dos Passos, F.S. Fitzgerald and
others authors

MeToguueckue yKa3aHHs O00ydalIUMCs 10 TOJATOTOBKe K

CeMHHAPCKOMY 3aHSATHIO:

1. To support your answer/opinion you are to read “A Farewell to
Arms” and “The Great Gatsby” by F.S. Fitzgerald.

2. To illustrate your answer with examples you are to refer to “Of
Mice and Men” and “The Grapes of Wrath” by John Steinbeck,
or “The Cather in the Rye” by J.D. Salinger, or “To Kill a
Mockingbird” by L. Harper, or “Fight Club” by Chuck
Palahniuk and any other book of your choice.

CemuHapckoe 3ansaTve Nol2,

Tema cemuHapckoro 3aHatusi: Consolidation

Ilens cemMuHaApCKOro 3aHATHs: cHopMUpOBaTh y oOyuarorerocs
3HaHUSI O IIeHHOCTHOM KOMITOHEHTe W COJiep>KaHWU JITepaTypHbIX
nipousBesieHusix Bemvkobputanuu u CIIA; ¢popmupoBaTh ymeHue
peliaTh 3aJjaud BOCIWTAHUS M JyXOBHO-HPAaBCTBEHHOTO pa3BUTHUS
oOyuaromuxcsi B yueOHOM 1 BHey4eOHOM /1eATeIbHOCTH.

dopMa opraHM3anMH CeMHHAPCKOr0 3aHATHA: TIPAaKTUKYM,
paboTa B MUHHU-TPYTITIAX.

dopMupyemMasi HA CEMHHAPCKOM 3aHSITHM KOMIIETeHI[UsI/UacThb
kovmmnerennuu: CIIK-3, Bnagets. [1K-3 Bi1ageTs.

Bomnpocs! AJ1st 00Cy)KAeHHsA Ha CEMHHAPCKOM 3aHATHH
Pa3paboTate CIeHapuii TIpOBeJeHUS]  3aHATUS, MO0
BHEYDOUHOTO  MEpOMNpHsTHs,  HalleJIeHHOTO  Ha  pelleHue
BOCIIMTATe/bHBIX 3a/a4y Y 3a/lay [JyXOBHO-HPABCTBEHHOI'O pa3BUTHUS
oOyyJaroImyxcsi, MCIOb3ys  COBpeMeHHble, B TOM  4YHC/Ie
WHTepaKTUBHbIE, (JOPMBI M METOZBI BOCITUTATE/IbHOM paboThl. Llenbto
JAHHOTO  MepOMNpHATHs  JIO/DKHO  SIBJISITbCS ~ BOCIIUTaHUe
SMOLIMOHA/bHOW  OT3bIBUMBOCTA U KYJbTYypbl  BOCHPHUATHUSA
JIMTepPaTypHbIX [POM3Be/leHHI; HPABCTBEHHBIX W SCTETUUYECKUX
yyBCTB; (OPMHMpOBaHME 3HAaHWW O 3HAYMMOCTU JIUTEPATyPHBIX
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NPOU3BEJIEHU B PACKPLITUM KYJBTYPHOTO CBOe0Opasusi CTpaHbI
M3yuaemMoro si3blka.

CueHapuil 3aHATHs/ MepPOTPUATHS pa3pabaThiBaeTcsi Ha OCHOBE
obpartrieHusi K M0O0My UTEpaTypHOMY TPOM3BeZieHHI0 (Ha BBIOOD
rpynmnsl).

Kputepuny onieHrBaHus ClieHapys
CooTBeTcTBUeE ClieHapusl 3asiBJIeHHOW TeMaTHKe.
[TosiHOTA pacKpbITHS TEMBI.

[ITupoTa nprBIeUeHUs: MaTepuana.
OpuruHanbHOCTh ()OpPMBI TIOIAUM MaTepurana.
OpurvHanbHOCTb (JOpMBI IOZAUM MaTeprana.

kW

3. METOJUYECKHUE YKA3AHSA OBYUAROIIINMMCHA
I10 ITIOAI'OTOBKE BBICTYIUVIEHWA
HA CEMUHAPCKOM 3AHATHUN

CeMuHapCKue 3aHSTHsI IPOBOASTCS IO OTpe/ie/ieHHOM TeMe B
BUJIe [IOKJIQZIOB TI0 3apaHee HaMeueHHbIM BOIMpocaMm (Bpemsi
BBICTYTIJIEHUS M0 Kaxkomy Boripocy: 10 - 15 MUHYT).

