IloamucaHo 37I€KTPOHHOH MOANUCEIO:
Bepaxunknii Janun ['puropseBHu
Homxraocte: [upextop KITIM @I'BEOY BO «KemI ¥Y»
Ia H B )eM,q 2024-02-21 00:00:00
MUHUCTEPCTBO HAYKH U OB 3OBANIBROGEIA NIRRT PABMAH:fdf6436

@enepanpHOE rocy,uapCTBeHHoe GIO,H}KGTHOG oOpazoBaTenbHOE YUPEKICHHE
BBICIIETO 00pa30BaHus
«KeMepOoBCKHI roCy/1apCTBEHHBIN YHUBEPCHTET
HoBoky3Helkuit MHCTUTYT (drinan)
(enepanbHOro rocyAapCTBEHHOTO OX0KETHOr0 00pa30BaTEIbHOIO YUPEXK ICHH
BBICIIETO 00pa30BaHus
«KemepoBckHii rocy1apcTBEHHBIH YHHBEPCUTET»

DaKkynpTeT PUIONOTHH

YTBEPXJIAIO
Jlexan

Jlapwonosa T.B..
«12» anpens 2023 1.

PaGouasi nporpaMma JMCIHHILTHHBI
K.M.07.JIB.01.02 /IomamHee yTeHHUE HA aHTJIMHCKOM SI3BIKE

HaHpaBHEHHe IHOATOTOBKH
44.03.05 [lenaroruyeckoe oopazoBaHue (¢ 1ByMs MpOGUISMHU MOITOTOBKH)

HanpagienHocts (mpoduiib) NoJAr0OTOBKH
NHocTpaHHBIN S3BIK (AHTTHHUCKUM s13b1K) 1 ITHOCTpaHHBIN S3bIK (HEMEIKHT /
bpaHIy3cKuii / KUTaCKU S3bIK)
HpO[‘paMMa aKaJIeMMYECKOro OakagaBpHara

Ksanudukaris BEITyCKHHUKA
Oakanasp

®opma 00yueHHs

OyHas

I'ox madopa 2023

Horoxkyzuenk 2023



COAEPXAHUE
LI o130 07 (031700 010702 1 (SRR RPTR 3
dopmupyemble KOMIIETEHIIMN, MHIUKATOPbI TIOCTH)KEHUSI KOMIIETEeHLIMH, 3HAHUS, YMEHHUS, HABBIKU ..3
2 O0bEM M TPYAOEMKOCTh JUCLMIUIMHBI MO BUAAM Y4YeOHBbIX 3aHATHI. DOpMBI MPOMEKYTOUHON

P15 o =151 . T 3
3. Y4eOHO-TeMaTHYeCKHA TIJIaH U COJNEPIKAHNUE JTUCTIATIIIITHBL. .....vveuvieteesseeesseessteessneansesssnesnesssnesnseenes 4
3.1 VUCOHO-TEMATHUCCKIUM TITIAH ©.vuvvvesssreesstneesstnssssseeesssssssssesssssesssssesssssesssssesssssesssssessnsssssnssessnssessnsnees 4
4 TlopsimOK OIEHUBAHUS YCIIEBAEMOCTH U CPOPMUPOBAHHOCTH KOMIICTCHIIMH OOYyYaromierocs B
TEKYIICH U TPOMEAKYTOUHOM ATTECTAIIMM. +euuvvvreesnsrrressstnneesssssseessasnsesessassssesssnsssseesanssseessssssseessnneseenns 5
5 Y4eOHO-METOUYECKOE 00ECTICUEHUE TUCIIAIIIIIHBL. ...ceeeeeeeeieeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeees 6
5.1 VUCOHAS JIATEPATYPA +vveevvreeruresireesssseesstetsatetssseesssssessssesssssesssssesssssesssssesssssesssssessnssessnssessnssesansesens 6
5.2 MarepralibHO-TEXHIUYECKOE B MPOTPAMMHOE O0ECTICUCHUE TUCIIATIITIHBL. ....eevvveanveeieneaveesieeaneennss 7
5.3 CoBpemenHbIe podeccuoHanbHble 6a3bl JaHHBIX U UH(POPMAIIMOHHBIE CLIPABOYHBIEC CUCTEMBHI. ..9
6 VIHbIE CBENEHUS M (MITH) MATEPUATIBL. «..vveerreesreeseessreesseessreessesasneesseessneessessnneesneesneessnsanesnnnssneessnsas 10

