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MHHOACHUTEJBHAS 3AIITMCKA

Metoauyeckie yka3zaHHUS K CEMHHApCKUM 3aHATHSAM 1O Y4eOHOM JHUCUUIUIMHE
«3apyOexxHas JMTEpaTypa» IOATOTOBIEHBI Ha OcHOBe denepanbHOro TIOCYAapCTBEHHOIO
00pa30BaTeNbHOTO CTaHIapTa BBICHIETO OOpa30BaHUS B COOTBETCTBHM C Y4YEOHBIM IIJIAHOM
HanpaBieHus: moaArotoBku 45.03.02 JluarBuctuka u pabodeld y4yeOHOW NpOTpaMMbl IO
peIMeTy, OHU pa3palbOoTaHbl JJid CTYJACHTOB OYHON (OopMblI OOydeHHUs U pealu3yroTcs Ha 2
Kypce B 3 cemecTpe.

[Ipodeccuonanphas moAroToBKa Mo y4eOHOH nucuuIuiMHEe «3apyOexHasi JIUTepaTrypar»
IpEeroiaraeT YCBOCHHE OOYYalOUIMMHCSA CBEJICHHM C YYeTOM HOBBIX ME€IarOrHYecKux
TeHJCHIINI, 0003HAYMBIINXCS B MOCieaHee BpeMst B cepe oOpa3oBanus. B mpoiecce oOyuenus
0 Ha3BaHHOMY KypCy HpPOHCXOOUT (OPMHUPOBAHWE HMHOS3BIYHOW KOMMYHHUKATUBHOU
KOMIIETEHIIMH OYIyIIEero CrenuanucTa, YTo MO3BOJIIET HCIONIb30BaTh MHOCTPAHHBIN SI3BIK Kak
CPENCTBO 03HAKOMJICHHMS C KYJIbTYPHBIMH, 3CTETUYECKUMH, HPABCTBEHHBIMU UACAIAMH, KOTOPbIE
HallUIM CBOE OTPAKEHUE B MPOU3BEACHUAX BEJIMKUX AHIVIMUCKUX U aMEPUKAHCKUX MPO3aUKOB U
[I03TOB, HAYMHAsA C JPEBHUX BPEMEH U 10 HAILKUX JHEH.

enb y4eOHOM TUCHUIUIUHEI - CIOCOOCTBOBATH (HOPMUPOBAHUIO CHCTEMbI TEOPETUUECKUX
3HaHUM, 00LENpPOPECCHOHATbHBIX YMEHUH, OCBOCHHE KOTOPBIX CIIOCOOCTBYET CTaHOBJIEHHUIO
npodeccuoHaNbHO-TIeJarOTMYECKON KOMIETEHTHOCTH 00y4JaromuXcsi B 00JIACTH pelIeHUs 3a7a4
BOCIIMTAHUSI U JIyXOBHO-HPAaBCTBEHHOT'O Pa3BUTUS OOYyYaIOLIUXCA CPEICTBAMU HHOCTPAHHOI'O
A3bIKa B y4eOHOM U BHEYUYEOHOU JesITeIbHOCTH.

B pesynbprare ocBoeHHS MaHHOW y4eOHOW JUCHUIUIMHBI OOYYArOIIMNCS JTOJDKEH OBITh
CIOCOOEH:

- PYKOBOJICTBOBATHCS NMPUHIMIIAMU KYJIbTYPHOI'O PEIATUBU3MA U STUYECKUMH HOPMAMH,
MPEIOoJIaratolIMMU OTKa3 OT 3THOIICHTPU3MA U YBa)KEHUE CBO0Opa3usi MHOS3BIYHON KYJIbTYPBI
Y [IEHHOCTHBIX OPUEHTANUI HHOs3bIYHOTO conmyMa (OK-2);

- CIIOCOOHOCTBIO K OCO3HAHUIO 3HAYCHUS TYMAaHUCTHUECKUX LIEHHOCTEH ATl COXpaHEHUS
U PAa3sBUTHS COBPEMEHHOM UIMBWIM3ALMM; TOTOBHOCTBIO IIPUHUMATh HPaBCTBEHHBIC
00s3aTeNbCTBA 10 OTHOILIEHUIO K OKPY’KaIoIIEel MpUpoe, O0IIEeCTBY U KyJIbTypPHOMY HACIEIHIO
(OK-5);

IIpu peamuzanuu yue6HOM aucuumuinHbl  b1.b.23  «3apyGexxnas nureparypa»
npeaycMaTpuBaeTcsl TpoBelieHHe 24 YacoB CEMHHAPCKUX 3aHATHHA 10 CIEAYIONIMM pPa3JIeiaM:
«CBoeo0Opasre MHOS3bIYHOM KYJIBTYpPBI ¥ [IEHHOCTHBIE OPHEHTAIMH MHOS3BIYHOTO COLMYMa, OTPaKCHHBIE
B aHIJIOS3BIYHBIX JIMTEPATYPHBIX TPOU3BEACHUAX CPEAHEBEKOBbS», «CBoeoOpa3ne HHOSI3BIYHON
KyJbTypbl ¥ IIEHHOCTHBIE OPHEHTALMM WHOS3BIYHOTO COLIMyMa, OTPAKEHHBIE B JIMTEPATyPHBIX
npousBeneHusx BemukoOpuranmn um CHIA smox Bospoxaenuss u IlpocBemenus», «CoeoOpasue
WHOSI3BIYHON KyJbTYpbl W HOCHHOCTHBIC OpHCHTAIMKU HWHOA3BIYHOIO COLOMWYyMa, OTpa)XCHHBIC B
JIUTEpaTypHbIX MpousBeneHusx BemukoOputanmu n CIIA konma 18 — 19 BB» U «JluteparypHsbie
npousBeaeHus: Benmukoopuranuu u CILIA XX Bekay.

Cemunap - onHa U3 Haubojee CIOXKHBIX (JOpPM OpraHM3alMU BY30BCKOro oOyuyeHus. B
YCIIOBUSIX BBICHIEH IIKOJBI CEMHUHAPCKOE 3aHATHE — 3TO TAaKOM BUJ Y4eOHOTO 3aHATHUS, IpU
KOTOPOM B pe3yJibTaTe MpeIBapuUTebHON padoThl HaJ YYeOHBIM MaTEpHUaIoM U TperoaaBarers,
u oOydarmuxcsi, B 00CTaHOBKE HMX HEMOCPEJCTBEHHOTO M aKTHBHOIO OOIIEHUS, B IpoLEecce
BBICTYIIJICHUH OOYyYaromMXCsl 1O BONPOCAM TEMbI, BO3HUKAIOUIEH MeXIy HMMHU IUCKYCCHH,
pemiaroTcs  3aJayd  [O3HABATEJIbHOTO W BOCIMTATEIBHOTO  XapakTepa, GopMupyercs
MHUPOBO33PEHHUE, IPUBUBAIOTCS METOJOJIOTMUECKUE U MPAKTHUECKUE HABBIKH, HEOOXOAUMBIE IS
KayeCTBEHHON MPOo(eCcCHOHATILHON MOATOTOBKH 00YYarOIIerocs.

3adauu cemunapckux 3aHamui:

- MOBTOPUTH U 3aKPENUTh Y4eOHbIN MaTepuas, MOJY4YEHHBIH Ha JIEKIHUSIX WIH B XOe
CaMOCTOATENILHOU MTOATOTOBKH CTYZCHTOB;

- YIIIyOUTh U3ydeHHE HanboJIee BAXKHBIX U CIOKHBIX Pa3JieJioB yUeOHOTO Kypca;



- CIocOOCTBOBAaTh CaMOCTOSITEIPHOMY TIOMCKY OOyYarouuMHUCS peIIeHus] y4eOHOH
npo0JIeMBbI BO BpeMs IOJTOTOBKH K yUeOHOMY 3aHSATHIO;

- CIIOCOOCTBOBATH (DOPMHUPOBAHUIO Y 00YUAIOIIUXCS OINBITa TBOPUYECKOM IESTEIBHOCTH;

- cI0cOOCTBOBATH OBJIA/ICHUIO SI3bIKOM COOTBETCTBYIOIICH HAYKH;

- CIIOCOOCTBOBATH (POPMHUPOBAHUIO HABBIKOB ONIEPUPOBAHMS HAYUHBIM aIapaToM;

- Cr0cOOCTBOBATH OBJIAJICHUIO HABBIKAMU YCTHOTO W MHCHMEHHOTO M3JIOKEHHUS HAYYHOTO
MaTepuana;

- CIIOCOOCTBOBATh OBJIAZICHUIO B MPAKTHUECKOW JEATEIFHOCTH 001IenpodecCHOHaIbHBIMU
KOMIIETCHIIUSIMH;

- crnoco0cTBOBaTh (POPMHUPOBAHUIO HABBIKOB CAMOCTOSTEIBHOW pabOTHI C y4eOHOM
JIUTEPATYypOil.