[ToATOTOBKY K KaXK[OMy CeMUHAapCKOMY 3aHSITHIO ClieflyeT
HauvHaThb C O3HAKOMJIEHUsI C TJIAaHOM 3aHSITHsl, KOTOPbIM OTpakaet
cofiep>KaHue TIpe/i/IoKeHHOW TeMbl. TijatesbHOe MPOJAyMbIBaHHE U
M3yuyeHHe BOIMPOCOB IJlaHA OCHOBLIBAeTCS Ha MPOpabOTKe, a 3aTeM
V3yueHUM yueOHOM JIUTepaTypbl, PEeKOMEeH/JOBaHHOM K [JaHHOM
TeMaTHKe, ¥ CaMOCTOSITeJIbHOW PaboThl ¢ yyeOHUWKamH, yueOHBIMU
1mocobusiMU, HayuyHOW W CMPaBOUHOW JIMTEPATypOM, MaTepHa/laMH
Nepro/IMuecKrx U3jaHuii u VIHTepHeTa.

ITpu nodzomoeke 6biCmynaeHusi nNo 3asie1eHHOU memamuke
cmydeHmy pekomeHOyemcs coeaamb caedyroujee:

- TIpOAHA/M3MPOBaTh YyuyeOHYI0 JMTepaTypy IO mpobsieme
BBICTYTI/IEHUS];

- OCMBICJIUTH TIpOYMTaHHOe, c(opMUpoOBaTE OOIIyIO
KapTHHY BBICTYIZIeHUs1 (OCHOBHOE COJiep)KaHue, aKLeHThl Ha
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3HAUMMBIX  KOMIIOHEHTaxX,  TI0C/IeIOBaTeJIbHOCTh  T10/[auu
MaTepuasa, HeobX0AUMYI0 apryMeHTaIuio, TIpUMephI);

- COCTaBUTb TJIaH-KOHCIIEKT CBOETO BLICTYIIEHHS;

- [OTIOJIHUTENbHO TIpopaboTaTh 0COOEHHO CIOKHBIE IO
CO/lep>KaHUI0 MOMEHTHI BLICTYTIIEHUS];

- 00ymMaTh BO3MO’KHbIe BOTIPOCHI ay/JIMTOPUU U OTBETHI
Ha HUX;

- MOATOTOBUTHCS K MMIIPOBU3ALIMU T0 XOAY BBICTYIJIEHUS
(COKpallleHUI0 WM pacIIMpeHUI0 MaTepuasna, K yraybjeHHOMY
DPacKpbITUIO OTJeIbHbIX AaCeKTOB, TIPUBEJEHUI0 TPUMEpOB,
BBICTYTIJIEHUIO B YC/IOBUSIX HE/IOCTaTKA UM U30bITKA BpEMEHH);

-[IOJTOTOBUTH COTPOBO/IUTE/IbHYIO C/Iali/IOBYIO TIpe3eHTaLUI0
110 BLIODAHHOW TEMAaTHKE;

- Tpe/IBapuTe/IbHO TPOpeneTUpPOBaTh [JOMa BBICTYIUIEHHE C
1[I0 OTPAaOOTKW peuYeBOro ammapata W TPOJO/DKATETLHOCTH
BBICTYII/IEHUS].

IIpu ebicmynaeHuu ¢ 0OKAAOOM HA CEMUHAPCKOM 3aHSimuu
cnedyem:

- TO/IPOOHO PaCKpPhITh CO/IEP)KaHKE 3asBJIEHHOTO BOIIPOCaA;

- BBICTYTAIOII[eMy TOBOPUTH CBOOO/THO C OTIOPOM Ha TEKCT,
HO He YuTas ero;

- COMpOBOX/AaTh [JOKAaJ IO 3asBJIEHHOMY BOIPOCY
CMalloBOM  Tipe3eHTaUyeld (C  BO3MOJKHBIM  MCII0JIb30BaHUEM
BUleoparMeHTOB, BUe0bUTBMOB, HWHTEPAaKTUBHBIX 3aZlaHUM B
ayJJUTOPUU CO CTYJeHTaMH).