6.1. IIlpumepHbIe TEMBI MUCbMEHHBIX Y4EOHBIX paObOT
6.2. [IpumepHBIC BOIIPOCHI U 3aJIaHus / 33291 JJI IPOMEKYTOUHOM ATTECTAIHH ......vvevveseraanveeeness 10



1 Ieanb AUCOMIINHDBI

B pesynbrate
c(hopMHUPOBAHBI

OCBOCHHS JIJAHHOW JUCLUIUINHBEI
KOMIIETEHIIMM OCHOBHOW MpPO(ECCHOHATBHON 00pa3oBaTeIbHON IPOTPaMMBI

OakanaBpuarta (nanee — OIIOIN): IIK-1

y oOydJaromierocss JOJKHBI  OBITh

CO,I[Cp}KaHI/Ie KOMHeTeHHI/Iﬁ KaK INIaHUPYEMBIX PE3YIbTAaTOB O6y‘IeHI/I$I IO JUCHUIIIIMHE CM.

Tabnuny 1.

(I)opanyeMLIe KOMIICTCHIUU, HHAUKATOPbI TOCTUKCHUHA KOMHeTeHHHﬁ, 3HAHUHA, YMCHUSA,

HaBBbIKH

Tabmuma 1 — MHauKaTOphl TOCTHKEHUST KOMITETCHIIMH, (POopMUpyeMble AUCITUTUTHHON

obimactu 1o TpodrITIO
«l» §mpu  peuieHuu
npodeccnoHambHbIX
3a1a4y

Kon wu Ha3Banue Nuaukatopel 3HaHus, ymeHus, HaBblku (3YB),
KOMITETCHIIHT JOCTHDKCHHUST KOMIIETCHIINH, | (POPMUPYEMBIE TUCIUTLTHHON
3aKpeIICHHbIE 3a
JIUCHUTITMHON
IK-1. Cnocoben IK-1.1. 3HaeT 3HaTh:
OCBauBaTh U | CTPYKTYpY, COCTaB u - 0COOCHHOCTH PA3JIMYHBIX THUIIOB U
HCIIOJIb30BATh TUIAKTHYECKHe JKaHPOB TEKCTOB, PYHKIIMOHUPYIOLTUX B
TEOPETHUECKUE 3HAHUS U | CIUHUIIBI MPEAMETHOM | pa3IMYHBIX cPepax KOMMYHUKAIINH;
MPaKTUYECKHEe YMEHHS M | o0JacTd MO  MPOQHIIIO YMmerh:
HaBBIKM B TIPEIMETHON | « AHTJIMHUCKUN S3BIKY. - YUTaTh AayTECHTUYHBIE TEKCTHI

Pa3HbBIX JXAaHPOB H (1)YHKI_II/IOH3J'ILHBIX
CTHJICH C HCIIOJIH30BaHUEM Pa3JIMIHBIX

BUJIOB 4YTEHUS B COOTBETCTBUM C

KOMMYHUKATUBHOM 3agaden "

OIICHUBATH MOJIYYEHHYIO HH(POPMAITHUIO;
Baagers:

- YMEHMSMHM YTEHHS ayTEHTHUYHBIX
TEKCTOB Pa3HOOOpa3HbIX KAHPOB H
U3BJICUECHUS HEo0XouMon
uH(popManuu us3 OPUTMHAIBHBIX
TEKCTOB HA MHOCTPAaHHOM SI3BIKE.

