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1 Цель дисциплины

В  результате  освоения  данной  дисциплины  у  обучающегося  должны  быть
сформированы  компетенции  основной  профессиональной  образовательной  программы
бакалавриата (далее – ОПОП): ПК-1

Содержание компетенций как планируемых результатов обучения по дисциплине см.
таблицу 1.
Формируемые компетенции, индикаторы достижения компетенций, знания, умения, 

навыки
Таблица 1 – Индикаторы достижения компетенций, формируемые дисциплиной

Код  и  название
компетенции

Индикаторы
достижения  компетенции,
закрепленные  за
дисциплиной

Знания,  умения,  навыки  (ЗУВ),
формируемые дисциплиной

ПК-1.  Способен
осваивать  и
использовать
теоретические знания и
практические умения и
навыки  в  предметной
области  по  профилю
«1»  при  решении
профессиональных
задач 

ПК-1.1.  Знает
структуру,  состав  и
дидактические
единицы  предметной
области  по  профилю
«Английский язык».

Знать:
- особенности различных типов и

жанров текстов, функционирующих в
различных сферах коммуникации;

Уметь:
-  читать  аутентичные  тексты

разных  жанров  и  функциональных
стилей  с  использованием различных
видов  чтения  в  соответствии  с
коммуникативной  задачей  и
оценивать полученную информацию;

Владеть:
-  умениями  чтения  аутентичных

текстов  разнообразных  жанров  и
извлечения  необходимой
информации  из  оригинальных
текстов на иностранном языке.

2 Объём и трудоёмкость дисциплины по видам учебных занятий. Формы промежуточной
аттестации.

Таблица 2 – Объем и трудоемкость дисциплины по видам учебных занятий

Объём дисциплины

Всего часов
для

очной
формы
обучения

для
заочной  (очно-
заочной)  формы
обучения

Общая трудоемкость дисциплины 72
Контактная  работа  обучающихся  с  преподавателем  (по

видам учебных занятий) (всего)
Аудиторная работа (всего): 20
в том числе:

Лекции
семинары, практические занятия 20
Практикумы
лабораторные работы
в т.ч. в активной и интерактивной формах



Объём дисциплины

Всего часов
для

очной
формы
обучения

для
заочной  (очно-
заочной)  формы
обучения

Внеаудиторная работа (всего):
В  том  числе,  индивидуальная  работа

обучающихся с преподавателем:
курсовое проектирование
групповая,  индивидуальная консультация и иные

виды  учебной  деятельности,  предусматривающие
групповую  или  индивидуальную  работу
обучающихся с преподавателем)

творческая работа (эссе) 
Самостоятельная работа обучающихся (всего) 52
Вид промежуточной аттестации обучающегося – зачет  в

8 семестре

3. Учебно-тематический план и содержание дисциплины. 

3.1 Учебно-тематический план 

Таблица 3.1 – Учебно-тематический план очной формы обучения



Таблица 3 - Учебно-тематический план очной   формы обучения
№

 н
ед

ел
и 

п/
п

Разделы и темы  дисциплины
по занятиям

Общая
трудоёмкость

(всего час.)

 
ОФО Формы  текущ.

контроля и
промежуточной

аттестации

Аудиторн.
занятия СРС

лекц. практ
1. Жанровое своеобразие 

аутентичных произведений 
современных англоязычных 
авторов

40 12 28 КР
 Аннотация

1 1.1 Особенности различных 
типов и жанров текстов

9 2 4

2 1.2 Чтение и обсуждение 
рассказа Роальда Даля «Ягнец 
на заклание»

9 2 4

3 1.3 Чтение и обсуждение 
рассказа Джона Кольера 
«Вернемся к Рождеству»

9 2 4

4 1.4 Чтение и обсуждение 
рассказа Юдоры Уэллти «Луна
на серебряном блюдце»

9 2 4

5 1.5 Чтение и обсуждение 
рассказа Г.К. Честертона 
«Павлиний дом».

9 2 4 Проверка
аннотации

6 1.6 Чтение и обсуждение   
новеллы О. Уайльда 
«Преступление Артура 
Севила».

9 2 4 Контрольная
работа № 1

2. 2. Особенности 
функционального стиля 
аутентичных произведений 
современных англоязычных 
авторов

9 2 24 КР
Эссе

7 2.1 Чтение и обсуждение 
рассказа Джона Кольера 
«Проишествие на озере»»

9 2 4

8 2.2 Чтение и обсуждение 
рассказа У.С. Моэма «Дождь»

9 2 4

9 2.3 Чтение и обсуждение эссе 
Эллен Гудман «Ковер 
дружбы»

9 2 4

10 2.4Чтение и обсуждение 
рассказа Джона Чивера 
«Пловец»

9 2 4 Эссе
Контрольная
работа № 2

Промежуточная аттестация
 - зачет 

зачет

ИТОГО 108 20 52

4 Порядок оценивания успеваемости и сформированности компетенций обучающегося в
текущей и промежуточной аттестации. 



Для  положительной  оценки  по  результатам  освоения  дисциплины  обучающемуся
необходимо выполнить все установленные виды учебной работы. Оценка результатов работы
обучающегося в баллах (по видам) приведена в таблице 4.