Kpumepuu oyeHugsaHusi eblcmynaeHusi HA CeMUHApPCKOM
3aHsImuu

1. CopepykareyibHble XapaKTePUCTUKU:

- yMeHHe pacKphITb TeMY 3a OrpaHUUEeHHOe BPeMs;

- Ha/IMuMe Y PacKpbITHe OCHOBHBIX MOHSTUN TEMBI;

- yMeHHe apryMeHTUPOBaHO OTBeYaTh Ha BOMPOCHI;

- popaboTKa OCHOBHOM yueOHOM JIuTepaTyphl 10 TeMe

2. Temn ¥ TPaMOTHOCTh PeUM, BHIPA3UTETbHOCTb Peun

3. BusyasibHble XapakTepUCTHMKU: I103a, XKeCTbl, MUMMUKA,
KOHTAKT C ayAuTopueit
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4. OcobeHHOCTH Mpe3eHTaLH:

- TIpe3eHTaLsi HAUMHAeTCS C TUTY/IBHOTO JIUCTa;

- IPUCYTCTBYeT I/IaH W3/1araeMoro MaTepuana;

- BCe MaTepHasbl TIIAaTebHO OTPe/JaKTUPOBaHbI U He
coziep>KaT OLIMOOK U OTevaTok;

- Ha C/aiflax OTpakeHbl K/TFOUeBble MOHSATHS TEMBI;

- B TIpe3eHTalMY NIPUCYTCTBYET KaueCTBeHHas HarJIsiIHOCTb,
KOTOpasi CriocOOCTBYeT pacKphITHIO TEMBI;

- TEKCT Ha (JIaii/laX UMTaeMbil, He C/TUBaeTCs C HhOHOM;

- C/1aii/ibl He Tieperpy>KeHbl TEKCTOM U CO/lep>KaT OCHOBHYHO
MH(OpMaLuio;

- oTbop Marepuana, Nocae0BaTeIbHOCTh U3/I0XKEeHUs U
KOMITO3ULIUSI C/IalZI0B IEMOHCTPUPYIOT TOHUMaHHe MaTepyaia;

- B TIpe3€eHTAI|MI0 BK/IFOUEH CIIMCOK yueOHOM TMTepaTyphl;

- BBICTYIUIEHHE He AyO/MpyeT TeKCT Mpe3eHTal|u.

IlpeonocbuiKu yo0auHo20 8biCmMynaeHusi HA CeMUHAPCKOM
3aHAMuu:

- TpOsIB/IeHHEe YBa)KUTE/NbHOTO OTHOLIEHUS K ayJAUTOPUH,
yMeHUe yIOOHO M TOHSTHO [Is CJyliaTesield, YeTKO W SICHO
nepefaTh CyTh Marepuasa; IocTapaifTech IpPU BBICTYIJIEHUH He
YUTaTh 3arOTOBJIEHHBIN TEKCT, @ TOBOPUTH C OTIOPOM Ha TEKCT;

- HY)KHO HAyuuTbCS C/IyliaTh cebss Kak Obl CO CTOPOHBI,
OTMeuasi 110 XOZY BbICTYIUIEHUsI CU/TbHBIE U C/labble MOMEHTHI;

- cuJia B/IOXHOBEHHSI;

- T10C/1e/I0BaTeIbHOCTD 1 JIOTUYHOCTh M3/I0KeHUsI MaTepHara;
00pasHOCTb  UW3/0)KEHWsl, KpacoyHble TPUMepbl, CpaBHEHUS,
U3SIIeCTBO JIOTUYECKMX W CJIOBECHBIX TOCTPOEHHH, OCTPOyMHUe,
VPOHUYHOCTh 3aMeuyaHWl, KOMMEHTapHueB, HEINPUHYKJEHHOCTb,
YKUBOCTb, UICKPEHHOCTH BBICTYTI/IEHUSI.

4. METOANYECKUE YKA3AHUSA OBYYAIOIIMMCHSA
10 OBCYXX/IEHUIO BBICTYIIVIEHUN
HA CEMUHAPCKOM 3AHATHUN
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[Mocsie BBICTYTUIEHUST 0OydYaroIierocsi ¢ Z0OKIaZioM IO TeMe
CeMUHAPCKOTO 3aHSTUs TPOUCXOAUT OOCYXK/eHHe YC/bIILaHHOTO.
Bonpock! K J0K/IaUMKY 3a/jat0T MpesK/ie BCero CTy1eHThI.