2 O0BbEM U TPYAOEMKOCTH TMCHUIIMHBI 10 BUIaM y4eOHbIX 3aHATHIL. DopMBbI
NPOMEKYTOYHOM aTTeCTAllUH.

Tabnuia 2 — O0beM U TPYAO0EMKOCTh AUCITUTUTHHBI IO BUJAM YUY€OHBIX 3aHITHI

Bcero yacos
JJIsA TS
O0béM TUCHUITTHHBI OYHOMU 3204HON  (O4YHO-
dbopmbI 3a09HON) (HOPMBI
o0yueHus o0yueHus
OO01mas TpyI0eMKOCTh AUCITUTUIAHBI 108
KonrakTHas pabora oOywaromuxcst ¢ mpemnomaBareieM (1o
BHJIaM Y9E€OHBIX 3aHATHI) (BCETO)
AynutopHas pabora (Bcero): 24
B TOM YHCIIE:
Jlekun
CEMUHApPHI, TPAKTHUYECKUE 3aHATHS 24
TIpakTuKyMmbI
nabopatopHbie paboTHI
B T.4. B aKTUBHOHW M HHTEPaKTUBHOH (hopmax




O0BLEM TUCHUILINHEBI

Bcero yacos

IS
OYHOU

hopMBI
o0ydeHus

JUIst
3a04yHOH  (OYHO-
3a09HOM) (HOPMEBI
oOydeHus

BueaynuropHnas padota (Bcero):

B TOM YHCIIE, WHIWBHTyaTbHAs pabora
00yJaIoIINXCs C MPENoJaBaTeIeM:

KypCOBOE NTPOEKTHPOBAHHE

IpYIIOBas, MHAWBUIyalbHAass KOHCYJIbTALUS U HMHbBIC
BUIbl y4eOHOW MEATENBHOCTH, MpPeIyCMaTPHBAIOLINE
IPYIIIOBYIO W UHMBUYaJIbHYIO paboty
00Y4aroIUXCsl C MPEnoaBaTesIeM)

TBOpUecKas padoTa (3cce)

CamocTosiTenbHas pabota o0yuaronuxcs (Bcero)

84

Bua nmpomexyTouHOH arrectanyu o0y4aromerocs — 3a4eT B
9 cemectpe

3. Y4eOHO-TeMaTH4eCKHUH IJIaH U cOAepKaHue TUCHUIINHBI.

3.1 YueOHO-TEeMATHUYECKUI IIJIAH

Tabmuua 3.1 — YueOHO-TeMaTHIecKuii miaH 09HOM (HOpMBI 00yUeHHS




Tabnuua 3 - YueOHO-TeMaTH4eCKui Ii1aH OYHOM  (OpMBI 00yUeHHUs

E Ob6mas

; Pas TpyHoE 010]0) @OpMBI TEKYIIL.
= JICIIBI M TEMBI TUCHMTUTMHBL | 0 e v— KOHTPOJIS 1

¢ 110 3aHATHAM YAMTOP %
3 (6cez0 e — CPC  |IPOMEXYTOUHOM
2 uac.) TTOKIL IpaKT aTTecTaluu

1. |’KanpoBoe cBoeoOpasue 54 12 42 KP
AyTEHTUYHBIX TPOU3BEACHUN AHHOTAIHS
COBPEMEHHBIX aHTJIOSN3bIYHBIX
aBTOPOB

1 ]1.1 OcobenHOCTH Pa3TUUHBIX 9 2 7
TUIIOB U KaHPOB TEKCTOB

2 |1.2 Yrenue u oOcyxaeHue pacckaza| 9 2 7
Poanbna Jdana «fruen Ha
3aKJIaHHUE»

3 |1.3 Urenue u oOcyxnenue pacckaza| 9 2 7
xona Konbepa «Bepaemcest k
PoxnectBy»

4 |1.4 YUreHue u oOCyXKICHUE paccKas3a 9 2 7
KOnopst Yamitu «Jlyna na
cepeOpsiHOM OJTFOATIC

5 |1.5 Urenue u oOcyxnenue pacckaza| 9 2 7 |IIpoBepka
I'.K. YectepTtona «IlaBnuHuil 10M». AHHOTaUH

6 |1.6 Urenue u oOCyX1eHUE 9 2 7 KontponbHas
HoBewIbl O. Yaiiapaa pabora Ne 1
«IIpecrymnenue Aprypa CeBmiay.