Промежуточная аттестация по дисциплине зачет включает следующие формы контроля:
текущий  и  промежуточный  контроль  знаний,  умений  и  навыков  каждого  обучающегося.
Обучающиеся  получают  задания  для  самостоятельного  выполнения  по  изучаемой  теме.
Контроль выполнения заданий осуществляется на каждом занятии.

Текущий  контроль  в  форме  творческих,  индивидуальных  работ,  проводится  при
завершении работы над темой, либо в процессе ее изучения.

Для  положительной  оценки  при  использовании  балльно-рейтинговой  системы
необходимо набрать для получения оценки «зачтено» 51-100 баллов по следующим видам
деятельности:
1. Посещение – 10 баллов
2. Самостоятельная работа – 20 баллов
3. Участие в интерактивной работе – 10 баллов
4. Выполнение текущих контрольных работ – 40 баллов
5. Промежуточная аттестация по дисциплине – 20 баллов

Таблица 4 - Балльно-рейтинговая оценка результатов учебной работы обучающихся по видам
(БРС)

Н
ед

ел
я Аудиторная работа 

 Объем времени 24 часа - 60 баллов
Внеаудиторная работа 

Объем времени 44 часа - 20 балла
Накоплен-
ные баллы

(min  - max)

Практич. занятия
24 ч.
0 - 20 баллов

Контрольные работы
0 - 40 балла

Подготовка к занятиям 

1 Практическая работа (1 б.) Изучающее  чтение
произведений: Роальд  Даль  «Ягнец
на  заклание»,  Джон  Кольер
«Вернемся  к  Рождеству»,  Юдора
Уэллти  «Луна  на  серебряном
блюдце», Г.К.  Честертона
«Павлиний  дом»,  О.  Уайльд
«Преступление Артура Севила». 

О. Уайльд «Идеальный муж», У.С.
Моэм «Дождь»

2 Практическая работа (1 б.)
Практическая работа (1 б.)

3 Практическая работа (1 б.)
4 Практическая работа (1 б.)
5 Практическая работа (1 б.)

Практическая работа (1 б.)
Контрольная  работа  №1
(ПР3) – 20 б.

6 Практическая работа (1 б.)

А
Рубежная аттестация

0-8 б. 0 – 20 б. 0 – 10 б. 0 - 38
7 Практическая работа (1 б.) Изучающее  чтение

произведений,  составление
аннотации:

Дж. Р. Брэтби «Следы», Л.Р. Бэнкс
«Доверие», 

  Джона Кольер «Проишествие на
озере»»

Д.  Данн  «Сделай  сам»,  Эллен

Гудман  «Ковер  дружбы»,  Джон
Чивер «Пловец»

Р.  Данкан  «Когда  мы  мертвые
пробуждаемся»,  Дж.  Рис «Да и кто
знает, что там в этой мансарде», Э.
Дэйви  «Аллергия»,  У.С.  Моэм
«Дождь

8 Практическая работа (1 б.)
9 Практическая  работа  (1  б.)

Практическая работа (1 б.)
10 Практическая работа (1 б.)
11 Практическая работа (1 б.)
12 Практическая работа (1 б.)

Практическая работа (1 б.)
Контрольная  работа  №2
(ПР) – 20 б.

А
Рубежная аттестация
0-12 б. 0 - 20 б. 0 - 10 б. 0 - 42

Промежуточная аттестация              Суммарный накопленный балл: 0 – 80

5 Учебно-методическое обеспечение дисциплины.



5.1 Учебная литература

Основная учебная литература  

1. Ивицкая, Н. Д. Learning to read and discuss fiction : учебное пособие / Н. Д. Ивицкая. —
Москва : Прометей, 2011. — 188 с. — ISBN 978-5-7042-2271-2. — Текст : электронный
//  Лань  :  электронно-библиотечная  система.  — URL:  https://e.lanbook.com/book/3868
(дата обращения: 16.06.2023). — Режим доступа: для авториз. пользователей, — Загл. с
экрана. — Яз. англ.

2. Сиполс,  О.  В.  Develop  Your  Reading  Skills:  Comprehention  and  Translation  Practice.
Обучение чтению и переводу (английский язык) : учебное пособие / О. В. Сиполс. —
3-е изд., стер. — Москва : ФЛИНТА, 2016. — 376 с. — ISBN 978-5-89349-953-7. —
Текст  :  электронный  //  Лань  :  электронно-библиотечная  система.  —  URL:
https://e.lanbook.com/book/85955 (дата обращения: 16.06.2023). — Режим доступа: для
авториз. пользователей, — Загл. с экрана. — Яз. англ.
 

Дополнительная литература
1. The Short Prose Reader / compiled by Gilbert H.Muller, Harvey S.Wiener.-The McGraw-Hill

Companies, Inc-477p.

5.2 Материально-техническое и программное обеспечение дисциплины.