Bompockl, 3aziaBaeMble  [OKIQMUUKYy, MOTYT  HOCHUTb
Pa3MUHbIN XapakTep U ObITh:

- YMOUHAWUMU, WMEIOIIUMUA CBOel 1[eJIblI0 yTOUHUT,
KOHKDETH3UPOBaTh, TOUHee C(HOPMYJIMPOBATh Kakoe-TubO0 TOHSTHE
uni sineHre. OHM 3a/1al0TCS B TeX C/Iydasix, ecid HeoOXOoAuMo
BOCCTaHOBUTh OIyIL{eHHYIO, T0Jpa3yMeBaolylocss HH(OpMaLHio;
eC/Id Ha OCHOBHOM BOMPOC [JlaH HEsICHbIA WM JIBYCMBIC/IEHHBIN
OTBET, W HY)XHO YTOUHUTH TIOJlyUeHHYI0 WH(POPMALMIO; eC/iu
HeoOX0/IUMO YTOUHUThH CKa3aHHOEe WU TOJyuuTh 6osiee TIoapoOHYHO
uH(popMalMio TIO 00CY>KZaeMoMy BOIPOCY; €C/IM HeoOX0JrMO
BBISICHUTh JIMYHOE OTHOILIEHWe BBICTYTIAIOIIero 1o obcykmaeMomy
Boripocy. Ilo pmaHHO#W Tpymnme BOMPOCOB HeOOXOJWMO /laBaThb
pa3BepHYThI OTBET;

- HABOOSAWJUMU, UMEIOILIMMH CBOEH 11eJIbI0 BBECTU TOJIEMUKY
B HeoOXO0/[MMOe HarpaBjieHHe; OHW JOCTOBHO WA COJiepKaTebHO
TMO3BOJISIIOT JIOK/IaJuMKy C(OpPMYy/IMpOBaTh OTpejieNleHHbId OTBET U
TipeAronaratoT chOpMUPOBATh y HETO MPaBU/IbHOE BbICKAa3bIBaHUE;

- 8CMpeuHbIMU, COJIePXKAIlUMHU TpeOOBaHUS /IOTIO/THUTETLHON
apryMeHTal[u¥, a Takke (OpPMaIbHO-JIOTHUYECKOTO0  aHaIu3a
BBICTYIUIEHUSI W/IM €ro OTAe/NbHBIX TI0JIOXKeHUH; LeJib TaKuX
BOTPOCOB — CITIOCOOCTBOBAaTh (DOPMHUPOBAHHIO Y CTY/IEHTOB YMEHHUSI
BCECTOPOHHE M TJTyOOKO O0DOCHOBBIBATH BBIZABUTAe€MbIe TOJIOXKEHHUS,
croco6cTBOBaTh  (hOPMHMPOBAHHKIO  CIOCOOHOCTH — O0OHApY’KUBaTh
noruyeckue OImMOKM, 00yc/oBUBIIME HeyOequTeNbHOCTb WU
COMHUTENIBHOCTh BBIBO/Ia; C TIOMOIIBIO BCTPEUHBIX BOIPOCOB
CTaHOBUTCSI BO3MOXKHO CB$13aTh BOMPOC C TOJBKO UTO BBICYIIAHHON
vH(pOpMalLvel, yTOUHUTh Lie/b BLICTYTIEHUS U €0 CO/Iep>KaHue;

- npobieMHbIMU, 1]eJTb TAKUX BOIIPOCOB COCTOUT B TOM, UTOOBI
CJIO’KHOE, TIDOTMBODEUMBOE sIBJIeHWE peaslbHOW [IeMCTBUTEIbHOCTH,
coziepsKaiijee B cebe MPeATIOCHUTKY /ISl Pa3/IMYHBIX CYXXKIeHHH, ObLIo
OCMBIC/IEHO CTy/IeHTaMd B CBeTe OOCYXXIeHHOW TeopeTHuecKOu
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npobsieMbl, UYTOOBI OOyUarOU[WIACS HAYYW/ICS MBICJHWTL IIUPE |
riy0xe.

- pumopuvecKumu, He JAIOIIMM{ TPSIMOTO OTBeTa Ha
TIOCTaBJ/IeHHBIN BOIPOC, MO3BOJSIIOLIMMH 00yUaroILieMyCcsi CaMOMY
3a/1aTh BOMPOC ¥ CAMOMY K€ Ha Her0 OTBETHUTb;

- eonpocamu  Ha  000yMbl8aHue,  BBIHY>KZAIOIUMHU
cobeceHMKa  pasMbIILISATh,  THIATebHO  OOAyMBIBaTH U
KOMMEHTHUPOBATh TO, UTO OBUIO CKa3aHo.