[Ipu ycnoBum coOMrOAEHUS METOJMUYECKUX TpPeOOBaHM K IMPOBEIACHUIO CEMUHAPCKUX
3aHATUA OHM CTUMYJUPYIOT DPEryJsipHOE H3y4YeHHe OOydalomMMUCS Y4eOHOW JHUTepaTypbl;
3aKpeIUIAIOT 3HAHWA, T[IOJIyYE€HHBIE MpPHU TNPOCIYUIMBAHUM JICKIUH; PACIIUPSIIOT KPYT
TEOPEeTUYECKUX 3HAaHWUHM, Ojarojaps BBICTYIUIGHHWSM TOBAapUIIe U TpernojaBarens Ha
CEMHMHAPCKOM 3aHSTHH, MO3BOJSIOT BBIWICHUTh B HUX HamOoJee BaXHOE M CYIIECTBEHHOE.
CeMuHapcKue 3aHSATHS TMPHU3BAaHbI YKPEMHUTh HHTEpeC OO0ydYaromierocss K HayKe W HayYHBIM
UCCIICIOBAaHHSIM, HAyYUTh CBSA3BIBATh HAYYHO-TCOPETHYECKHE IIOJIOKEHHUS C TPAKTHYECKOU
JesTeNIbHOCThI0. PaboTa Ha CEeMHMHApCKOM 3aHSTUU TO3BOJISIET OOydaroleMycs HE TOJIBKO
NPOBEPUTh M CUCTEMATH3UPOBATh TEOPETHUECKUE 3HAHHS, HO W OBJIAICTh TEPMHUHOJIOTHEMH,
CBOOOJHO €10 ONEepUpPOBaTh, HAYUYUTHCS TOUHO U JOKA3aTEIbHO BBIpaKaTh CBOM MBICIH, BECTH
JIMAJIoT, JTUCKYCCHIO, ONMMOHUpOBaTh. CeMHWHAp B By3€ SIBIISICTCSI TPYIIIOBBIM 3aHATHEM 101
PYKOBOJICTBOM IpPETOJaBaTells.



1. METOIUYECKHUE YKA3ZAHUSA OBYUYAIOIIIUMCA
1O NOATOTOBKE K CEMUHAPCKOMY 3AHATHUIO

[ToAroToBKy K KaKJOMy CEMMHAPCKOMY 3aHSTHUIO CJIEAYET HAuMHATh C O3HAKOMJIEHUS C
IJIAHOM 3aHATUS, KOTOPBIM OTpakaeT CoOJAEpKAaHUE NPEIJIOKEHHOW TeMbl. TmiaresbHOe
NpOJAYMBIBAaHHE W H3YYEHHE BOIPOCOB IIJJaHA OCHOBBIBACTCA Ha NPOPabOTKE TEKYIIETOo
MaTepuaa JISKIHH, a 3aTeM U3y4YeHUs 0053aTeIbHON U JOMOIHUTEIbHOW YUYeOHOM JTUTepaTyphl,
PEKOMEHIOBAaHHOW K JaHHON Teme. Bce HOBbIE MOHATHS TO HM3y4aeMOW TeMe HEOOXOIMMO
BBIYYUTh HAW3yCTh U BHECTH B IJIOCCapUid, KOTOPBINA I€1eco00pa3HO BECTH C CAMOro Haydaja
u3ydeHus: ydeOHoro kypca. PesymbraT Takoi pabOThl IOJKEH IMPOSBUTHCS B CHOCOOHOCTH
CTyJieHTa CBOOO/IHO OTBEYaTh Ha TEOPETUUECKHE BOMPOCHl CEMUHAPA, BHICTYNATh U Y4acTBOBAThH
B KOJUIEKTUBHOM OOCY)KJCHMH BOIPOCOB M3Y4aeMOW TE€MBI, PABHIBHO BBIIOJIHATH 33/JaHUS U
KOHTPOJIbHBIE PaOOTHI.

Metoauka NpOBENEHUS CEMUHAPCKUX 3aHATUH pa3iMyaeTcsi B 3aBUCHUMOCTH OT LEJIH
3aHATUA M XapakTepa 3aJaHuil. OTo MOryT ObITh Oecelpl MO BOMpOCAM IUIaHa HAa OCHOBE
peKOMeHayeMOl  y4eOHOW  JUTepaTypbl, KOJJIOKBHYMBI, TECThl, B3aUMHBIA  OIpOC,
pEleH3UPOBaHUE OTBETOB, 3alllUTa IPOEKTOB, OeceAbl 3a «KPYIJbIM CTOJIOM», paboTa C
TabJIMlaMy, aHHOTUPOBAaHUE MPOYUTAHHBIX IIPOU3BEICHUI.

Bonbiioe 3HaueHre B OCO3HAHUM aHHOUM y4eOHON MUCIUILIMHBI UTPAaeT OOMEH MHEHUSIMU,
yrayOJieHHe W CUCTeMaTH3alsl 3HaHWH, pa3BUTHE CAMOCTOSATEIBHOCTH MbIIUIeHUsA. [lpu
00Cy>KJIEHUU BOIIPOCOB, BHIHECEHHBIX HA'CEMHHAPCKUE 3aHATHSA, BAXKHO 00palIaThCsi K UCTOKaM,
TEHJCHLMSIM, 3aKOHOMEPHOCTSIM Pa3BUTHs TOH WM MHOU IPOOJIEMBI.

B npouiecce moaAroToBKM K CEMHUHAPCKUM 3aHSTUSM, HEOOXOUMO aKIIEHTUPOBATh 0C000€
BHHUMaHUE Ha CaMOCTOSITEJIbHOE M3y4YE€HUE PEKOMEHJI0BaHHOW juTepaTypsl. [Ipu Bceil momaHoTe
KOHCIIEKTUPOBAHMS JIEKIIMM B HEH HEBO3MOXXHO H3JIOKHUTh BECh Marepual H3-3a JIMMHUTA
ayIuTOpHBIX yacoB. IloaTromy camocTosiTtenpHas padoTa ¢ yueOHUKaMH, Y4eOHBIMU 11O0COOUSAMU,
Hay4HOW, CIPABOYHOM JIMTEpaTypoil, MarepuaiaMu NEpUOJUYECKUX H3gaHui u HHTepHera
sBIsieTcs HanOoee d(P(EKTUBHBIM METOJOM IONYUYCHHS JTOTIOJIHUTENFHBIX 3HAHUN, MO3BOJISET
3HAYUTENIbHO aKTUBHU3UPOBATh IMpoliecC OBIajJeHus uHopMmanueii, crocobcTByeT Oomnee
NIyOOKOMY YCBOGHHUIO HM3y4aeMoro marepuaina, GopMHpyeT y OOydaromierocsi OTHOIIEHUE K
KOHKpeTHOU mpobsieme. Ilpu HeoOXoaumocTH cieayer oOpaiiatbes 3a KOHCYJNbTAlMed K
IpenojaBaTesio, WAs Ha Hee CJleAyeT XOpOIlo MpoaAyMaTh BOIPOCHI, KOTOpbIE TpeOyroT
pa3bsACHEHUS.

2. TIJIAHBI CEMAHAPCKWX 3AHATHN
MO YYEBHOM JUCHUIIIUHE
«3APYBEKHAS TUTEPATYPA»

C METOJIJMYECKMMM YKA3AHUSIMH

TIJ1S1 OBYYAIOLIUXCS

Cemunapckoe 3ansatue Nel.

Tema cemunapckoro 3ansitusi: Anglo-Saxon Period

KawueBble nmoHsaTHA TeMbl ceMuHapckoro 3ansTusi: Mythological narration, alliteration,
kenning, pentameter

Ileab ceMHHApPCKOro 3aHATHS: CPOPMHUPOBATH y OOYYAIOMICTOCS 3HAHHWS O IIEHHOCTHOM
KOMITOHEHTE M COJICP)KaHUH JIMTEPATYPHBIX MPOU3BEACHUIX AHIII0-CaKCOHCKOTO MEpUoa.
dopma opraHu3alMi CEMHHAPCKOI0 3aHSITHS: YCTHBIH ONPOC CTYAEHTOB IO BOIIPOCAM IIJIaHa
CEeMHMHapa; KOMMEHTUPOBAHHOE UTCHHE U aHAJIU3 JIUTEPATyPHBIX OTPHIBKOB.

Bomnpocsl 1J151 00Cy:K1€eHUSI HA CEMHMHAPCKOM 3aHATHU:
1. The Celt’s culture. Kinds of Mythological narration.
2. Anglo-Saxon literature. The epic poem Beowulf.



3. Anglo-Saxon Poetry and it’s major features.
4. Anglo-Norman Literature. Historia Britonum by G. Monmouth
5. The Arthurian Legends.

KpnTepnn OICHUBaAHUA p360TBI oﬁytmmmnxca Ha CCMUHAPCKOM 3aHATHUH:
Yemuwvie omeemeur onennBaroTcs 1mo KPUTCPUAM:
IMMOJIHOTA U COACPKATCIBbHOCTL PACKPBITHA BOIIPOCA;
J0Ka3aTCJIbHOCTh U apI'YMCHTUPOBAHHOCTD,
JIOTUYHOCTD U CTPYKTYPHUPOBAHHOCTL COACPKAHUA YCTHOI'O BBICTYIIJICHUA,
BJIaJICHUC TepMHHOHOFHeﬁ.