2. |2. Ocobennoctu yHKIHOHANBHOTO | 9 2 7 |KP
CTWJISl ayTEHTUYHBIX TPOU3BEICHUN Occe
COBPEMEHHBIX aHTJIOSN3bIYHBIX
aBTOPOB

7 |2.1 Yrenue u obcyxaeHue pacckaza| 9 2 7
Jxona Konbepa «IIponmectBre Ha
o3epe»

8 |2.2 Urenue u oOcyxnenue pacckaza| 9 2 7
V.C. Mosma «JIoxk11b»

9 |2.3 Yrenue u 00CyXJICHHE dCCE 9 2 7
Onnen ['yaman «KoBep qpyx0b1»

10 |2.4Yrenue u oOCyx)IeHHE paccKa3a 9 2 7 Occe
Jxxona Yusepa «IlnoBemy

11 |2.5 Yrenue u obcyxaeHue pacckaza| 9 2 7
JIx. P. bpatou «Crnenp»

12 |2.6 Urenue u obcyxaenue pacckaza| 9 2 7 KontposnbHast
JL.P. bankc «JloBepue» pabora Ne 2
[TpomesxyTouHas arTecTanus 3a4er

- 3a4eT
NTOTI'O 108 24 84

4 IlopsiioK OLICHUBAHMSA YCIIEBAEMOCTH U C()OPMHPOBAHHOCTH KOMIIeTeHIMI o0y4yaromierocsi B
TeKylleH U MPOMeKYTOUHOM aTTecTaluM.

I[HSI MMOJI0KUTEIbHOM OICHKKU TI0 pEe3yJibTaTaM OCBOCHUA JUCHUIIIIMHBI 06yqa10meMycs1



HE00XO0/IMMO BBITIOJHUTH BCE YCTAHOBIICHHBIE BUIBI YyUeOHOM paboThl. OleHKa Pe3yIbTaToOB paboThI
obyyaromerocs B 0aymtax (1o Bujam) MpuBeIeHa B Ta0IUIE 4.

[TpomerxyTouHas aTTecTanys Mo AUCLHUILIMHE 3a4eT BKIIIOYAET cienyromue (GopMbl KOHTPOJIS:
TEeKYIIMH U TMPOMEKYTOUHBIH KOHTPOJIb 3HAHUI, YMEHUN W HABBIKOB Ka)XXJOT0 OO0YYaroIlerocs.
OOyuaronecss MOMYYarOT 3aJaHUs JUIsI CaMOCTOSATENBHOTO BBIIOJHEHUS IO H3y4aeMOM TeMe.
KoHTposb BbIOMHEHUS 3aJaHUI OCYIIECTBIIAECTCS Ha KaX/I0M 3aHSATUH.

Texymuii KOHTPOIb B (OpME TBOPUYECKUX, WHAMBUAYAIBHBIX pa0OT, MPOBOTUTCS MPH
3aBepIIeHUH paboThl HAJ TEMO, 1100 B Mpoliecce ee U3yueHusl.

JU1s  1ONOKWTENbHOM OLEHKM MpPU  HCIOJIB30BAHUM  OAJUIBHO-PEUTUHIOBONM  CHCTEMBI
HEeoOXoauMo HaOpaTh JUIsl TOJyYeHHsI OLIEHKH «3auTeHo» 51-100 GamioB mo cieayromuM BUIaM
NeSITeIbHOCTH:

1. Iloceurenue — 10 6ayuioB

2. CamocrostenbHas pabota — 20 6amioB

3. Yuactue B mHTEpakTUBHOMN padote — 10 Gamios

4. BpINoNHEHHE TEKYIIUX KOHTPOJIbHBIX pabot — 40 OamioB
5. IlpomexyTouHas arrecranus no gucuuruimyae — 20 6anios

Tabnuna 4 - bamibHO-peHTHHTOBasi OIIEHKA PE3yJIbTaTOB yueOHON paboThl 00yYaroNIMXcs MO BUIaM
(bPC)