5. METOJIVMYECKUE YKA3AHUS OB YUAROIIIUMCS
I10 PABOTE C YYEBHOM JINTEPATYPOU
IIPU ITOAT OTOBKE K CEMUHAPCKOMY 3AHATHUIO

Paboty ¢ yueOHOI sMTepaTypoii Lenecoobpa3HO HauaTb C
n3yueHHs: oOIMX paboT 1Mo Teme, a TakKe y4eOHMKOB U yueOHBIX
nocobuii. [lanee peKOMeHZyeTCs epeiTH K aHaiu3y MOHOTpaduii 1
cTaTel, pacCMaTPUBAIOLIUX  OT/e/NbHbIe  acleKThl  Mpobsem,
M3yyaeMbIX B paMKax yueOHOro Kypca, a Takke OQUIMaNIbHBIX
MaTepyvasioB W HeomyOJIMKOBaHHBIX  JJOKYMEHTOB  (Hay4HO-
UCcejoBaTe/IbCKie paboThl, [AWCCEepPTalu), B KOTOPBIX MOTYT
CO/Zlep’KaThCsi OCHOBHbIE BOTIPOCHI U3y4aeMoil pob/ieMsl.

PaboTy c MCTOYHHMKaMM HaZl0 HAUMHATH C 03HAKOMHUTETHLHOTO
yTeHWsl, T.e. TPOCMOTPETb TEKCT, BBIZE/ss KapaH/allloM ero
CTPYKTYpHble  eJWHUIBL.  [Ipy  03HAKOMUTE/NBHOM  UTEeHWH
3aK/la/IkaM{d OTMEYaloTCsl Te CTPaHWIbI, KOTopble TpebyroT Oosee
BHUMAaTe/TbHOTO U3yUeHHsl.

B 3aBHCHMMOCTH OT pe3y/bTaTOB O3HAKOMMTE/LHOTO UTEHUs!
BbIOMpaeTcs JambHeHmi crnocod paboTel ¢ UCTOUHUKOM. Ecimu s
paspeliieHus TIOCTaB/IeHHOMN 3aZjauM TpeOyeTcst u3yueHre HeKOTOPBhIX
(parMeHTOB TEKCTa, TO MCIIOJB3YeTCsS MEeTO/ BHIDOPOYHOTO UTEHWSI.
Eciu B kHWre HeT mozpoOHOro orjaB/ieHus, caefyeT o0OpaTUTh
BHUMaHMe yUeHHKa Ha MpeMeTHbIe U UMEeHHbIe yKa3aTelu.

M36paHHble (hparMeHThl WM BeCh TEKCT (eC/IM OH LIeTMKOM
MMeeT OTHOLIEeHHe K TeMe) TpeOyloT BAYMUHMBOTO, HETOPOIIMBOTO
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YTeHUs1 C «MbICJIEHHOW TIpopaboTKOM» Martepwana. Takoe uteHue
ripejriosiaraeT BbifiesieHWe: 1) T1aBHOTO B TeKCTe; 2) OCHOBHBIX
aprymeHToB; 3) BbIBofIoB. Ocob0e BHHUMaHHe cjefyeT oOpaTuTh Ha
TO, BbITEKaeT JIU Te3UC U3 apI'YMeHTOB U/U HeT.

HeoOxopauMo  Takke  TpOaHa/lM3UpPOBaTh, Kakue W3
YTBEP)KJEHUM aBTOpa HOCSAT TMpPO0J/IeMaTUYHbIM, TUMIOTeTHUECKUI
Xapakrep.

YMeHnve paboTaTh C TEKCTOM TPHUXOJUT TIOCTeTIeHHO.
Haunyuimmii croco® HayuuTbCsl BBIZESTH TJIaBHOE B TEKCTe,
OTIpeJiesIATh  TIPO0/IeMAaTUYHBIM  XapaKTep YTBEpPXKJeHWM, [aBaTh
OLIeHKY aBTOPCKOM TMO3WLMU — 3TO CPaBHUTE/ILHOE UTeHHe, B XO/ie
KOTOpPOTO TMPOUCXOJUT 3HAKOMCTBO C DPa3/MYHbIMA MHEHUSIMU TI0
OJHOMYy ¥ TOMYy J>Xe BOMNpOCY, CpaBHUBAeTCs BeCOMOCTb W
Jl0Ka3aTe/JbHOCTb apryMEHTOB CTOPOH W [JleJlaeTCsl  BbIBOZ, O
HauOobIed yoeaquTeTbHOCTUA TOM WM MHOU TIO3ULUH.