Учебные занятия по дисциплине проводятся в учебных аудиториях КГПИ КемГУ:
Таблица 5– Материально-техническое и программное обеспечение дисциплины.
Домашнее  чтение  на
английском языке

216  Учебная  аудитория
(мультимедийная)  для
проведения:
- занятий лабораторного типа;
-  групповых и индивидуальных
консультаций;
-  текущего  контроля  и
промежуточной аттестации.
Специализированная  (учебная)
мебель:  доска  меловая,  столы,
стулья.
Оборудование:  переносное  –
ноутбук,  звуковые  колонки;
стационарное - проектор, экран.
Используемое  программное
обеспечение:  MSWindows
(MicrosoftImaginePremium 3 year
по  сублицензионному  договору
№ 1212/KMP от 12.12.2018 г. до
12.12.2021  г.),  LibreOffice
(свободно  распространяемое
ПО).
Интернет  с  обеспечением
доступа в ЭИОС.

654041, Кемеровская область -
Кузбасс, Новокузнецкий

городской округ, г.
Новокузнецк, ул. Кутузова, д. 12

332  Учебная  аудитория
(мультимедийная)  для
проведения:
- занятий лабораторного типа;
-  групповых и индивидуальных
консультаций;
-  текущего  контроля  и
промежуточной аттестации;
Специализированная  (учебная)

654041, Кемеровская область -
Кузбасс, Новокузнецкий

городской округ, г.
Новокузнецк, ул. Кутузова, д. 12



мебель:  доска  меловая,  столы,
стулья.
Используемое  программное
обеспечение:  MSWindows
(MicrosoftImaginePremium 3 year
по  сублицензионному  договору
№ 1212/KMP от 12.12.2018 г. до
12.12.2021  г.),  LibreOffice
(свободно  распространяемое
ПО),  Audacity(свободно
распространяемое  ПО),  Firefox
14  (свободно  распространяемое
ПО),  GoogleChrome  (свободно
распространяемое  ПО),
Yandex.Browser  (отечественное
свободно  распространяемое
ПО),  AdobeReaderXI  (свободно
распространяемое  ПО),
WinDjView  (свободно
распространяемое ПО).
Интернет  с  обеспечением
доступа в ЭИОС.
342  Учебная  аудитория  для
проведения:
- занятий лабораторного типа.
Специализированная  (учебная)
мебель:  доска  меловая,  столы,
стулья.
Оборудование  для  презентации
учебного материала: переносное
- ноутбук, проектор, экран.
Используемое  программное
обеспечение:  MSWindows
(MicrosoftImaginePremium 3 year
по  сублицензионному  договору
№ 1212/KMP от 12.12.2018 г. до
12.12.2021  г.),  LibreOffice
(свободно  распространяемое
ПО).
Интернет  с  обеспечением
доступа в ЭИОС.

654041, Кемеровская область -
Кузбасс, Новокузнецкий

городской округ, г.
Новокузнецк, ул. Кутузова, д. 12

451  Учебная  аудитория
(мультимедийная)  для
проведения:
- занятий лабораторного типа;
-  групповых и индивидуальных
консультаций;
-  текущего  контроля  и
промежуточной аттестации.
Специализированная  (учебная)
мебель:  столы,  стулья,  доска
маркерная. 
Оборудование:  стационарное  -
экран,  проектор,  компьютеры
(14  шт.),  звуковые  колонки,
наушники.
Используемое  программное
обеспечение:  MSWindows
(MicrosoftImaginePremium 3 year

654041, Кемеровская область -
Кузбасс, Новокузнецкий

городской округ, г.
Новокузнецк, ул. Кутузова, д. 12



по  сублицензионному  договору
№ 1212/KMP от 12.12.2018 г. до
12.12.2021  г.),  LibreOffice
(свободно  распространяемое
ПО),  OmegaT  -  система
автоматизированного  перевода
(свободно  распространяемое
ПО),  ВААЛ-мини  –  программа
для  проведения
фоносемантической  экспертизы
текста  (отечественное  ПО,
демонстрационная  свободно
распространяемаяверсия).
Интернет  с  обеспечением
доступа в ЭИОС.
455Учебная  аудитория  для
проведения:
- занятий лабораторного типа.
Специализированная  (учебная)
мебель:  доска  меловая,  столы,
стулья.
Оборудование:  переносное  -
ноутбук, проектор, экран. 
Используемое  программное
обеспечение:  MSWindows
(MicrosoftImaginePremium 3 year
по  сублицензионному  договору
№ 1212/KMP от 12.12.2018 г. до
12.12.2021  г.),  LibreOffice
(свободно  распространяемое
ПО).
Интернет  с  обеспечением
доступа в ЭИОС.

654041, Кемеровская область -
Кузбасс, Новокузнецкий

городской округ, г.
Новокузнецк, ул. Кутузова, д. 12

5.3  Современные  профессиональные  базы  данных  и  информационные
справочные системы.