E AynutopHas pabota Bueayauropnas pabota Hakomuien-
5 O6wem Bpemenn 24 gaca - 60 6annos O0bem Bpemern 44 gaca - 20 6aina| Hble OAaTUTBI
T | [IpakTu4. 3aHATHA KonTtpomsHbIe paboTh [MoxaroToBka K 3aHATHIM
24 4. 0 - 40 6amna
0 - 20 6amtoB (min - max)
1 | Ipakruueckas padora (1 6.) M3zyuaaromee YTCHHE
2 IpakTuueckas pa6ota (1 6.) npounsBenennil: Poanen Jlams «Iruen
IpaxTuuecckas paGora (1 6.) Ha  3axima”ue», Jhxon — Konbep
3 Tpaxtiueckas pabota (L 6.) «Bepuemcs x PoxpectBy», Omopa
P P VYomnrn  «Jlyra Ha  cepeOpsiHOM
4 Ipakruueckas pabora (1 6.) 6mozmmen, K. Yecreprona
5 | Ipaxruueckas pabora (1 6.) Konrponenas pabota Nel | (Tapmummit  mom», O. Vaiinen
Ipakruueckas pabora (1 6.) (ITP3) — 20 6. «[pecrymnenne Aprypa Ceuiia».
6 Ipakrrueckas padbora (16) O. Yainpg «Mneansueiii myx», ¥Y.C.
Moowm «Jloxap»
A Py0e:xxnas arrecTanms
0-8 o. 0-2006. 0-106. 0-38
7 | Hpakrnueckas padota (1 6.) Usyuaromee yTeHHE
8 Tpaktuueckas padota (1 6.) NPOU3BE/ICHUM, COCTaBJICHHE
9 | Ilpaktnueckas pabora (1 6.) aHHOTAIHHY.
Ipaxrireckas pabora (1 6.) Jbx. P. bpatou «Crnensi», JI.P. banke
10 | IIpakruueckas padora (1 6.) «Jloepue,
11 | Tipaktnyeckas padora (1 6.) Jxona Konbep «IIpoumiectBre Ha
12 | Tpakruueckas pabora (1 6.) Kontponsaas pabora Ne2 | ozepem»
IpakTnueckas padora (1 6.) (TIP) — 20 6. A. Hann «Cnenait cam», Diten
I'ynmarn  «KoBep nmpyx0b», JxoH
UYugep «IInoseu»
P. Jlankan «Korma Mbl MepTBbIE
npoOyxmaemcsi», k. Puc «a u kro
3HAeT, 4TO TaM B 3TOW MaHcapue», J.
JoiiBn  «Amneprusi», Y.C. Moam
«Jloxnp
PyGe:xxnas arrecranus
0-12 6. | 0-206. | 0-106. 0-42
[TpomexyTouHas aTTecTanus CyMMapHBI{ HAKOTUIEHHBIH Oasu: 0-80

5 Y4yeOHO-MeTOaAM4YECKOE 00eceyeHne TUCUUILIHHBI.

5.1 YueOnas quTeparypa



OcHoBHasi yueOHasi IuTEPATYpa

1. Weunkas, H. [I. Learning to read and discuss fiction : yue6Hoe mocobue / H. JI. Bunkas. —
Mockaa : [Ipomereit, 2011. — 188 c¢. — ISBN 978-5-7042-2271-2. — TexcT : 37EKTPOHHBIN
// Jlanp : anextpoHHO-OMOMMoTeunas cucrema. — URL: https://e.lanbook.com/book/3868
(mara obpamenus: 16.06.2023). — Pexxum mocTyma: i aBTOpH3. T0JIb30BaTeNIeH, — 3ari. ¢
3KpaHa. — 3. aHri.