Ecmu B yueGHOU sUTepaType BCTPEUAIOTCS pa3Hble TOUKH
3peHusi 0 TOMY WM HHOMY BOTMPOCY M3-3a CJI0)KHOCTH TPOLIe/IINX
COOBITMA W TIPAaBOBBIX sIBJIEHWW, HeJb3sl WX OTBepraTh, He
pazobpaBimck. [Ipy Ha/MMuuMM PaCXOXKAEHUM MeXAy aBTOpaMH
HeoOX0IMMO HaWTH paljoHa/TbHOe 3ePHO Y KaK[Oro M3 HUX, 4TO
TI03BOJIUT TIy0>Ke YCBOWUTH MpeaMeT U3yuyeHUs U Oojiee KPUTHUHO
OLIeHWBATb U3ydyaeMble BOMPOCHI. 3HAKOMSICb C OCOOBIMH TIO3UL[USIMU
aBTOPOB, HY)KHO OTpefiefiiTh UX CXOXKHe CY)K/EHUs, apryMeHThI,
BBIBO/IbI, @ 3aTeM CPaBHHUBATb UX MKy COO0M U MPUMEHSTh U3 HUX
Ty, KOoTOpasi 6osiee ybenuTenbHa.

Cnenyroomum 3tarioM paboTbl € y4eOHBIMH HCTOUHHKAMH
SIBJISIETCSL CO3/laHMe KOHCTIEKTOB, (PMKCUPYIOLUX OCHOBHbIE T€3UCHI U
apryMeHTbl. MOXXHO /lefiaTh 3aMyCHu Ha OT/e/bHBIX JIMCTaX, KOTOphle
MOTOM  JIETKO ~ CUCTeMaTU3UpPOBAaTh IO KOHKPETHbIM TeMaM
n3yuaemoro Kypca. JIpyro#i croco6 — 3TO BeJjeHHWe TeMaTH4eCKUX
TeTpa/leli-KOHCTIEKTOB 10 O/IHOM Kakoh-mbo TeMe. Bosbiime
creLiasbHble paboThI MOHOTrpaduuecKoro xapakrepa
11e/1ec000pa3HO  KOHCIIEKTUPOBaTh B OT/ENbHBIX TeTpajsx. 37ech
B&)KHO BCIIOMHHUTb, YTO KOHCMEKTbl MHUIIYTCS Ha OJHOM CTOpPOHE
JIUCTa, C TIOJSIMM U JIOCTaTOYHBIM [ijIi WCIIpPaB/eHHss U pemMapokK
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ME>XCTPOUYHBIM PACCTOsIHMEM (3TW TIpaBWia COOMIOJAIOTCS ISt
yao0CTBa pefakTUpOBaHMsI). EcCIM B KOHCIMEKTaX TPUBOJSATCS
L[UTaThl, TO HEMIPEMEHHO JI0/KHO OBITh /JaHO YKa3aHue Ha MCTOYHUK
(aBTOp, Ha3BaHUe, BHIXOZHbIE JaHHbIe, Ne cTpaHULIbl). BriocieqcTBum
3Ta MH(POPMAL[UK MOKeT ObITh MCII0/Thb30BaHa MpY HalTMCaHUM TeKCTa
pedepara Wiy APyroro 3aJaHusl.

Takum o6pa3om, mpu paboTe C WCTOUHWMKAMU U yueOHOM
JIUTepaTypoi Ba)KHO YMeTh:

- COTIOCTaBJISATh, CpaBHUBATb, KJ1acCU(ULMPOBaTh,
TpYIIIUPOBaTh, CUCTEMAaTU3UPOBaTh WH(POPMALIMIO B COOTBETCTBUM C
oripe/ie/IeHHON yueOHOM 3aziaueif;

- 0000mare mosiyueHHY0 ~HWH(OpMAI[MIO,  OLleHHWBaTh
MIPOC/TyllIaHHOE U TIPOYMTAHHOE;

- ¢UKCcHpOBaTb OCHOBHOE  COZIep>KaHWEe  COOOIIeHMI;
(opMyTMpOBaTh, YCTHO U MMUCbMEHHO, OCHOBHYIO M0 COOOIIeHNS];
COCTaBJISAITh TJ1aH, (HOPMYIMPOBATE TE3UCHI;

- TOTOBUTb U TIPE3eHTOBATh pa3BepHYThbIe COOOIeHHsI TUTIa
JIOKJIa/1a;

- paboTaTk B pasHbIX peXXUMax (MHAWBUAYa/IbHO, B Tape, B
rpymnre), B3aMMOJEeNCTBYs APYT C APYTOM;

- monb30oBaThCsi  pedepaTUBHBIMU M CIIPABOYHBIMU
MaTepHasiaMu;