NS

e 0 OamioB — BapuaHT OTBETa OTCYTCTBYET WM MPEUIOKCHHBIA BapuaHT He
JE€MOHCTPHUPYET JOCTATOYHOT'O YPOBHS 3HAHUS TEOPETHUUYECKUX OCHOB TUCLMILIMHBI, CTYIEHT
HE BJaJeeT 3HAHUSAMU O COJCPXKAHUU JIUTEPATYPHBIX MPOU3BEACHUN, OTPAKAIOLINX
KYJIbTYpHO-UCTOPUYECKHE ILIEHHOCTU CTPaHbl M3y4aeMOIo 53bIKa; HE IPOJEMOHCTPUPOBaHA
CIOCOOHOCTH PaCcKpHIBaTh KyJIBTYpPHOE CBOCOOpa3ue CTPaHbl M3y4aeMOro SI3bIKa B IPOIIECCEe
aHaJIM3a MPOYUTAHHOTO JIUTEPATYPHOIO IIPOU3BEICHUS,

e 1 Oamn — oOyuaromuiics IEMOHCTPUPYET JOCTaTOYHbIM ypOBEHb COPMHUPOBAHHOCTH
poheCCHOHATFHBIX KOMIIETEHIIUI B TOM 4Hciie 0a30BBbIX 3HAHUN COJCPKAHUS U KYJIbTYPHOM
LIEHHOCTH aHAJIM3UPYyEMOIo NMPOU3BEICHMS, OJJHAKO HE NPOSIBIAECT YMEHUS aHAJIU3UPOBATh U
CpaBHUBATh OCOOCHHOCTH JIUTEPATYPHBIX MPOU3BEACHUH, OOYCIOBICHHBIE HCTOPHYECKUM
pa3sBUTHEM U KYyJbTYpPOH CTpaHbl M3y4aeMoro si3blka. B mpolecce n3ydeHus AUCHUILIUHBI
e 00YyYaromerocst XapakTepHbl: HAJMYKME TPOITYCKOB, HECBOEBPEMEHHOCTH BBHIIOJHEHUS
3aJIaHuM;

e 2 Gamna — oOyyaromuics JEMOHCTPUPYET YMEHHE TPUMEHATh MOTy4YEeHHbIE 3HAHUS IS
aHamM3a M CPaBHEHUS OCOOCHHOCTEH JIMTEPaTYPHBIX MPOU3BEACHUH, OOYCIOBICHHBIX
UCTOPUYECKHM DPAa3BUTHEM M KYyJIbTYpOoH CTpaHbl H3y4aeMOro s3blKa; TOTOB pellaTh
TBOPYECKHE 33]]auH, CIIOCOOCH OPUEHTHPOBATHCS B CUCTEME HEHHOCTEH COOTBETCTBYIOIIETO
JIMHTBOKYJBTYPHOTO  COOOIECTBA, TPAHCIMPYEMOW Yepe3 3HAKOBbIE JIMTEPATypHbIE
MIPOU3BEACHUSI CTPaHBl HM3y4aeMOTO SI3bIKa; OJHAKO, OTBET HEIOCTATOYHO OOCTOSTEINEH,
MMEIOTCS He3HAUUTENIbHbIE OUTMOKH B UCIIOJIb30BaHUH MOHATUHHOIO anmnapara JUCIUILTHHbL;

e 3 Oamna — 00y4aromuiicss OCO3HaHHO U JIOTHYHO PACKPBIBAET BOINPOC, IEMOHCTPUPYET
3HaHUE TMOHATUWHOrO ammapaTa JUCHMIUIMHBI, a TakXe COJepkKaTelbHOH CTOPOHBI
JUTEPATyPHBIX MPOU3BENCHUH, OTPAXKAIOIINX KYJIbTYPHO-UCTOPHUYECKUE IIEHHOCTH CTpPaHBI
M3y4aeMoro $3blKa; yMEeT aHaJM3UpOBaTh M CPAaBHUBATh JKAHPOBBIE M XYIOXKECTBEHHBIE
0COOEHHOCTH JIUTEPATYPHBIX MPOM3BENECHUI M BBISBISATH WX B3aUMOCBS3b C MCTOPHUYECKUM
Pa3BUTHEM U KYJbTYPOH CTpaHbl H3y4aeMOro sI3bIKa.

0 GanmoB (HETOMYCTUMBINA YPOBEHB) - HEYIOBIETBOPUTEIHHO
1 6ann (IoMyCTUMBIM YPOBEHB) - YAOBIETBOPUTEIBHO

2 6ana (06a30BbIi YPOBEHB) - XOPOLIO

3 6ayuta (MpOABUHYTHI YPOBEHB) - OTIUYHO

CemuHapckoe 3aHsaTHE No2
Tema cemunapckoro 3ansatusi: Pre-Renaissance Period
KaroueBble moHsATHS TeMbl ceMHHapckoro 3austusi: lambic pentameter, Middle English,

Geoffrey Chaucer, Folklore, Ballads

Leap cemuHapckoro 3aHATHA: cPoOpMUpPOBaTh y oOydaromlerocs 3HaHHUS O ILIEHHOCTHOM
KOMIIOHEHTE M COJEPkKAHUM JUTEpaTypHBIX Npou3BeacHUsAX nepuona Pannero Peneccanca B
AHTJIMHCKON JTUTEpaType.



®opma opraHu3anuu CEMUHAPCKOT0 3aHSITHS: YCTHBII ONMPOC CTYAECHTOB IO BOIIPOCAM IJIaHA
CCMHUHapa; KOMMCHTUPOBAHHOC YTCHUC U aHAJIN3 JIMTCPATYPHBIX OTPLIBKOB.

BOl'lpOCbI OJA Oﬁcy)KlIeHI/IH Ha CCMUHAPCKOM 3aHATHUN:
1. Geoffrey Chaucer as the major representatives of the Pre-Renaissance period. Main
biographical facts.
2. Canterbury Tales
e Form and content;
e Snapshorts of the Age: social diversity of the characters;
e A literary tour: representation of all types of stories that existed in the middle Ages
The Role of Chaucer in English Literature
4. Different Kinds of Folklore. Unique Features of the Medieval English and Scottish
Ballads
5. The Literature of the 15th century. Robin Hood Ballads
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Cemunapckoe 3ansarue Ne3.

Tema cemuHapckoro 3ansaTus: Renaissance

KirueBble MOHSITHS TeMbl CEMMHAPCKOT0 3aHsiTUsA: Sonnet, comedy, drama, tragedy

Ileab ceMHHAPCKOIO 3aHATHS: CPOPMHPOBATH Y OOYYAKOMIEroCs 3HAHUS O LEHHOCTHOM
KOMITOHEHTE ¥ COJICPIKaHHMH JINTEPATyPHBIX IIPOU3BEICHHUIX ITOXH BO3poKaeHus;

@dopMa OpraHM3aldyd CEMHUHAPCKOr0 3aHSITHS: JIMCKYCCHSA; KOMMEHTHPOBAHHOE YTEHHE W
AHaJIM3 JIUTEPATYPHBIX OTPHIBKOB.

Bonpocsl 1J151 00Cy:K1€eHUSI HA CEMHUHAPCKOM 3aHATHH:
1. Discuss the term ‘Renaissance’. Point out the main characteristics of the Renaissance
ideology. The Rise of the Renaissance.
2. The Height of the Renaissance:
¢ political and social background;

e poetry;
e prose;
e drama.
3. The Decline of the Renaissance:
e prose;
e poetry;
e drama.

4. Christopher Marlowe — the first great tragic poet in English literature.

5. William Shakespeare

1) William Shakespeare. Life and literary work.

2) The authorship of Shakespeare’s plays.

3) William Shakespeare’s contribution to the development of the English language.
4) Shakespearean drama. Peculiarities.

CemuHapckoe 3aHsitue Ned.

Tema cemunapckoro 3ansitusi: Renaissance

KioueBble MOHSITHS TeMbl CEMMHAPCKOT0 3aHsiTHsA. SOnnet, comedy, drama, tragedy

Heab ceMuHApCKOro 3aHATHA: cPOPMUPOBATH y OOydaIOMIErocs 3HAHHUS O IIEHHOCTHOM
KOMITOHEHTE U COJICPYKaHUH JINTEPATYPHBIX MTPOU3BEICHUAX IT0XH Bo3pokaeHus; opMUpOBaTh
YMEHHE peliaTh 3aJaydl BOCIHTAHUS U JyXOBHO-HPABCTBEHHOT'O PAa3BUTHUS OOYYArOMIMXCS B
y4eOHOM U BHEYYEOHOU JEATEIHHOCTH.

®opma OpraHM3alUM CEMHUHAPCKOI0 3aHATHSA: YCTHBIA OMPOC CTYJEHTOB 10 BOMPOCAM TJIaHa
CEeMHUHapa; KPYyTriblid CTOJ; KOMMEHTHPOBAHHOE YTCHUE M aHATTN3 JIATEPATYPHBIX OTPHIBKOB.




Bomnpocs! 1151 00Cy:KIeHHsI HA CEMHHAPCKOM 3aHATHH:
1. Sonnets
Reports:
1) The development of the English sonnet.
2) William Shakespeare’s sonnets. Themes and structure.
2. Discussion: “Hamlet — “a tragedy of thought”.
1) The plot and plot structure of the play.
2) Your opinion of Hamlet. What is Hamlet’s tragedy caused by?
3) Women'’s characters: interpret their actions and relations with other characters in frames
of the times.

MeTtoanyeckne ykazaHusi 00y4al0HMCs 110 MOAT0TOBKE K CEMHHAPCKOMY 3aHATHIO:
JlaHHOE CEeMHHApCKOE 3aHATHE IPEIIojaracT MpoBEACHHUE OOCYXIEeHUs B (Gopmare Kpyrioro
CTOJIa, OPraHU3alMsl U UHULIMUPOBAHUE KOTOPOTI'O SIBJIAETCS 3a/laueil CTYyA€HTOB.

CemuHapckoe 3ansiTue NeS.

Tema cemunapckoro 3ansarusi: Enlightenment

KioueBble MOHATHS TeMbI CEMHHAPCKOro 3ansaTusi: essay, novel, Enlightenment, the political
pamphlet, satire

Ieabp ceMHHApPCKOro 3aHsTHS: CHOPMHUPOBATH Yy OOYYAIOMIErOCS 3HAHUS O IIEHHOCTHOM
KOMIIOHEHTE ©  COJCP)KAaHUHM JINTEPATYPHBIX MPOU3BEACHHUSIX OMOXH  [IpOCBEIICHUS;
dbopMUpOBaTE yMEHHE peIlaTh 3aJadydl BOCIUTAHUS M JIyXOBHO-HPABCTBEHHOTO Pa3BHUTHSI
oOyyaronuxcsi B yueOHON U BHEY4EOHOM ACATEIHHOCTH.

®opma opraHu3alUK CEMUHAPCKOIO 3aHATHUS: YCTHBIN OMPOC CTYJCHTOB MO BOMPOCAM IUTaHa
CeMHUHapa; IUCKYCCHSL.