2. Cunonc, O. B. Develop Your Reading Skills: Comprehention and Translation Practice.
OOyuenue YTeHUIO U TIepeBOy (aHMIMHACKUH A3bIK) : yuyeOHoe mocodue / O. B. Cumonc. —
3-e¢ u3n., ctep. — Mocksa : ®JIMHTA, 2016. — 376 c. — ISBN 978-5-89349-953-7. —
Texkct : osnekrpouusd // Jlanp : osnekTpoHHO-OMOnMoTeuHas cuctema. — URL:
https://e.lanbook.com/book/85955 (mata obpamienus: 16.06.2023). — Pexum gocrymna: s
aBTOpU3. NI0JIb30BaTENEN, — 3aril. ¢ 3KpaHa. — 3. aHri.

JdomosiHUTEIbHAS JIUTEPATYPaA
1. The Short Prose Reader / compiled by Gilbert H.Muller, Harvey S.Wiener.-The McGraw-Hill
Companies, Inc-477p.

5.2 MaTepuaJiIbHO-TEXHHMYeCKOe U IPOrpaMMHoOe ofecrniedeHue TUCHUTLINHBI.

VY4eOHble 3aHATHS 110 AUCHUIUIMHE NTPOBOAATCS B yueOHbIX ayautopusax KI'TIN KemI'V:
Tabnuna 5— MaTepuajbHO-TEXHUYECKOE U IPOrPaMMHOE 00eCIIeYeHHE AUCHUILINHBIL.

Homaiunee YTEHUE Ha | 216 YyeOHas ayIUTOPHUS
AHTJINICKOM SI3BIKE (MymbpTHMEVITHAS) IS
MIPOBE/ICHHMS

- 3aHSATHI J1aOOPAaTOPHOTO TUIIA;

- TPYNIIOBBIX M WHIUBHIYaIbHBIX
KOHCYJIbTALINM;

- TEKyllero  KOHTpPOJSA H
HPOMEKYTOYHOM aTTECTALIUH.
CrienuanusupoBaHHas — (yueOHas)
Mebenb: JOCKa MeJoBasi, CTOJIBI,

CTYJIbSL. 654041, KemepoBckast 00acTs -
OObopynoBaHue: NEPEHOCHOE — Ky3zb6acc, HoBoky3Henkwmii
HOYTOYK, 3BYKOBBIE  KOJIOHKH; TOPOJICKOM OKpYT, T.
CTallMOHApHOE - MTPOEKTOP, 3kpaH. | HoBokysuenk, yi. Kyry3osa, 1. 12
Hcnonezyemoe porpaMMHoOe

obecrieyenue: MSWindows

(MicrosoftlmaginePremium 3 year
Mo CyOJIUIIEH3NOHHOMY JIOTOBOPY
Ne 1212/KMP ot 12.12.2018 r. no
12.12.2021 r.), LibreOffice

(cBOOOIHO pacmpocTpaHsemMoe
I10).

WnTepuer c obecrnieueHuEM
noctyma B OMOC.

332 VYuebHas ayIUTOPHS
(MynBTEMEIUIHAS) JUISL
MIPOBEICHHSL:

- 3aHATHH J1aOOPAaTOPHOTO TUIIA;

- TPYNIIOBBIX W WHIUBHIYaJbHBIX
KOHCYJIbTAIIH;

- TeKyIero  KOHTPOISI H
MPOMEKYTOYHOH aTTecTallu;
CrienuanmsupoBaHHas — (yueOHas)
MeOenb: JI0CKa MeNoBas, CTOJbI,
CTYJbS.

654041, KemepoBckast 001acTh -
Kyzbacc, HoBoky3uemnkmit
TOPOJCKOM OKpYT, T.
Hosoxkysnernk, yi. Kyry3ona, a. 12




Ucnonb3zyemoe MpOrpaMMHOE
obecrnieueHue: MSWindows
(MicrosoftlmaginePremium 3 year
Mo CyOJUIIEH3HOHHOMY JIOTOBOPY
Ne 1212/KMP ot 12.12.2018 r. o

12.12.2021 r.), LibreOffice
(cB0OOIHO pacrpocTpaHsieMoe
I10), Audacity(cBobogHO

pacnpoctpansiemoe [10), Firefox
14 (cBOOOJHO pacIpPOCTpaHIEMOE
I10), GoogleChrome (cBOGOIHO
pacrmpocTpaHseMoe [10),
Yandex.Browser (oredecTBeHHOE
cBOOOTHO pacmpocTpaHseMoe
I10), AdobeReaderXI (cBoOomHO
pacrpocTpaHsieMoe I10),
WinDjView (cBOGOIHO
pacnpoctpansemoe 110).
Wntepuer ¢ obecrieueHneM
noctyna B OMOC.