Ресурсы информационно - телекоммуникационной сети «Интернет»

1. Narration. Types of narration [Электронный ресурс] // Studies in American Literature
(Coursebook). — Режим доступа :  http://titova.ffl.msu.ru/studies-in-american-literature-  
coursebook-narration.html  

2. Plot elements  [Электронный ресурс]. — Режим доступа:
http://wpwend.com/teaching/eng102_100709_Plot.pdf  

3. Stylistics of the English language [Электронный ресурс]. — Режим доступа :
http://www.cross-kpk.ru/ims/files/New/07-eng3/Doc/lex.htm  

4. Types of Characters in Fiction [Электронный ресурс]. — Режим доступа
http://learn.lexiconic.net/characters.htm  

Современные профессиональные базы данных (СПБД) и информационные справочные
системы (ИСС) по дисциплине

1. Российская  государственная  библиотека  [Электронный  ресурс]  /  Центр  информ.
технологий РГБ. — Электрон. дан. — Москва : Рос. гос. б-ка, 1999 – 2018. — Режим доступа:
http://www.rsl.ru, свободный. — Загл. с экрана. — Яз. рус., англ.

http://www.rsl.ru/


2. British National Corpus [Электронный ресурс] : Корпус письменных и устных текстов.
– Электронные текстовые данные. –  Oxford :  Oxford Text Archive, IT Services, University of
Oxford, 2009-2015. – Режим доступа: https  ://  www  .  natcorp  .  ox  .  ac  .  uk  , свободный. – Яз.англ.
3. Longman Dictionary of Contemporary English [Электронный ресурс] : интернет-портал
– Электронные данные. – Режим доступа: https  ://  www  .  ldoceonline  .  com  ., свободный. – Яз.англ.
4. Oxford University Press Learning Resources Bank [Электронный ресурс] : База данных
содержит задания и учебные материалы для изучающих английский язык. – Электронные
данные. – Режим доступа: https  ://  elt  .  oup  .  com  /  learning  _  resources  , свободный. – Яз.англ.
5. Project  Gutenberg [Электронный  ресурс]  :  База  данных  произведений  мировой
литературы – Электронные данные. – Режим доступа: gutenberg.org, свободный. – Яз.англ.

6 Иные сведения и (или) материалы.

6.1. Примерные темы письменных учебных работ

Примерные темы эссе:
1. My favourite story
2. The story I liked most
3. The story I do not understand
4. The story I enjoyed reading
5. The story which I find mediocre

6.1.2 Контрольные работы/ рефераты/ индивидуальные задания обучающемуся.
Таблица 6- СРС студентов

Занятие Задание Количество часов 
СРС

Форма контроля

1 Прочитать рассказ  Роальда 
Даль «Ягнец на заклание»

4 Обсуждение в 
классе

2 Прочитать рассказ Джона 
Кольера «Вернемся к 
Рождеству

4 Обсуждение в 
классе

3. Прочитать рассказ Юдоры 
Уэллти «Луна на серебряном 
блюдце»

4 Обсуждение в 
классе
КР

4  Прочитать рассказ Г.К. 
Честертона «Павлиний дом». 
Подготовится к контрольной 
работе.

4 Обсуждение в 
классе

5  Прочитать новеллу О. 
Уайльда «Преступление 
Артура Севила». Написать 
развернутую аннотацию. 

4 Обсуждение в 
классе
Проверка аннотации

6 Прочитать рассказ Джона 
Кольера «Проишествие на 
озере»»

4 Обсуждение в 
классе

7 Прочитать рассказ У.С. Моэма
«Дождь»

4 Обсуждение в 
классе

8 Прочитать эссе Эллен Гудман 
«Ковер дружбы»

4 Обсуждение в 
классе

9 Прочитать рассказ Джона 
Чивера «Пловец»

4 Обсуждение в 
классе

11 Написать эссе по 4 Проверка эссе

https://www.gutenberg.org/
https://elt.oup.com/learning_resources
https://www.ldoceonline.com/
https://www.natcorp.ox.ac.uk/


прочитанному рассказу
12 Подготовится к КР 4 Проверка КР
ИТОГТ- 52 ч.

Примерные задания контрольной работы 1:
1. What do you know about John Collier?
2. Why is the story called “Back for Christmas”?
Примерные задания контрольной работы 2:
1. Give a character sketch of Arther Sevile.
2. What are the butts of Oscar Wilde’s irony in “Lord Arthur Savile's Crime”?



6.2. Примерные вопросы и задания / задачи для промежуточной аттестации
Форма промежуточной аттестации -зачет.
Таблица 5 – Типовые (примерные) контрольные вопросы и задания

Разделы и темы Примерные  теоретические
вопросы

Примерные  практические  задания  и
(или) задачи

Разделы дисциплины
1.  Жанровое своеобразие аутентичных произведений современных англоязычных авторов

1. 1. Multicultural  stories
are  written  by  and  about
people  who  have  different
cultural  backgrounds,
including  those  that  may  be
considered ethnic minorities.
a) true
b) false
2. .   The  name of  the  main
female character  in the story
by Roal Dahl “ Lamb to the
Slaughter” is  Mary.
a) true
b) false

 Do the matching
1.  semantic  description  occurring,
constructed in a clear logical sequence
and often divided into several separate
composite elements, such as: the outset,
the  development  of  action,  the
culmination, the denouement.
2. the view from the side and the desire
to describe the main signs of any events,
phenomena or living beings
3.  the  type  of  text  conveying  the
author's thoughts in relation to a specific
issue,  an attempt  to  prove or  disprove
something,  to  build  a  logical  chain  of
abstracts,  arguments  and output.  Some
styles of scientific  texts  belong to this
style.
a) description
b) reasoning
c) narration

2. Особенности  функционального  стиля  аутентичных  произведений  современных
англоязычных авторов

1.  “Rain”  was  written  by
W.S.Maugham.
a)true
b) false
2.  The  stylistic  device  in
heavy coils of golden hair is 
a) epithet
b) metaphor
c) simile