Bonpocsl 1J151 00Cy:KIeHUsI HA CEMHUHAPCKOM 3aHATHU:
Reports:
1. Comment on the peculiarities of the English Enlightenment.
2. Three periods of the Enlightenment:
e Early Enlightenment;
e Mature Enlightenment;
e Late Enlightenment
3. Characteristic features of the 18th century novel in D. Defoe’s “Robinson Crusoe”.
4. Social satire in J. Swift’s “Gulliver’s Travels”. (What does the author ridicule in each of
Gulliver’s voyages?)

Discussion:

“Robinson Crusoe” by Daniel Defoe

1. Comment on the genre of the novel. Why does the author combine two different types of
writing — the journal that Crusoe keeps and the fuller type of storytelling that makes up the bulk
of the novel?

2. Crusoe expresses very little appreciation of beauty in the novel. Is this lack of interest in
beauty an important aspect of the character of Crusoe, or of the novel?

3. What is Defoe’s view of the ideal society? Why does Defoe portray the island originally as a
place of captivity which Crusoe was willing to escape from, and then later as a desired
destination?

“Gulliver’s Travels” by Jonathan Swift
1. What is the theme of Swift’s novel?
2. What political and social problems does the author bring up in the work?



3. Explain why Swift combined an adventure story, satire and fairy-tale in his novel.
4. Comment on the structure of the novel and its genre.
5. Show how Gulliver’s attitude to humankind evolves in the course of the novel.

CemuHapckoe 3ansiTue Ne6.

Tema cemunapckoro 3anatus: Romanticism in England

KiaueBble moHSITHS TeMbl ceMuHapcKoro 3ansitus: Lake poets, historical novel, gothic novel
Heabp ceMHHApPCKOro 3aHsTHS: CPOPMHUPOBATH Yy OOYYAIOLIETOCS 3HAHUS O IICHHOCTHOM
KOMITOHEHTE M COJICp)KaHHH JINTEPATypHBIX MPOU3BEACHUSIX 310xu PoMaHTH3Ma; GpopMUpOBaThH
yYMEHHE pelIaTh 3a/aud BOCIHMTAHHS W JyXOBHO-HPABCTBEHHOI'O pa3BUTUS OOYYAIOIIMXCS B
y4eOHOI 1 BHEYYCOHOU JCATEIHHOCTH.

®opma opraHu3alUu CEMUHAPCKOIO 3aHATHUS: YCTHBIN OIPOC CTYJICHTOB MO BONPOCAM IUIaHa
CeMHUHapa; KPYIJIbli CTOJ; KOMMEHTHPOBAHHOE YTCHHE M aHAJIM3 JIUTEPATYPHBIX OTPHIBKOB.

Bomnpoce! 1151 00Cy:KIeHusI HA CEMUHAPCKOM 3aHSITHH:
1. Gothic school (peculiarities and representatives);
2. Literary work of William Blake and Robert Burns.
1) Prove that they were the forerunners of Romanic Movement.
2) The two generations of romantic poets: the Lake poets and the younger poets (name the
representatives and point out the principal differences between them).
3. Byron’s literary work.
1) “Childe Harold’s Pilgrimage”. Innovations in poetry. Romantic hero.
2) “Don Juan” — a satirical encyclopedia of Europe’s social life.
Romantic prose
4. Walter Scott — the founder of the historical novel (use the novel “Ivanhoe” for proving your
opinion).
5.The themes of Jane Austen’s novels.

CemuHapckoe 3ansTue Ne/.

Tema cemunapckoro 3ansitusi: American Romanticism

KioueBble MOHSATHSI TEMbI CEMHHAPCKOT0 3aHsTHs: Native American literature

Heabp ceMHHApCKOro 3aHsiTHS: CPOPMHUPOBATH Yy OOYYAIOMIErOCS 3HAHUS O IICHHOCTHOM
KOMITOHEHTE M COJICp)KaHHH JINTEPaTypHBIX MPOU3BEACHUAX d1oxu PomanTnima; gopmupoBats
yMEHHE pellaTh 3aJlaud BOCIHTAHHS W JyXOBHO-HPABCTBEHHOTO Pa3BUTUS OOYYAIOIIUXCS B
y4eOHOI 1 BHEyUEeOHOU AESITENEHOCTH.

dopma opraHu3alUu CEMUHAPCKOIO 3aHATHUS: YCTHBIN OIPOC CTYJICHTOB MO BOMPOCAM IUIaHA
CceMHuHapa; KPYIJIbli CTOJ; KOMMEHTHPOBAaHHOE YTEHHE M aHAJIM3 JIUTEPATYPHBIX OTPHIBKOB.

Bomnpocsl 1J1s1 00Cy:KI1€HUSI HA CEMHMHAPCKOM 3aHATHH:

1. Henry Wadsworth Longfellow. Literary work.

a) Name the characteristic features of Longfellow’s Romanticism. What qualities of his poetry
contributed to American literary tradition?

b) What is “The Song of Haiwatha” based on?

2. Edgar Allan Poe — a short story writer, poet, literary critic.

3. Walt Whitman. Democratic pathos of “Leaves of Grass”.
a) What did Whitman praise in his poems?

b) What symbols do Whitman’s poems contain?

¢) What form did Whitman write in?

d) Is his poetry idealistic or romantic?

e) What were his views upon the vocation of the poet?



4. Emily Dickinson. Innovation in poetry.
a) What are the themes of her poems?
b) What are the characteristic features of her poetic style?

MeTonnyeckne yKkazaHusi 00y4al0mHMCS 10 MOAT0TOBKE K CEMHHAPCKOMY 3aHATHIO:

1. To support your answer/opinion you are to read “The Song of Hiawatha” and some poems
by Henry Wadsworth Longfellow — of your choice.

2. To get acquainted with E. Poe’s style and to take part in the discussion you are to read the
following stories: “The Tell-Tale Heart”, “The Black Cat”, “The Pit and the Pendulum”,
“William Wilson”, “The Fall of the House of Usher”, “The Masque of the Red Death”,
“Murders in the Rue Morgue”, The Purloined Letter”, “The Mystery of Marie Roget”.

3. “Leaves of Grass” by Walt Whitman — can be read selectively: poems of your choice.

4. You are to read any Emily Dickinson’s poems —your choice.

CemuHapckoe 3ansitTue Ne8.

Tema cemunapckoro 3ansatus: Victorian Age

KiawueBble nmousiTust TeMbl cemumHapckoro 3amstusi: Chartist literature, Early Victorian
literature, Later Victorian literature, critical realism

Leab ceMHHApPCKOro 3aHATHS: CPOPMUPOBATH y OOydYaIOUIErocs 3HAHUS O I[IEHHOCTHOM
KOMIIOHCHTE ¥ COJICPKaHHWH JIMTEPATYPHBIX MPOU3BEACHHUSX 310X Peanm3ma; GopMupoBarh
YMEHHUE pelIaTh 3aJauyd BOCIUTAHHUS W JIYXOBHO-HPABCTBEHHOT'O DPa3BUTHUs OOYYAIOIIMXCS B
y4eOHOM U BHEYUEOHOU JEATEIHHOCTH.

dopma opraHu3anNy CEMUHAPCKOT0 3aHSITHS: YCTHBII ONPOC CTYICHTOB IO BOIIPOCAM ILJIaHA
CEMHUHAapa; JUCKYCCHS; KOMMEHTHPOBAHHOE YTCHUE U aHAIH3 JINTEPATYPHBIX OTPHIBKOB.

Bonpocs! 1J1s1 00Cy K/IeHHs] HA CEMHHAPCKOM 3aHIATHH:

1. Critical and objective realism in prose.

2. Charles Dickens’ literary work. Social problems in the author’s novels.

3. William Makepeace Thackeray’s literary work. Criticism of English high society’s values in
“Vanity Fair”.

4. Romantic and realistic features in Charlotte Bronte’s novel “Jane Eyre”.

5. Gothic literature characteristics vs realistic features in Emily Bronte’s novel “Wuthering
Heights”.

Discussion:
1. Ways of exploring/ interpreting Charles Dickens’ Christmas Carols during extracurricular
activity.

Cemunapckoe 3ansitue Ne9,

Tema cemunapckoro 3anusatusi: American literature of the I half of the XX century. Realism
KaioueBble moHsITHSI TeMbl ceMuHapckoro 3ansitusi: Muckraking, Regionalism, Naturalism,
American Dream

Leabp cemuHapcKoro 3aHATHA: cPOPMHUPOBATH y OOYYAIOIIErocs 3HAHHUS O ILIEHHOCTHOM
KOMIIOHEHTE M COJEpKaHHM JHUTEepaTypHBIX NMpou3BeAeHUsX smoxu Peannsma; dopmupoBarh
YMEHHE peliaTh 3aJa4ydl BOCIHTAHUS U JyXOBHO-HPABCTBEHHOT'O PAa3BUTHUS OOYYArOIIMXCS B
y4eOHOM 1 BHEYYEOHOU JEATEIHHOCTH.

®opma OpraHM3alUM CEMHHAPCKOI0 3aHATHA: YCTHBIA OMPOC CTYJEHTOB 10 BOMpOCaM IJIaHa
CEMHHapa; AUCKYCCHs; KOMMEHTUPOBAHHOE YTEHUE U aHAJIU3 JINTEPATYPHBIX OTPHIBKOB.

Bonpocsl 1J151 00Cy:K1€eHUSI HA CEMHMHAPCKOM 3aHATHH:
1. Realism and naturalism as literary trends.



Muckraking as a new trend in literature.
Frontier humor and realism. M. Twain.
Realistic tendencies in the short-story genre.
Theodore Dreiser’s literary work.
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Discussion: “American dream” in Theodore Dreiser’s works.