342 VYuebHast aymuTOpHs A
MIPOBEICHHUS:

- 3aHATHI J1aOOPaTOPHOTO THIIA.
Crnenmanm3upoBanHas  (ydaeOHast)
Me0enb: MoCKa MeJNoBasi, CTOIIBI,
CTYJIBSL.

OO6opynoBanue Al TPE3CHTALNH
y4eOHOT0 MaTepuania: MepeHOCHOe
- HOYTOYK, TIPOEKTOP, IKPaH.
Ucnonp3zyemoe MPOrpaMMHOE
obecrieveHue: MSWindows
(MicrosoftlmaginePremium 3 year
Mo CYOJIUIICH3UOHHOMY JIOTOBOPY
Ne 1212/KMP ot 12.12.2018 r. 1o

654041, KemepoBckast 001acTh -
Kyszb6acc, HoBoky3Henkwmii
TOPOJICKOH OKPYT, T.
Hosoxkysnerk, yiu. Kyry3ona, a. 12

12.12.2021 r.), LibreOffice
(cBOOOIHO pacnpocTpaHseMoe
I10).

Wurepuer c obecrieueHueM
noctymna B OMOC.

451 VYueOHas ayJIUTOPHs
(MymbpTHMEVITHAS) IS
MIPOBE/ICHHUS

- 3aHATHH JJaOOPATOPHOTO THUIIA;

- TPYMIIOBBIX W WHIUBHIYaJIbHBIX
KOHCYJIbTAIIHM;

- TEKyllero  KOHTpPOIA H
MPOMEXKYTOYHOM aTTecTalny.
CrienuanusupoBaHHas  (yueOHas)

MeOesb: CTOJIBI, CTYJbs, JIOCKA
MapKepHas.

OO6opymoBaHue: CTAIlMOHAPHOE -
9KpaH, MPOEKTOpP, KOMIBIOTEPHI
(14 1mT.), 3BYKOBBIE KOJIOHKH,
HaYIIHUKH.

Hcnonszyemoe pOrpaMMHOE
obecrnieueHue: MSWindows

(MicrosoftlmaginePremium 3 year
Mo CyOJIUIICH3MOHHOMY JIOTOBOPY
No 1212/KMP ot 12.12.2018 r. no

654041, KemepoBckast 0051aCTb -
Ky3zb6acc, HoBoky3Henkwii
TOPOJICKOM OKpYT, T.
Hosoxkysuernk, yi. Kyry3ona, a. 12




12.12.2021 r.),  LibreOffice
(cBOOOIHO pacmpocTpaHseMoe
I10), OmegaT - cucrema
aBTOMAaTH3HPOBAHHOTO  IIEpPeBOJA
(cBOOOIHO pacrnpocTpaHseMoe
I10), BAAJI-muan — mporpamma
Ut MPOBEIACHUS
(OHOCEMaHTHUYECKOH SKCHEePTU3BI
Tekcta  (oteuectBeHHoe 11O,
JICMOHCTpaLMOHHAS CBOOOAHO
pacnpocTpaHAeMasBEPCHS).

Wntepuer ¢ o0ecrieueHueM

noctyna B OMOC.
455VdaebHas  aymuTtopms  JUIS
HPOBEICHUS:

- 3aHATHI J1aOOPaTOPHOTO THIIA.
Crienmanu3upoBanHas — (yueOHas)
MeOenb: JTI0CKa MeNoBasi, CTOJbI,

CTYJIBSL.
OOopynoBaHue: IEPEeHOCHOE -

HOYTOYK, IPOEKTOP, SKPaH. 654041, KemepoBckast 001acTs -
Ucnons3zyemoe MPOTrPaMMHOE Ky3zb6acc, HoBoky3Henkwmii
obecrieyenue: MSWindows TOPOJICKOI OKpYT, T.