- KOHTPO/MpOBAaTh CBOM [JeWCTBUSI U [JIeHCTBUS CBOUX
TOBapHITed, 00bEeKTUBHO OLIEHUBATh CBOM JI€HCTBUS;

- ofpamarbcs 32  TOMOINbIO,  JOTIOJHUTETbHBIMU
pa3bsCHEHUSIMU K TIPero/jaBaTeTto, [PyTUM CTyZeHTaMm;

- T0J/Ib30BaThCs Pa3/IMUHbBIMU C/IOBApsIMHM, OMOPAMU B TEKCTe
(k/IrOueBBIe CJIOBA, CTPYKTypa TeKCTa, TipeBapsitoiiasi nHGopMarys
1 Ap.);

- WCIOJIb30BaTh TIPYM TOBOPDEHWH U THMCbMe CUHOHWMHUYHBIE
CpeiCTBa, CJIOBAa-OMMCaHWs  OOIIUX  TIOHSTHH, Pa3bsICHEHUS,
TIpUMePbI, TOJTKOBAHUS U [Ip.;

- TIOBTOPSITh WX Tiepe()pa3supoBaTh PEIUIUKY coOecefHUKa B
MO TBePXK/I€HUU TTOHMMaHUSI eT0 BbICKa3bIBaHUSI WA BOTIPOCA;
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- o0paTuThCs 3a TMOMOIIBIO K cobecelHUKY (YTOUHUTH
BOIIPOC, TIepecpoCUTh U [Ip.)

6. METOJNYECKHWE YKA3AHHNA OBYYAIOHINMCHA
10 O®OPMJ/IEHUIO IIPE3EHTAIIUN
K CEMMHAPCKOMY 3AHATHUIO

Obwue mpebosaHus

1. Ha cnalijax [O/DKHBI ObITh TOJIBKO Te3UChI, KI/OUeBble
dpa3bl u rpaduueckass uHGopmarusi (PUCYHKH, TpaduKu, TabIULIbI,
CXeMbl, [JWarpaMMbl ¥ [Jp.), COIPOBOXJAMOI[Ue TMOApPOOHOe
W3JI0’KeHUe MbIC/IeN [JOK/Ia[uMKa.

2. KonnyecTBo cr1aiifioB 10/DKHO ObITH He Ooee 20.

3. Tlpu foK/Iaje pacCUUThIBaTe, UTO HAa OJJUH CJIalif] J0JDKHO
YXOJWUThb B CpefiHeM 1,5 MUHYTHI.

4. He crouT 3amoyHATHL Cjaiifi OOMBIIMM KOJIUYECTBOM
uHpopmaru. Haubosee BakHYyI0 UWH(OPMALMIO >KejlaTelbHO
roMelaTh B LIeHTP C/akiia.

Ipasuna wpugpmosozo ogopmaeHus

1. Pasmep wipudra: 24 — 54 nyHkTa (3aronoBok), 18 — 36
(OOBIUHBIM TEKCT).

2. KypcuB, mojuepkvBaHue, >KUDHbIM IIPU(T, MPOMUCHbIE
OyKBBI MCIOMB3YIOTCS /ISl CMBICJIOBOTO BBIZIEJIEHUST  KJTFOUEBOM
vH(OopMal1Y 1 3ar0/I0BKOB.

3. He pekomenzyercsi ucriosb3oBath Oosiee 2 — 3 TUIOB
mpudrTa.

4. OCHOBHOW TeKCT [0/DKeH ObITh OT(OpMAaTUPOBAaH TIO
IIUPHHE, Ha CXeMax — IO LIeHTPY.

Ipasuna ebibopa ysemoeoii 2ammbl

1. IIBeToBasi raMMa J[IO/DKHA COCTOSITb He Oosiee yec u3 2
1[BETOB U BbiZiepkaHa BO BCell mpe3eHTal[1u.

2. JKenaTeneH OJHOLBETHbIM (OH HeSPKUX TMACTe/IbHbIX
TOHOB.

3. llper mpudTa 1 1BeT ¢GoHa [AO/DKHBI KOHTPAaCTUPOBATh
(TeKCT J0/DKEeH XOPOLLO UATAThCS).
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4. OdopmneHve Tipe3eHTAllUd He [IO/DKHO OTB/IeKaTh
BHHMaHHUs OT ee COJiepKaHusl.

I'pagpuueckasn ungopmayus

1. Pucynku, dotorpaduu, AuarpaMmbl U [p. AOJDKHBI OBITh
HarJsiAHbIMM M HECTHM CMBICJIOBYK) HAarpysKy, COINPOBOXAATbCS
Ha3BaHUSMU.