Do the matching
1.  includes  elements  such  as  a  story,
novel,  story,  essay,  or  fable.  To  the
same capacious category is the lyrics in
any manifestations.
2.  specialized  set  of  texts  designed  to
work with specific topics and scientific
research. This can include, for example,
the  work  of  Stephen  Hawking  on  the
study  of  space  and  time,  various
research materials  and popular  science
reports.
3. literature,  dedicated to the events of
the past and key milestones in the way
of mankind.
4.  a  literary  block,  which  includes  a
variety of textbooks,  self-study guides,
manuals and lessons.
a)educational
b) fiction
c) historical
d) scientific literature

Компетенции



ПК-1. Способен 
осваивать и 
использовать 
теоретические знания и
практические умения и
навыки в предметной 
области по профилю 
«1» при решении 
профессиональных 
задач

Кейс-задание
Задание 1.Read  the  text  (

ПРИЛОЖЕНИЕ А)  and  answer
TRUE/FALSE/NOT STATED

1.  Mr.  Podgers  was  Lady
Windermere's cheiromantist.

a) true
b) false
c) not stated
2. Lord Arthur was 24.
a) true
b) false
c) not stated
3.  Mr.  Podgers  saw Lord  Arthur's

hand  and  told  him  he  was  going  to
unhappy in his marriage.

a) true
b) false
c) not stated
4.  Mr.  Podgers’  name  was

Septimus.
a) true
b) false
c) not stated

Составитель: Горбунова  Е.Ф.,  канд.пед  .наук,  доцент  кафедры  иностранных
языков 



ПРИЛОЖЕНИЕ А
Lord Arthur Savile's Crime

It was Lady Windermere's last reception before Easter, and Bentinck 

House was even more crowded than usual. Six Cabinet Ministers had come on 

from the Speaker's Levee in their stars and ribands, all the pretty women wore 

their smartest dresses, and at the end of the picture-gallery stood the Princess 

Sophia of Carlsruhe, a heavy Tartar-looking lady, with tiny black eyes and 

wonderful emeralds, talking bad French at the top of her voice, and laughing 

immoderately at everything that was said to her. It was certainly a wonderful 

medley of people. Gorgeous peeresses chatted affably to violent Radicals, 

popular preachers brushed coat-tails with eminent sceptics, a perfect bevy of 

bishops kept following a stout prima-donna from room to room, on the staircase

stood several Royal Academicians, disguised as artists, and it was said that at 

one time the supper-room was absolutely crammed with geniuses. In fact, it 

was one of Lady Windermere's best nights, and the Princess stayed till nearly 

half-past eleven.

     As soon as she had gone, Lady Windermere returned to the picture-

gallery, where a celebrated political economist was solemnly explaining the 

scientific theory of music to an indignant virtuoso from Hungary, and began to 

talk to the Duchess of Paisley. She looked wonderfully beautiful with her grand 

ivory throat, her large blue forget-me-not eyes, and her heavy coils of golden 

hair. Or pur they were - not that pale straw colour that nowadays usurps the 

gracious name of gold, but such gold as is woven into sunbeams or hidden in 

strange amber; and gave to her face something of the frame of a saint, with not

a little of the fascination of a sinner. She was a curious psychological study. 

Early in life she had discovered the important truth that nothing looks so like 

innocence as an indiscretion; and by a series of reckless escapades, half of 

them quite harmless, she had acquired all the privileges of a personality. She 

had more than once changed her husband; indeed, Debrett credits her with 

three marriages; but as she had never changed her lover, the world had long 

ago ceased to talk scandal about her. She was now forty years of age, childless,

and with that inordinate passion for pleasure which is the secret of remaining 

young.



     Suddenly she looked eagerly round the room, and said, in her clear 

contralto voice, 'Where is my cheiromantist?'.

     'Your what, Gladys?' exclaimed the Duchess, giving an involuntary 

start.

     'My cheiromantist, Duchess; I can't live without him at present.

     'Dear Gladys! you are always so original,' murmured the Duchess, 

trying to remember what a cheiromantist really was, and hoping it was not the 

same as a cheiropodist.

     'He comes to see my hand twice a week regularly,' continued Lady 

Windermere, 'and is most interesting about it.'

     'Good heavens!' said the Duchess to herself 'he is a sort of cheiropodist 

after all. How very dreadful. I hope he is a foreigner at any rate. It wouldn't be 

quite so bad then.'

     'I must certainly introduce him to you.'

     'Introduce him!' cried the Duchess; 'you don't mean to say he is here?' 

and she began looking about for a small tortoise-shell fan and a very tattered 

lace shawl, so as to be ready to go at a moment's notice.

     'Of course he is here, I would not dream of giving a party without him. 

He tells me I have a pure psychic hand, and that if my thumb had been the 

least little bit shorter, I should have been a confirmed pessimist, and gone into 

a convent.'

     'Oh, I see! said the Duchess, feeling very much relieved; 'he tells 

fortunes, I suppose?'

     'And misfortunes, too,' answered Lady Windermere, 'any amount of 

them. Next year, for instance, I am in great danger, both by land and sea, so I 

am going to live in a balloon, and draw up my dinner in a basket every evening.

It is all written down on my little finger, or on the palm of my hand, I forget 

which.'