1. Consider the nature of consumer society, the distinction between imitation and the genuine as
shown in Dreiser’s novels. How does consumer society turn people into commodities or objects?
2. What does human destiny result from, according to Dreiser: hereditary, environmental,
economic, social, and fatalistic forces or a man’s struggle against them?

3. Can anyone, in author’s opinion, achieve success and make their dream come true — regardless
of his or her family’s background?

4. Why did Clyde Griffiths fail to achieve his dream? Why did Carrie succeed? Can any moral
lessons be drawn from either of their fates?

Cemunapckoe 3ausitue Nel(.

Tema cemunapckoro 3ausatusi: From Neoromanticism to Modernism

KiwueBble NOHATHS TeMbl ceMuHapckoro 3ansatusi: Neoromanticism, Modernism, stream of
consciousness technique

Heabp ceMHHAPCKOTO 3aHATHA: CPOPMHUPOBATH y OOYYAIOMIETOCS 3HAHHUS O IIEHHOCTHOM
KOMIIOHCHTE MW COJACPIKAHHUH JIMTCPATYPHBIX IIPOHU3BCACHUAX OJIIOX HeOpOMaHTI/IBMa u
MonepausMma; GopMHpOBaTh YMEHHE PEIIaTh 3a/Ja4dl BOCIIMTAHUS W TyXOBHO-HPaBCTBEHHOTO
pa3BUTHA 00YYAIOMIUXCS B y4eOHOM U BHEYUYEOHO! e TEIbHOCTH.

(I)opMa Opranusanu CEMUHAPCKOI0 3aHATHUSA: yCTHI)If/'I OImpoC CTYACHTOB I10 BOIIPOCaM IlJIaHa
CCMHUHapa, IUCKYCCHA, KOMMCHTUPOBAHHOC YTCHUC U aHAJIN3 JINTCPATYPHBIX OTPBIBKOB.

Bomnpocsl 1J1s1 00Cy:KIeHUSI HA CEMHMHAPCKOM 3aHATHH:

1. Robert Louis Stevenson’s literary work: poetry and prose.

2. Rudyard Kipling — a short story writer, poet, literary critic.

3. Oscar Wilde — the leader of the Aesthetic movement. Originality and peculiarities of his
fairy tales.

4. Modernism and its main features.

5. James Joyce, Virginia Woolf, David Herbert Lawrence are the representatives of modernism
in English literature.

Discussion: “The Picture of Dorian Gray” — a typical example of the literature of Decadence

1. State the main themes of the novel.

2. Speak on the relations of the main characters of the novel. What was Dorian to Basil and Lord
Henry? Why did Lord Henry succeed whereas Basil Hallward failed to influence Dorian Gray?
3. Comment on Lord Henry’s hedonistic philosophy. Is the motto ‘Carpe diem’ (‘Seize the day’)
relevant to it?

4. Speak on Dorian Gray’s life outside the line of morals. Did he ever repent and try to reform
himself?

5. Analyse the role of the portrait in Dorian’s life and in the whole book.

6. How does Wilde disclose his idea of Art being superior to life?

7. Sum up the message of the novel.

8. Speak on the problem of Good and Evil in the book.

Cemunapckoe 3ansarue Nell.
Tema cemunapckoro 3ausatusi: American Literature of the | half of the XX century
KarwueBble mOHSITHS TeMbl ceMuHapcKoro 3ansitusi: Lost Generation, American Dream




Leap cemMuHapckoro 3aHATHA: cPOpMUpPOBaTH y OOydarollerocs 3HAHHS O ILIEHHOCTHOM
KOMITOHEHTE M COJIEP)KaHUU JTUTEPATYyPHBIX MPOU3BEACHUSX d10XU MojepHu3Ma; (opMUPOBAThH
YMEHHE peliaTh 3a/Jayd BOCIHUTAHUA U JyXOBHO-HPAaBCTBEHHOI'O Pa3BUTHUS OOYyYarOIIMXCS B
y4eOHOI U BHEYUCOHOU JAESITeTLHOCTH.

®opMa OPraHM3aluy CEMUHAPCKOIr0 3aHATHA: YCTHBIN OIIPOC CTYAEHTOB IO BOIIPOCaM ILJIaHA
CEMMHapa; JUCKYCCHUS; KOMMEHTUPOBAHHOE YTEHHUE U AHAJIU3 JIMTEPATYPHBIX OTPHIBKOB.

BOl'lpOCbI AJIA 06cymefmﬂ Ha CECMUHApPCKOM 3aHATUH.

Social and political situation in the world and the USA in the 1st half of the 20th century.
The main tendencies in the American literature of the period

The “Lost Generation” writers: the term and name the representatives.

Modernism in prose and poetry. Characteristic features and main representatives.
Characteristic features of E. Hemingway’s style.

The “Lost Generation™ hero in F.S. Fitzgerald’s works.
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Discussion: “American dream” in the works of the Lost Generation writers.
1. What is your definition of the American Dream?
2. The works of E. Hemingway, J. Dos Passos, F.S. Fitzgerald and others authors

MeToanyeckue ykazaHusi 00y4aloHMCS 10 MOAT0TOBKE K CEMHHAPCKOMY 3aHATHIO:

1. To support your answer/opinion you are to read “A Farewell to Arms” and “The Great
Gatsby” by F.S. Fitzgerald.

2. To illustrate your answer with examples you are to refer to “Of Mice and Men” and “The
Grapes of Wrath” by John Steinbeck, or “The Cather in the Rye” by J.D. Salinger, or “To
Kill a Mockingbird” by L. Harper, or “Fight Club” by Chuck Palahniuk and any other book
of your choice.

Cemunapckoe 3ansitue Nel?2.

Tema cemunapckoro 3ausatusi: Consolidation

Heab ceMHHApPCKOro 3aHATHSA: CcPOPMUPOBATH y OOydYalOUIEToCs 3HAHUS O IIEHHOCTHOM
KOMITOHEHTE M COJICpP)KAaHWU JIMTEPaTypHBIX NpomsBencHusXx BemukoOpuranmu u CIIA;
dopMHpOBaTE yMEHHE pemIaTh 3aadyd BOCIUTAHUS W JyXOBHO-HPAaBCTBEHHOTO pa3BHUTHUS
oOyuaromuxcs B yueOHOM U BHEY4eOHOW AeATeIbHOCTH.

®opMa OpraHu3aluM CEMHHAPCKOT0 3aHATHS: IPAKTHKYM, paboTa B MUHH-TPYTITIax.

Bonpocs! 1151 00CyK/1eHUsI HA CEMHUHAPCKOM 3aHSATHH

PazpaGotare cueHapuii MpOBEACHUS 3aHATHUA, JTUOO BHEYPOUYHOIO MEpPONPUSTHS,
HAI[EJICHHOTO Ha peIlleHHEe BOCHUTATENbHBIX 3a/1ad M 33]a4 JyXOBHO-HPABCTBEHHOTO Pa3BUTHS
00yyaroImuxcsi, UCMONb3ysl COBPEMEHHBbIE, B TOM YHCII€ MHTEPAKTUBHBIE, ()OPMBI U METO]IbI
BOCIHUTATEIbHOW paboThl. llenblo JaHHOrO MEpONpUSTHS JOJMKHO SBISITHCS BOCIHMTAaHUE
OMOLIMOHAIBHON OT3BIBYMBOCTU U KYJIBTYpbl BOCHPHSATHS JINTEPATYPHBIX IPOU3BEACHUN;
HPABCTBEHHBIX M ACTETUYECKUX UYBCTB; (OPMHUPOBAHUE 3HAHUN O 3HAYUMOCTHU JIUTEPATYPHBIX
IPOM3BEACHUH B PACKPBITUU KYJIBTYPHOTO CBOCOOPA3Hs CTPAaHbl H3yUaeMOro sI3bIKa.
CueHapuil 3aHsTHS/ MEpONpPHUATHS pa3pabaTbIBacTCsl Ha OCHOBE OOpalieHus K JIo0oMy
JUTEPAaTypHOMY NPOU3BEACHHIO (Ha BHIOOP TPYIIIIBI).

Kpurepun onieHuBaHUs CLIEHApUS
1. CootBeTcTBHE CLieHapHs 3asBJICHHON TeMaTHKe.
2. TlomHOTa pacKpHITHS TEMBI.
3. Ilwmpora nmpuBIeYeHUST MaTepHaa.



4. Opur"uHaJIbHOCTH (POPMBI MMOJAYN MaTEpHaIa.
5. OpuruHaIBLHOCTH (POPMBI ITOJIAUM MaTepHaa.

3. METOAUYECKHUE YKA3ZAHUSA OBYYAIOLIUMCS
IO NOAT'OTOBKE BbICTYIIVIEHUA
HA CEMUHAPCKOM 3AHATHUU

CeMuHapckue 3aHATUS IPOBOASTCS 110 ONPEACICHHOM TeMe B BUJIE JOKJIAJ0B 110 3apaHee
HaMEUYECHHBIM BOIpOcaM (BpeMsl BBICTYIUICHHUS MO Kaxaomy Borpocy: 10 - 15 munyT).

IIoAroToBKy K Ka)KIOMYy CEMHHAPCKOMY 3aHATHIO CIEAYyET HAYMHATh C O3HAKOMIICHHMS C
IUIAHOM  3aHSTHS, KOTOPBIM OTpa)kaeT COJAEp)KAHME TIPEUIOKEHHOM TeMbl. TiiaresnbHOe
IPOAYMBbIBAaHHE U U3YUYEHUE BOIPOCOB IJIJaHA OCHOBBIBAETCS HA MPOPAOOTKE, a 3aTeM U3yUeHHU
y4eOHOIl JuTeparyphl, peKOMEHJIOBAHHOW K JTAHHON TEeMaTHWKe, U CaMOCTOSTENbHONW paboThl ¢
y4eOHHMKAaMH, y4eOHBIMM IOCOOMSMH, HAy4yHOM M CIIPAaBOYHOM JIUTEpaTypoil, Marepuasamu
MEpUOANYECKUX U31annil U lHTepHera.