2. Pa3smep opHoro rpaduyeckoro obwekra — He Oosee
TIOJIOBUHBI pa3Mepa craija.

3. CooTHoOLIEHNE «TeKCT — KApTUHKW» - 2/3 (TeKCTa MeHbllle
yeM KapTUHOK).

4. AHuMaUMs ~ HWCIOJB3yeTcss  TOJBKO B CJIyvae
HEeOOXOUMOCTH.

7. CIINICOK PEKOMEHJITYEMOH
YUYEBHOM JINTEPATYPBI
10 MOATI' OTOBKE K CEMMHAPCKUM 3AHATUSAM
10 AMCIINIVIVNHE
«JINTEPATYPA AHIJVIOT'OBOPAIIINX CTPAH»

OCHOBHAs yueOHas sumepamypa:

1. BamkaroBa, FO.A. Ucropus nurepaTypsl BennkoOputaHuu u
CIIA XIX—XXI BB.: uHTeprnpeTalysi TeKCTa. [D/IeKTPOHHBIM
pecypc] / FO.A. bamikaroBa, I'.W. JIymHUKoBa. — OJI€KTPOH.
naH. — KemepoBo : KemI'Y, 2014. — 162 c. — Pexum
nocrymna: http://e.lanbook.com/book/61408

2. bykatsl, E. M. VcTopus 3apy0ekHOM /TUTepaTyphl BTOPOW TPETH
XIX Beka [DnekTpoHHbIM pecypc] : yuebHoe mocobue / E.
M. BykaTbl. - OJIeKTPOH.TEKCTOBble JaH. - HoBocubupck:
HI'TY, 2010. — Pexxum poctyna: http://biblioclub.ru/index.php?
page=book&id=228949

dono/iHUMe/bHAsA yyeGHas Aumepamypa:

1. Kyuuna, C. A. Vlcropus nuteparypbl CTpaH U3ydaeMbIX A3bIKOB.
[TpakTWKyM [DJieKTpOHHBIM pecypc]: ydyebHoe mocobue / C.
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http://e.lanbook.com/book/61408
http://biblioclub.ru/index.php?page=book&id=228949
http://biblioclub.ru/index.php?page=book&id=228949

A. KyuuHa. - DneKTpoH.TeKCTOBbIe fjaH. - HoBocubupck: HI'TY,
2011. - Pexwum poctyna: http:/biblioclub.ru/index.php?
page=book&id=229127
2. Manpens, b. P. Bcemupnas nutepatypa: HoBoe Bpems 1 31moxa
ITIpocsemenus: koner; XVIII — mepsasg mnosoBuHa XIX Beka:
yueOHUK /i1 BBICIIMX YyueOHBIX 3aBe/leHUM T'yMaHUTapHOTO
HanpasieHusi / b. P. Manzenb. - OJIeKTPOH.TeKCTOBbIe JaH. -
Mocksa ; bepnun : [Iupekr-Menua, 2014. — Pexxum poctyna:
http://biblioclub.ru/index.php?page=book&id=253047
3. ConomwuHa, A.B. AmepurkaHcKasi tutepaTypa XX Beka : yueOHO-
MeTtoguyeckoe r1ocooue / A.B.ComomuHa ; PoccHMCKHM
roCy/lapCTBeHHbIN Te/laroruueckuii yHuBepcuteT um. A. U.
Iepuiena. - CIT6. : PTTIY um. A. U. T'epiiena, 2012. - 88 c. : wi. -
bubmorp. B kH. - ISBN 978-5-8064-1685-6 ; To e
[D/1eKTpOHHBIIM pecypc]. — Pexxum JOCTyTa:
https://biblioclub.ru/index.php?page=book red&id=428356&sr=1
4. ConomuHa, A.B. Jlurepatypa BemmkoOputannmn XX Beka
yuebHO-MeToguueckoe nocobue / A.B. CosmomuHa ; Poccubickuit
roCy/lapCTBeHHbIN Te/laroruueckuii yHuepcurer um. A. .
Iepijena. - CIT6. : PT'TIY um. A. 1. T'epiieHa, 2012. - 88 c. : wi. -
bubmiorp. B kH. - ISBN 978-5-8064-1684-2 ; To e
[D/1eKTpOHHBIM pecypc]. — Pexxum JocTymna:
https://biblioclub.ru/index.php?page=book red&id=428358&sr=1
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