     'But surely that is tempting Providence, Gladys.'

     'My dear Duchess, surely Providence can resist temptation by this time.

I think every one should have their hands told once a month, so as to know 

what not to do. Of course, one does it all the same, but it is so pleasant to be 

warned. Now, if some one doesn't go and fetch Mr. Podgers at once, I shall have

to go myself.'



     'Let me go, Lady Windermere,' said a tall handsome young man, who 

was standing by, listening to the conversation with an amused smile.

     'Thanks so much, Lord Arthur; but I am afraid you wouldn't recognise 

him.'

     'If he is as wonderful as you say, Lady Windermere, I couldn't well miss

him. Tell me what he is like, and I'll bring him to you at once.'

     'Well, he is not a bit like a cheiromantist. I mean he is not mysterious, 

or esoteric, or romantic-looking. He is a little, stout man, with a funny, bald 

head, and great gold-rimmed spectacles; something between a family doctor 

and a country attorney. I'm really very sorry, but it is not my fault. People are 

so annoying. All my pianists look exactly like poets, and all my poets look 

exactly like pianists; and I remember last season asking a most dreadful 

conspirator to dinner, a man who had blown up ever so many people, and 

always wore a coat of mail, and carried a dagger up his shirt-sleeve; and do you

know that when he came he looked just like a nice old clergyman, and cracked 

jokes all the evening? Of course, he was very amusing, and all that, but I was 

awfully disappointed; and when I asked him about the coat of mail, he only 

laughed, and said it was far too cold to wear in England. Ah, here is Mr. 

Podgers! Now, Mr. Podgers, I want you to tell the Duchess of Paisley's hand. 

Duchess, you must take your glove off. No, not the left hand, the other.'

     'Dear Gladys, I really don't think it is quite right,' said the Duchess, 

feebly unbuttoning a rather soiled kid glove.

     'Nothing interesting ever is,' said Lady Windermere: 'on a fait le monde 

ainsi. But I must introduce you. Duchess, this is Mr. Podgers, my pet 

cheiromantist. Mr. Podgers, this is the Duchess of Paisley, and if you say that 

she has a larger mountain of the moon than I have, I will never believe in you 

again.'

     'I am sure, Gladys, there is nothing of the kind in my hand,' said the 

Duchess gravely.

     'Your Grace is quite right,' said Mr. Podgers, glancing at the little fat 

hand with its short square fingers, 'the mountain of the moon is not developed. 

The line of life, however, is excellent. Kindly bend the wrist. Thank you. Three 

distinct lines on the rascette! You will live to a great age, Duchess, and be 



extremely happy. Ambition - very moderate, line of intellect not exaggerated, 

line of heart--'

     'Now, do be indiscreet, Mr. Podgers,' cried Lady Windermere.

     'Nothing would give me greater pleasure,' said Mr. Podgers, bowing, 'if 

the Duchess ever had been, but I am sorry to say that I see great permanence 

of affection, combined with a strong sense of duty.'

     'Pray go on, Mr. Podgers,' said the Duchess, looking quite pleased.

     'Economy is not the least of your Grace's virtues,' continued Mr. 

Podgers, and Lady Windermere went off into fits of laughter.

     'Economy is a very good thing,' remarked the Duchess complacently; 

'when I married Paisley he had eleven castles, and not a single house fit to live 

in.'

     'And now he has twelve houses, and not a single castle,' cried Lady 

Windermere.

     'Well, my dear,' said the Duchess, 'I like--'

     'Comfort,' said Mr. Podgers, 'and modern improvements, and hot water 

laid on in every bedroom. Your Grace is quite right. Comfort is the only thing 

our civilisation can give us.'

     'You have told the Duchess's character admirably, Mr. Podgers, and now

you must tell Lady Flora's;' and in answer to a nod from the smiling hostess, a 

tall girl, with sandy Scotch hair, and high shoulder-blades, stepped awkwardly 

from behind the sofa, and held out a long, bony hand with spatulate fingers.

     'Ah, a pianist! I see,' said Mr. Podgers, 'an excellent pianist, but perhaps

hardly a musician. Very reserved, very honest, and with a great love of 

animals.'

     'Quite true!' exclaimed the Duchess, turning to Lady Windermere, 

'absolutely true! Flora keeps two dozen collie dogs at Macloskie, and would turn 

our town house into a menagerie if her father would let her.'

     'Well, that is just what I do with my house every Thursday evening,' 

cried Lady Windermere, laughing, 'only I like lions better than collie dogs.'

     'Your one mistake, Lady Windermere,' said Mr. Podgers, with a 

pompous bow.

     'If a woman can't make her mistakes charming, she is only a female,' 

was the answer. 'But you must read some more hands for us. Come, Sir 



Thomas, show Mr. Podgers yours;' and a genial-looking old gentleman, in a 

white waistcoat, came forward, and held out a thick rugged hand, with a very 

long third finger.

     'An adventurous nature; four long voyages in the past, and one to 

come. Been shipwrecked three times. No, only twice, but in danger of a 

shipwreck your next journey. A strong Conservative, very punctual, and with a 

passion for collecting curiosities. Had a severe illness between the ages of 

sixteen and eighteen. Was left a fortune when about thirty. Great aversion to 

cats and Radicals.'