IIpu noozcomoske @vicmyniienus no 3asA671€HHOU MeMamuKe CmyoOeHmy peKomeHOyemcs
coenams creoyowee:

- IPOAHAIM3UPOBATH YUEOHYIO JIMTEpaTypy M0 NpobdieMe BbICTYIUICHUS,

- OCMBICIUTh MpOYUTaHHOE, CGHOPMUPOBATH OONIYyI0 KapTHHY BBICTYIUICHUS
(OCHOBHOE coJiep)KaHUE, AaKLEHThl Ha 3HAYUMBIX KOMIIOHEHTax, I0CJIeA0BaTEIbHOCTb
10Jjayy MaTepuasa, He0oOX0AUMYIO apTyMEHTAIUIO, IPUMEPHI);

- COCTaBUTb INIAH-KOHCIIEKT CBOET0 BBICTYIUICHHUS;

- JIONOJHUTEIbHO MpopadboTaTh OCOOEHHO CJIOXKHBIE IO COJEP)KaHHUIO MOMEHTHI
BBICTYIUJICHMS;

- 001yMaTh BO3MOJKHbBIE BOIIPOCHI ayJUTOPUH U OTBETHI HA HUX;

- NOJArOTOBUTHCS K MMIIPOBU3ALMM MO XOJY BBICTYIUICHUS (COKpAILlEHUIO WU
paclIMpeHHI0 MaTepualia, K yriyoJIeHHOMY PAaCKPBITUIO OTJAEIbHbBIX ACIEKTOB, IPUBEICHUIO
IPUMEPOB, BHICTYIICHUIO B YCIOBUSAX HEJOCTaTKa UM U30bITKA BPEMEHH);

-IIOJITOTOBUTDH COMPOBOIUTENBHYIO CIIaiI0BYIO MPE3EHTAIUIO IO BHIOPAHHOM TEMAaTHKE;

- MIPeJIBapUTENILHO MPOPENETUPOBATh JJOMa BBICTYIUIEHHE C LENbI0 OTPAOOTKH pEedyeBOro
anmnapara 1 MpoJI0JKUTEIbHOCTH BBICTYTIIICHUS.

IIpu svicmynnenuu ¢ 00KIA00M HA CEMUHAPCKOM 3aAHAMUU CLeOVem.:

- IOAPOOHO PaCKPBITH COJIEPKaHUE 3asBIEHHOTO BOIIPOCA;

- BBICTYMAIOLIEMY TOBOPUTH CBOOOIHO C ONOPOM HA TEKCT, HO HE YUTasl €ro;

- COMPOBOXKJATh JOKJIaJ TO 3asBJICHHOMY BOIIPOCY CIAWI0BOM TMpe3eHTanuen (c
BO3MOHBIM HCIOJIB30BAHUEM BHUIEO(PArMEeHTOB, BUACODUIBMOB, HHTEPAKTUBHBIX 3a/laHUM B
ayJIMTOPUU CO CTYJICHTaMH).

Kpumepuu oyenusanus évicmyniienus Ha CeMUHAPCKOM 3aHAMUU

1. ConepxaTenbHble XapaKTEPUCTHKU:

- YMEHHE PacKpBITh TEMY 3a OTPAaHUYEHHOE BpEMS;

- HaJIM4M€ U PACKPhITHE OCHOBHBIX MOHITHH TEMBI;

- YMEHHME apryMEHTUPOBAHO OTBEYATh Ha BOIIPOCHI;

- MpopaboOTKa OCHOBHOM y4eOHOI TUTEpaTyphl 110 TEME

2. Temn ¥ TpaMOTHOCTb PEUH, BBIPA3UTENBHOCTh PEUH

3. BusyanbHble XapakTEpUCTUKHU: 11034, )KECThl, MUMHKA, KOHTAKT C ayAUTOpUEH

4. OcoOEeHHOCTHU TPe3eHTAlIUN:

- IPE3EHTAIM HAUMHAETCSI C TUTYJIBHOTO JIUCTA;

- IPUCYTCTBYET IIJIaH U3JIaraéMOro MaTepuana;

- BCE MaTepHaJIbl TIIATEILHO OTPEJAKTUPOBAHBI U HE COJIEPKaT OLUIMOOK 1 OTEeYaToK;

- Ha CJIalilaX OTPaKEHbI KIIOUYEBBIE TOHITHS TEMBI,



- B IIPE3EHTAIMH IPUCYTCTBYET KAUeCTBEHHAs HAIJISIIHOCTh, KOTOPasi ClIOCOOCTBYET
PACKpBITHIO TEMBI;

- TEKCT Ha Cllaiilax YUTaeMBbli, HE CIIMBaeTCs ¢ GOHOM;

- CITal/Ibl HE TIEPerpy>KeHbl TEKCTOM M COJEPKAT OCHOBHYIO HH(POPMALIUIO;

- 0TOOp Marepuaa, IoCIeJ0BATEIbHOCTh U3JI0KEHNS M KOMIIO3ULIUS CIIAiiI0B
JIEMOHCTPUPYIOT IOHUMAaHNE MaTepUaa;

- B [IPE3CHTALMIO BKJIIOUEH CITUCOK Y4eOHOH JIuTeparTypsl;

- BBICTYIUJICHHE HE {yOIMpyeT TeKCT Ipe3eHTaIHUH.

IIpeonoculnku yoauHo2o 6blcmynieHus. Ha CeMUHAPCKOM 3aHAMUU

- IPOSIBIICHUE YBAXUTEIHLHOTO OTHOUICHHUS K ayIUTOPUH, YMEHHUE YTOOHO M MOHSTHO
JUIsL CIyIIaTelIed, 4eTKO M SICHO IepefaTh CyTh MAaT€pHalla; MOCTApPAUTECh IIPU BBICTYIUICHUN
HE YUTaTh 3arOTOBJICHHBIN TEKCT, & TOBOPUTH C OIIOPOM HA TEKCT;

- HY)KHO Hay4UThCs CIylIaTh ce0s Kak Obl CO CTOPOHBI, OTMEYast 10 XOAY BBICTYIUICHUS
CHJIbHBIC U CJIa0bIe MOMEHTHI;

- CHJIa BIOXHOBEHUS;

- TI0CJIEIOBATEJIBHOCTh U JIOTMYHOCTh HM3JIOKEHUS MaTepHana; 0Opa3sHOCTb H3JIOKCHHUS,
KpacOuyHble IIPUMEPBI, CPAaBHEHUS, H3SAIIECTBO JIOTMYECKUX M CIOBECHBIX IOCTPOECHHIA,
OCTpOYMHE, HPOHMYHOCTH 3aMEUAaHUM, KOMMEHTApHUEB, HEIPUHYXICHHOCTb, IKUBOCT,
VUCKPEHHOCTD BBICTYIIJICHHUSL.

4. METOAUYECKHUE YKA3AHUSA OBYYAIOLIUMCAA
O OBCYKJIEHUIO BHICTYILJIEHUIA
HA CEMHUHAPCKOM 3AHATHUH

[Tocne BbICTyIUIEHHST OOy4Yaromierocss ¢ JOKJIaJ0M IO TeMe CEeMHHApPCKOTO 3aHSTUS
MPOUCXOIUT OOCYXKICHHE YCIBIIIAHHOTO. BOMpOoCh K MOKIAMYUKY 3aJal0T MPEXKIE BCETro
CTYJICHTHI.

Bomnpocsl, 3a1aBaembie JOKIAAYUKY, MOTYT HOCUTh PA3INYHBIA XapaKTep U ObITh:

- YMOYHAIOWUMU, VUMEIOIIUMH CBOEH LEIbI0 YTOUHUTh, KOHKPETU3UPOBATH, TOYHEE
chopmynupoBaTh Kakoe-muOO TOHsATHE WiW sBieHHe. OHU 3a[a0TCAd B TEX ClydasX, €cld
HEOOXOJUMO BOCCTAHOBHUTH OIMYIICHHYIO, MOApPa3yMEBAIOUIYIOCs WH(GOPMAIMIO, €Cli Ha
OCHOBHOM BOTIPOC JIaH HESICHBIA WJIU JABYCMBICIEHHBIN OTBET, U HYKHO YTOUYHUTDH MOTYUYEHHYIO
uH(pOpMaIIMIO; ecTi HEeOOXOJUMO YTOUHUTH CKa3aHHOE WJIM TOJY4YUTh Oojee MOApOOHYIO
nH(popMaIroo Mo 00CYKIaeMOMY BOIPOCY; €CIIM HEOOXOIUMO BBISICHUTH JIUYHOE OTHOIICHUE
BBICTYMAIOIET0 M0 00CyX)aaemMomy Borpocy. [1o manHoil rpymme BopocoB HEOOXOIUMO 1aBaTh
pa3BEPHYTHIN OTBET;

- HagoOsAWuUMU, WMEIOIIUMU CBOCH IIebl0 BBECTH TOJEMHKY B HE00X0quMoe
HaIpaBJI€HUE; OHU JIOCIIOBHO WJIA COJEPKATEIHbHO IMO3BOJIAIOT JOKIAAUUKY CPOPMYITHPOBATH
OTIpe/IeIEHHBIH OTBET U MPEIONaraloT COPMUPOBAThH Y HErO MPABUIBHOE BHICKA3bIBAHUE;