     'Extraordinary!' exclaimed Sir Thomas; 'you must really tell my wife's 

hand, too.'

     'Your second wife's,' said Mr. Podgers quietly, still keeping Sir Thomas's 

hand in his. 'Your second wife's. I shall be charmed;' but Lady Marvel, a 

melancholy-looking woman, with brown hair and sentimental eyelashes, entirely

declined to have her past or her future exposed; and nothing that Lady 

Windermere could do would induce Monsieur de Koloff the Russian Ambassador, 

even to take his gloves off. In fact, many people seemed afraid to face the odd 

little man with his stereotyped smile, his gold spectacles, and his bright, beady 

eyes; and when he told poor Lady Fermor, right out before every one, that she 

did not care a bit for music, but was extremely fond of musicians, it was 

generally felt that cheiromancy was a most dangerous science, and one that 

ought not to be encouraged, except in a tete-a-tete.

     Lord Arthur Savile, however, who did not know anything about Lady 

Fermor's unfortunate story, and who had been watching Mr. Podgers with a 

great deal of interest, was filled with an immense curiosity to have his own 

hand read, and feeling somewhat shy about putting himself forward, crossed 

over the room to where Lady Windermere was sitting, and, with a charming 

blush, asked her if she thought Mr. Podgers would mind.

     'Of course, he won't mind,' said Lady Windermere 'that is what he is 

here for. All my lions, Lord Arthur, are performing lions, and jump through 

hoops whenever I ask them. But I must warn you beforehand that I shall tell 

Sybil everything. She is coming to lunch with me to-morrow, to talk about 

bonnets, and if Mr. Podgers finds out that you have a bad temper, or a tendency

to gout, or a wife living in Bayswater, I shall certainly let her know all about it.'



     Lord Arthur smiled, and shook his head. 'I am not afraid,' he answered.

'Sybil knows me as well as I know her.'

     'Ah! I am a little sorry to hear you say that. The proper basis for 

marriage is a mutual misunderstanding. No, I am not at all cynical, I have 

merely got experience, which, however, is very much the same thing. Mr. 

Podgers, Lord Arthur Savile is dying to have his hand read. Don't tell him that 

he is engaged to one of the most beautiful girls in London, because that 

appeared in the Morning Post a month ago.'

     'Dear Lady Windermere,' cried the Marchioness of Jedburgh, 'do let Mr. 

Podgers stay here a little longer. He has just told me I should go on the stage, 

and I am so interested.'

     'If he has told you that, Lady Jedburgh, I shall certainly take him away. 

Come over at once, Mr. Podgers, and read Lord Arthur's hand.'

     'Well,' said Lady Jedburgh, making a little moue as she rose from the 

sofa, 'if I am not to be allowed to go on the stage, I must be allowed to be part 

of the audience at any rate.'

     'Of course; we are all going to be part of the audience,' said Lady 

Windermere; 'and now, Mr. Podgers, be sure and tell us something nice. Lord 

Arthur is one of my special favourites.'

     But when Mr. Podgers saw Lord Arthur's hand he grew curiously pale, 

and said nothing. A shudder seemed to pass through him, and his great bushy 

eyebrows twitched convulsively, in an odd, irritating way they had when he was 

puzzled. Then some huge beads of perspiration broke out on his yellow 

forehead, like a poisonous dew, and his fat fingers grew cold and clammy.

     Lord Arthur did not fail to notice these strange signs of agitation, and, 

for the first time in his life, he himself felt fear. His impulse was to rush from the

room, but he restrained himself. It was better to know the worst, whatever it 

was, than to be left in this hideous uncertainty.

     'I am waiting, Mr. Podgers,' he said.

     'We are all waiting,' cried Lady Windermere, in her quick, impatient 

manner, but the cheiromantist made no reply.

     'I believe Arthur is going on the stage,' said Lady Jedburgh, 'and that, 

after your scolding, Mr. Podgers is afraid to tell him so.'



     Suddenly Mr. Podgers dropped Lord Arthur's right hand, and seized hold

of his left, bending down so low to examine it that the gold rims of his 

spectacles seemed almost to touch the palm. For a moment his face became a 

white mask of horror, but he soon recovered his sang-froid, and looking up at 

Lady Windermere, said with a forced smile, 'It is the hand of a charming young 

man.'

     'Of course it is!' answered Lady Windermere, 'but will he be a charming 

husband? That is what I want to know.'

     'All charming young men are,' said Mr. Podgers.

     'I don't think a husband should be too fascinating, murmured Lady 

Jedburgh pensively, 'it is so dangerous.'

     'My dear child, they never are too fascinating,' cried Lady Windermere. 

'But what I want are details. Details are the only things that interest. What is 

going to happen to Lord Arthur?'

     'Well, within the next few months Lord Arthur will go a voyage--'

     'Oh yes, his honeymoon, of course!'

     'And lose a relative.'

     'Not his sister, I hope?' said Lady Jedburgh, in a piteous tone of voice.

     'Certainly not his sister,' answered Mr. Podgers, with a deprecating wave

of the hand, 'a distant relative merely.'