- gcmpeyHviMuU, CONEepNKAIIMMHU TpeOOBaHUS JTOMOJHUTEIBHOW apryMEHTAlluH, a TaKkKe
(bopManbHO-IOTMUECKOTO aHAIKM3a BBICTYIUICHHUS WM €r0 OTACNBHBIX MOJIOKEHUI; 1Iellb TaKhX
BOIIPOCOB — CIOCOOCTBOBATh (DOPMHUPOBAHUIO y CTYJCHTOB YMEHHS BCECTOPOHHE U TIIyOOKO
000OCHOBBIBaTh BBIJIBUTAEMbIE TOJOXKEHHS, CIHOCOOCTBOBATH (HOPMUPOBAHUIO CIIOCOOHOCTH
00HapyXMBaTh JIOTHYECKUE OIMIMOKH, 00YCIOBUBIINE HEYOSIUTEIHHOCTh I COMHUTEIHHOCTD
BBIBO/Ia; C TTOMOIIBIO BCTPEUHBIX BOMPOCOB CTAHOBUTCSA BO3MOKHO CBSI3aTh BOIPOC C TOJIBKO YTO
BBICTYIIIAHHOW WH(GOpMAIMEH, YTOYHHUTH II€JIb BBICTYTUICHHS M €T0 COJIep)KaHuE;

- npobOieMHbIMU, T1eNb TAKUX BOIPOCOB COCTOMT B TOM, HYTOOBI CJOXKHOE,
MIPOTUBOPEUYNBOE SIBJIICHUE PEaTbHOMN JEHCTBUTEILHOCTH, CO/IepKaIiee B ce0e MpeamOChUTKH IS
Pa3IMYHBIX CYKJEHUH, ObIO OCMBICIEHO CTYJCHTaMU B CBETE€ OOCYKIEHHOH TEOPETUYECKOM
po0JieMbl, YTOOBI 00yHarOIINKCS HAyUUJICS MBICJIIUTD LIUpE U TIy0xKe.

- pumopuyecKumu, HE JAIOIMIMMH TPsIMOTrO OTBETAa Ha IMOCTaBIEHHBI BOMIpPOC,
MO3BOJISIOIIUMHE 00y4aroIIeMycsi CaMOMY 3aJ1aTh BOIIPOC U CAMOMY K€ Ha HETO OTBETUTH;



- gonpocamu Ha 060yMbléaHue, BBIHYKIAIOMUMHU COOSCETHUKA Pa3MBIIIUIATh, TIIATSIHLHO
00 TyMBIBaTh 1 KOMMEHTHUPOBATH TO, YTO OBLIO CKa3aHO.

5. METOJIUYECKHE YKA3AHHUS OBYYAIOILIIUMCS
1O PABOTE C YYEBHOM JIJUTEPATYPOU
IPU IOJAIOTOBKE K CEMUHAPCKOMY 3AHSITHIO

Paboty ¢ yueOHOI nmuTepaTypoil mernecooOpa3HO HavyaTh ¢ W3Y4YEHHUs OOMUX paboT IO
TeMe, a Takke Y4eOHHMKOB M yueOHBIX mocoOuii. Jlanee pexoMeHAyeTcs MEeperTH K aHaIHu3y
MoOHOrpaduii U cTaTeil, paccMaTpUBAOLIUX OTAENbHbIE ACIIEKTHI IPOOJIeM, U3yUaeMbIX B paMKax
y4e0HOr0 Kypca, a Takke OQUIMAIBHBIX MATEPHAIOB W HEOMyOJIMKOBAaHHBIX JIOKYMEHTOB
(Hay4HO-HCCleIoBaTeNbCKUE PaboThl, JUCCEPTALIUH), B KOTOPBIX MOTYT COJEP>KaThCSl OCHOBHBIE
BOIIPOCHI U3y4aeMOU TPOOIEMBI.

Paboty ¢ uctouHukaMu HaJl0 HAYUHATH C O3HAKOMHUTEIBLHOTO YTEHHS, T.€. IPOCMOTPETh
TEKCT, BBIJCISAS KapaHIAIIOM €ro CTPYKTYpHble enuHUIbl. [lpu 03HAaKOMHUTEIBHOM YTECHUH
3aKJIaJJKaMHd OTMEUAIOTCS T€ CTPAHUIIbI, KOTOPBIE TPEOYIOT OoJiee BHUMATEILHOTO U3yUEHUS.

B 3aBucHMOCTH OT pe3yinbTaTOB O3HAKOMHUTEIHHOTO UTCHHS BBIOMpAETCS NalbHEHIINi
crocod paboTel ¢ ucTOyHMKOM. Ecim nis pasperneHusi MOCTaBICHHOW 3aladyu TpedyeTcs
U3y4eHHE HEKOTOPBIX (PparMEeHTOB TEKCTA, TO UCIOIB3YETCSI METO BBIOOPOYHOTO uTeHUs. Ecin
B KHUT€ HET MOJPOOHOI0 OTJIaBIeHUS, CIeyeT OOpaTUTh BHUMAHUE YYCHHKA HA MPEAMETHBIE U
MMCHHBIC yKa3aTelH.

N30pannbie hparMeHThl UK BECh TEKCT (€CIIM OH IEJIMKOM MMEET OTHOIIECHHE K TeMe)
TpeOYIOT BIYMYHBOTO, HETOPOIUTMBOTO YTEHHS C «MBICICHHOH MpopaboTKoi» MaTepuaina. Takoe
YTeHHUE TMPEANoaracT BblIeJCHHE: 1) TJIaBHOTO B TEKCTE; 2) OCHOBHBIX apryMEHTOB; 3)
BbIBOZIOB. Oco00e BHHMaHHE CIIeIyeT OOpaTHTh Ha TO, BBITEKAET JI TE3UC U3 apryMEHTOB WU
HET.

HeoOxomuMo Takke NpOAHAIM3UPOBATh, KAaKHE€ M3 YTBEP)KACHUH aBTOpa HOCAT
po0JIeMaTUYHbBIN, THIOTETUYECKHI XapaKTep.

YMmenne paboTaTh C TEKCTOM MPHUXOIUT TOcTerneHHo. Hawmmyummii cnoco® HaydHThCs
BBIJICJIATh TJIABHOE B TEKCTE, OMpPEIENATh MPOOJeMAaTUUHBIM XapakTep YTBEp)KICHUH, JaBaTh
OLIEHKY aBTOPCKOW MO3HWIMU — 3TO CPABHHUTEIBHOE UYTEHHE, B XOJE€ KOTOPOTO MPOHMCXOIHT
3HAKOMCTBO C pa3JIMYHBIMH MHEHUSMH IO OJHOMY M TOMY € BOIIPOCY, CpaBHHBAETCS
BECOMOCTh M JIOKAa3aTEIbHOCTh apTyMEHTOB CTOPOH W [IENIaeTCsl BBIBOA O HAMOONbBIICH
yOeauTeNbHOCTH TON MM MHOM MO3ULINU.

Ecnmu B y4eOHOI nuTepaType BCTPEYAIOTCS Pa3HBIE TOUYKH 3PEHHUS M0 TOMY WJIH HHOMY
BOIPOCY M3-3a CIOXHOCTH NMPOLIEIIINX COOBITUH M MPaBOBBIX SIBICHHM, HENIb3sl UX OTBEpPrarhb,
He pa3oOpaBmuck. Ilpy Hanuuum pacxoXXAEHUM MEXAy aBTOpaMu HEOOXOJUMO HaWTH
palMOHATIBHOE 3€PHO Y KAXKJOT0 U3 HUX, YTO MO3BOJIUT TIy0)Ke YCBOUTH MPEAMET U3YUEHUS U
0oJiee KPUTUYHO OLIEHUBATh U3yYaeMbIe BOTPOCHI. 3HAKOMSICh C OCOOBIMH TIO3HIIUSMHU aBTOPOB,
HYKHO ONPEAETATh UX CX0KUE CYXKIACHUS, apTYMEHTHI, BBIBOJIbI, a 3aT€M CPaBHHUBATh UX MEXKIY
co00i1 ¥ MPUMEHSTh U3 HUX Ty, KOTOpast OoJiee yoenuTenbHa.

CrnenyromuMm sTanoM paboThl € y4yeOHBIMM HCTOYHHMKAMHU SIBJISETCS  CO3JaHUE
KOHCIIEKTOB, (DUKCHPYIOIIMX OCHOBHBIE TE3WCHl M apryMeHTHl. MOJXKHO JenaTh 3aluch Ha
OTJENBHBIX JIUCTaX, KOTOpBIE IOTOM JIETKO CHUCTEMAaTH3UpPOBaTh 10 KOHKPETHBIM TeMaM
u3ydaeMoro kypca. pyroil crmocod® — 3TO BeACHHWE TEMATHYECKHX TETpPaJei-KOHCIIEKTOB IO
OJTHOW KakoW-mubo Teme. bonbline crnenuanbHble pabOThl MOHOIPAa(UYECKOro XapakTepa
1enecoo0pa3Ho  KOHCIEKTHPOBATh B OTACIBHBIX TETPAAsX. 37eCh BaKHO BCIIOMHHUTH, YTO
KOHCIIEKTBI MUIIYTCS Ha OJHOM CTOpPOHE JIUCTA, C MOJSIMHU M JJOCTATOYHBIM Il UCTIPABJICHUS U
peMapoK MEXCTPOYHBIM paccTOsiHMEM (3TH TpaBuia coOnojatorces A yaoOcTBa
penakTupoBaHus). Eciau B KOHCHEKTaX MPUBOAATCS LIUTATHI, TO HEMPEMEHHO JIOJKHO OBITh 1TaHO
yKa3aHHe Ha CTOYHUK (aBTOp, Ha3BaHHE, BBIXOHBIE TaHHBIE, Ne cTpaHuIls). BrociaencTsum sta



uH(popManuu MOXKET OBITh HWCIOJIb30BaHA TPH HAMHCAaHUU TeKcTa pedepara WIM IPYroro
3aIaHus.