     'Well, I am dreadfully disappointed,' said Lady Windermere. 'I have 

absolutely nothing to tell Sybil to-morrow. No one cares about distant relatives 

nowadays. They went out of fashion years ago. However, I suppose she had 

better have a black silk by her; it always does for church, you know. And now 

let us go to supper. They are sure to have eaten everything up, but we may find

some hot soup. Francois used to make excellent soup once, but he is so 

agitated about politics at present, that I never feel quite certain about him. I do

wish General Boulanger would keep quiet. Duchess, I am sure you are tired?'

     'Not at all, dear Gladys,' answered the Duchess, waddling towards the 

door. 'I have enjoyed myself immensely, and the cheiropodist, I mean the 

cheiromantist, is most interesting. Flora, where can my tortoise-shell fan be? 

Oh, thank you, Sir Thomas, so much. And my lace shawl, Flora? Oh, thank you, 

Sir Thomas, very kind, I'm sure;' and the worthy creature finally managed to 

get downstairs without dropping her scent-bottle more than twice.



     All this time Lord Arthur Savile had remained standing by the fireplace, 

with the same feeling of dread over him, the same sickening sense of coming 

evil. He smiled sadly at his sister, as she swept past him on Lord Plymdale's 

arm, looking lovely in her pink brocade and pearls, and he hardly heard Lady 

Windermere when she called to him to follow her. He thought of Sybil Merton, 

and the idea that anything could come between them made his eyes dim with 

tears.

     Looking at him, one would have said that Nemesis had stolen the shield

of Pallas, and shown him the Gorgon's head. He seemed turned to stone, and 

his face was like marble in its melancholy. He had lived the delicate and 

luxurious life of a young man of birth and fortune, a life exquisite in its freedom 

from sordid care, its beautiful boyish insouciance; and now for the first time he 

became conscious of the terrible mystery of Destiny, of the awful meaning of 

Doom.

     How mad and monstrous it all seemed! Could it be that written on his 

hand, in characters that he could not read himself, but that another could 

decipher, was some fearful secret of sin, some blood-red sign of crime? Was 

there no escape possible? Were we no better than chessmen, moved by an 

unseen power, vessels the potter fashions at his fancy, for honour or for shame?

His reason revolted against it, and yet he felt that some tragedy was hanging 

over him, and that he had been suddenly called upon to bear an intolerable 

burden. Actors are so fortunate. They can choose whether they will appear in 

tragedy or in comedy, whether they will suffer or make merry, laugh or shed 

tears. But in real life it is different. Most men and women are forced to perform 

parts for which they have no qualifications. Our Guildensterns play Hamlet for 

us, and our Hamlets have to jest like Prince Hal. The world is a stage, but the 

play is badly cast.

     Suddenly Mr. Podgers entered the room. When he saw Lord Arthur he 

started, and his coarse, fat face became a sort of greenish-yellow colour. The 

two men's eyes met, and for a moment there was silence.

     'The Duchess has left one of her gloves here, Lord Arthur, and has 

asked me to bring it to her,' said Mr. Podgers finally. 'Ah, I see it on the sofa! 

Good evening.'



     'Mr. Podgers, I must insist on your giving me a straightforward answer 

to a question I am going to put to you.'

     'Another time, Lord Arthur, but the Duchess is anxious. I am afraid I 

must go.'

     'You shall not go. The Duchess is in no hurry.'

     'Ladies should not be kept waiting, Lord Arthur,' said Mr. Podgers, with 

his sickly smile. 'The fair sex is apt to be impatient.'

     Lord Arthur's finely-chiselled lips curled in petulant disdain. The poor 

Duchess seemed to him of very little importance at that moment. He walked 

across the room to where Mr. Podgers was standing, and held his hand out.

     'Tell me what you saw there,' he said. 'Tell me the truth. I must know 

it. I am not a child.'

     Mr Podgers's eyes blinked behind his gold-rimmed spectacles, and he 

moved uneasily from one foot to the other, while his fingers played nervously 

with a flash watch-chain.

     'What makes you think that I saw anything in your hand, Lord Arthur, 

more than I told you?'

     'I know you did, and I insist on your telling me what it was. I will pay 

you. I will give you a cheque for a hundred pounds.'

     The green eyes flashed for a moment, and then became dull again.

     'Guineas?' said Mr. Podgers at last, in a low voice.

     'Certainly. I will send you a cheque to-morrow. What is your club?'

     'I have no club. That is to say, not just at present. My address is -- but 

allow me to give you my card;' and producing a bit of gilt-edged pasteboard 

from his waistcoat pocket, Mr. Podgers handed it, with a low bow, to Lord 

Arthur, who read on it,

 MR. SEPTIMUS R. PODGERS Professional Cheiromantist 103a West Moon 

Street

      'My hours are from ten to four,' murmured Mr. Podgers mechanically, 

'and I make a reduction for families.'

     'Be quick,' cried Lord Arthur, looking very pale, and holding his hand 

out.

     Mr. Podgers glanced nervously round, and drew the 

heavy portiere across the door.



     'It will take a little time, Lord Arthur, you had better sit down.'

     'Be quick, sir,' cried Lord Arthur again, stamping his foot angrily on the 

polished floor.

     Mr. Podgers smiled, drew from his breast-pocket a small magnifying 

'glass, and wiped it carefully with his handkerchief.

     'I am quite ready,' he said.