Takum 06pa3om, mpu padoTe ¢ ICTOUHUKAMHU U y4eOHOH JINTepaTypol BaKHO YMETh:

- COTOCTaBIISITh, CPABHHUBATH, KIACCH(PUIIMPOBATH, IPYNIUPOBATH, CUCTEMATH3UPOBATH
nH(OpMaIHIO B COOTBETCTBHH C ONIPEICIICHHON yueOHOM 3a1a4uei;

- 0000111aTh TOYYEHHYI0 HHPOPMAITUIO, OIEHUBATH MPOCIYIIIAHHOE U TPOYUTAHHOE;

- (uKcupoBaTh OCHOBHOE CoOJEpKaHUE COOOmEeHu; G(OpMyJIUpOBaTh, YCTHO |
MUCHhMEHHO, OCHOBHYIO HJICIO COOOIICHHUS; COCTABJIATH IJIaH, (DOPMYITUPOBATH TE3UCHL;

- TOTOBUTH U MPE3EHTOBATh Pa3BEPHYTHIC COOOIIECHUS TUIIA JOKIAIa;

- paboTarh B pa3HBIX peXUMax (MHIUBUAYaIbHO, B Mape, B TPYIIE), B3aUMOJICHCTBYS
JIPYT C IPyTOM;

- TIOJIB30BaThCsI pe)ePATUBHBIMU M CIIPABOYHBIMH MaTEpHATIAMHU;

- KOHTPOJUPOBATh CBOW JIEHCTBHS MW JCHCTBUS CBOMX TOBapuIlleH, OOBEKTUBHO
OLICHHBATh CBOM JCHCTBUSI;

- oOpamaTbCs 3a TIOMOIIBIO, JOMOTHUTECIBHBIMA Pa3bsICHEHUSIMH K IPEToJIaBaTelto,
JIPYTUM CTYJECHTaM;

- TOJb30BAaThCS PA3IMYHBIMHM CIOBapsAMH, OINOpPaMH B TEKCTe (KIIOYEBBIC CIIOBA,
CTPYKTypa TEKCTa, MpeABapsromas naGopManus 1 ap.);

- UCIIOJIb30BaTh MPU TOBOPEHUHU W MUCbME CUHOHMMHUYHBIE CPEACTBA, CIOBa-ONKMCAHUS
OOIIMX TOHSTHH, pa3bsICHEHUS, IPUMEPHI, TOJIKOBAHUS U JIp.;

- TOBTOPATh WM mepedpasupoBaTh pEIUIMKY COOECeIHMKAa B MOJATBEPXKICHUU
MMOHUMAaHUA €r0 BBICKa3bIBAHUS WJIM BONPOCA;

- 00paTUTHCS 32 MOMOIIBIO K cOOeCeTHUKY (YTOUHUTH BOIPOC, IEPECTIPOCUTD U AP.)

6. METOAUYECKUE YKA3AHUSA OBYYAIOLIUMCA
O O®OPMJIEHUIO MTPE3EHTALIMIA
K CEMUHAPCKOMY 3AHATHUIO

Obwue mpebosanus

1. Ha cnaiimax JOmKHBI OBITH TOJIBKO TE3MCHI, KiIO4eBble (pa3bl U rpaduueckas
uHpopMalusa (pUCYyHKH, TpaduKu, TaONUIBI, CXEMbI, AUAarpaMMbl U Jp.), COMPOBOXKIAIOIINE
0JIpOOHOE M3JI0KEHNE MBICIEH JTOKIaTUHKa.

2. KonndecTBo cnaiiioB 1omkHO OBITH He Oornee 20.

3. Ilpu nmokmnaze pacCUMTHIBAWTE, YTO HA OAWH CJAia JOJDKHO YXOIUTh B cpeaHem 1,5
MUHYTHI.

4. He cTtouT 3amofHATh Cliaii/l O0JbIIUM KoiaundecTBoM MHpopmaru. Hanboee BaxxHyO
WH(pOPMAIIHIO KeNNaTeTbHO TOMEeIaTh B IIEHTP claiaa.

Ipasuna wpugmosoco ogpopmnenus

1. Pa3mep mpudra: 24 — 54 nmynkta (3arooBok), 18 — 36 (0ObIUHBIHI TEKCT).

2. KypcuB, mogdepkuBaHUe, XUPHBIA MpU(T, MPOMHCHBIE OYKBBI HCIIONB3YIOTCS JUIS
CMBICTIOBOTO BBIIETICHUS KIFOYeBOU WH(GOPMAIIUU U 3aTOJIOBKOB.

3. He pekoMenayercst HCIIOIB30BaTh Oosiee 2 — 3 TUIIOB MIpUPTA.

4. OCHOBHOI TEKCT AOJKEH OBITh 0T(HOPMATUPOBAH IO MIMPHUHE, HA CXeMaX — MO HEHTPY.

Ilpasuna evibopa yeemogou cammol

1. [IBeroBas raMMa JOJKHA COCTOSITH He OoJiee dec U3 2 1BETOB U BBIJEpKaHA BO Bce
Mpe3eHTalNH.

2. KenareneH oHOUBETHBIN (POH HEIPKUX MACTEIHLHBIX TOHOB.

3. lser mpudrta u nBer (oHa TOMKHBI KOHTPACTUPOBATH (TEKCT IOKEH XOPOIIO
YUTAThCH).

4. OdopmiieHre IPE3CHTAIIMH HE JTOJDKHO OTBJIEKATh BHUMAHHMSI OT €€ COJIePKaHUSI.

I'paghuueckas ungpopmayus



1. Pucynkm, ¢otorpadum, auarpamMmsl U Ap. JOJDKHBI OBITh HAINAJHBIMA WU HECTH
CMBICJIOBYIO Harpy3Ky, COIPOBOKIATHCS Ha3BAaHUSAMU.

2. Pa3zmep onHOrO rpaguueckoro oobeKTa — He 0oJIee IMOJIOBUHBI pa3Mepa ciaija.
3. COOTHOIIEHNE «TEKCT — KApTUHKW» - 2/3 (TeKCTa MEHbIIE YeM KapTHHOK).
4. AHMManus UCHOIB3YETCS TOJIBKO B Cilydyae HEOOXOAMMOCTH.

7. CHUCOK PEKOMEHJIYEMOM

YUEBHOU JJUTEPATYPBI
MO MOATOTOBKE K CEMUHAPCKHUM 3AHATUAM
NO JMCHUTIJIMHE
BAPYBE/XKHASA JIUTEPATYPA»

OCHOBHAA yueOHasn 1umepamypa:

1. bamkaroBa, FO.A. Ucropus nureparypbl BemukoOputanun u CIHA XIX-XXI BB.:
WHTepIpeTamnus Tekcta. [DnekTponubiit pecype] / FO.A. bamkarosa, I'.W. JlymHukoBa. —
OnektpoH. pan. — KemepoBo : KemI'VY, 2014. — 162 c¢. — Pexum pgocryna:
http://e.lanbook.com/book/61408

2. byxatsl, E. M. Uctopus 3apy06exHoii mureparypsl Bropoid Tpetn XIX Beka [DneKTpOHHBII
pecypc] : yueOnoe nocodbue / E. M. BykaTbl. - D1eKTpoH.TeKCTOBbIE AaH. - HoBocuOupck:
HI'TY, 2010. — Pexxum moctyma: http://biblioclub.ru/index.php?page=book&id=228949

00noHUmMeENbHAA YUeOHAA Tumepamypa:

1. Kyunna, C. A. UHcrtopus nurTeparypbl CcTpaH H3y4daeMbIX S3bIKOB. IlpakTuxkym
[DnexTpoHHBIH pecypce]: yuebHoe mocodue / C. A. KyunHa. - DIeKTpOH.TEKCTOBBIC JIaH. -
HoBocubupck: HI'TY, 2011. — Pexum JocTyna:
http://biblioclub.ru/index.php?page=book&id=229127

2. Manpens, b. P. Bcemupnas nuteparypa: HoBoe Bpems u smoxa Ilpocsemenus: konerny X VIII
— nepBas nosioBuHa XIX Beka: yuyeOHMK Ui BBICHIMX Y4E€OHBIX 3aBEIEHUN I'yMaHHUTAapHOIO
HanpasieHus / b. P. Mannens. - DnekTpoH.TeKcToBble AaH. - MockBa ; bepnun : Jupext-
Menua, 2014. — Pesxxum noctyma: http://biblioclub.ru/index.php?page=book&id=253047

3. Conomuna, A.B. Amepukanckas nurepatypa XX Beka : ydyeOHO-MeToauueckoe nocobue /
A.B. Conomuna ; Poccuiickuii rocygapcTBEHHBI NeAarorndeckuii ynusepcurer um. A. 1.
I'epuena. - CII6. : PTTIY um. A. U. I'epuena, 2012. - 88 c. : ui. - bubauorp. B kH. - ISBN
978-5-8064-1685-6 ; To xe [DmexkrtpoHHBIH  pecypc]. —Pexum  mocryma:
https://biblioclub.ru/index.php?page=book_red&id=428356&sr=1

4. Conomuna, A.B. Jlurepatypa BenukoOputanun XX Beka : yueOHO-MeTou4ecKoe nocodue /
A.B. ConomuHa ; Poccuiickuil rocyaapCTBEHHBIN IEeIarornyeckuii yausepceurer uM. A. M.
I'epriena. - CII6. : PTTIY um. A. U. T'epuiena, 2012. - 88 c. : wi. - bubmuorp. B ku. - ISBN
978-5-8064-1684-2 ; To xe [OnekTpoHHBI  pecypc]. —Pexum  gocryma:
https://biblioclub.ru/index.php?page=book_red&id=428358&sr=1
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