(MicrosoftmaginePremium 3 year | HoBokysHuerk, yi. Kyrysosa, a. 12
Mo CyOJIUIIEH3HOHHOMY JIOTOBOPY
Ne 1212/KMP ot 12.12.2018 r. o
12.12.2021 r.), LibreOffice

(cBOOOIHO pacmpocTpaHseMoe
I10).

Wntepuer ¢ obecrieueHneM
noctyna B OMOC.

5.3 CoBpeMeHnHble mnpodeccHOHANbHbIE 0a3bl [JaHHBIX M HHQOPMAIMOHHBbIE
CIIPABOYHbIE CHCTEMBI.

Pecypcol nHpOPMALIMOHHO - TEJIEKOMMYHMKALMOHHOM ceTH « UHTEpHET»

1. Narration. Types of narration [Dnextponnsiii pecypc] // Studies in American Literature

(Coursebook). — Pexum moctyna : http://titova.ffl.msu.ru/studies-in-american-literature-
coursebook-narration.html

2. Plot elements [DnexrponnbIit pecypel]. — Pexum JIOCTyTIA:
http://wpwend.com/teaching/eng102_100709_Plot.pdf

3. Stylistics of the English language [Dnekrponnsiii pecypc]. — Pexum mocrtymna
http://www.cross-kpk.ru/ims/files/New/07-eng3/Doc/lex.htm

4. Types of Characters in Fiction [Dnektponnsiii pecypc]. — Pexum mocryma

http://learn.lexiconic.net/characters.htm

CoBpemennbie npodeccuonanbubie 6a3bl 1aHHBIX (CIIB/]) n uHdopMannoHHbIe CIPaBOYHbIE
cucrembl (MCC) no nucuuninte

1. Poccuiickasi rocynmapcTBeHHas OubnuoTeka [DnekTpoHHbi pecype| / Llentp wundopMm.
texnonoruit PI'b. — Dnekrpon. nan. — Mocksa : Poc. roc. 6-ka, 1999 — 2018. — Pexxum nocrymna:
http://www.rsl.ru, cBo6oaHbIH. — 3ari. ¢ skpaHa. — SI3. pyc., aHTII.



http://titova.ffl.msu.ru/studies-in-american-literature-coursebook-narration.html
http://titova.ffl.msu.ru/studies-in-american-literature-coursebook-narration.html
http://wpwend.com/teaching/eng102_100709_Plot.pdf
http://www.cross-kpk.ru/ims/files/New/07-eng3/Doc/lex.htm
http://learn.lexiconic.net/characters.htm
http://www.rsl.ru/

2. British National Corpus [2nekrponnsiii pecypc] : Kopmyc MUCbMEHHBIX U YCTHBIX TEKCTOB.
— Dnekrponnblie TekcToBble mannbie. — OXford : Oxford Text Archive, IT Services, University of
Oxford, 2009-2015. — Pexxum mocryma: https://www.natcorp.ox.ac.uk, cBo6oaHbIii. — S13.aHIII.

3. Longman Dictionary of Contemporary English [DnextponHslii pecypc] : HHTEpHET-IIOpTAI
— DIleKTpOHHbBIE TaHHbIe. — Peskum mocrtyma: https://www.ldoceonline.com., cBoOoaHbIi. — S13.aHT1I.
4. Oxford University Press Learning Resources Bank [Dnexkrponnsiii pecypc] : basza manHbIx

COZEPKUT 3aJaHusl U ydeOHbIe MaTepHaibl I M3YYarOIIUX aHTJIMACKHAN S3BIK. — DICKTPOHHBIC
naHHble. — PexxuM goctyna: https://elt.oup.com/learning_resources, cBoOOAHBIH. — SI3.aHTII.

5. Project Gutenberg [Dnextponnblii pecypc] : ba3a naHHBIX NPOU3BEICHHN MHPOBOW
JUTEPATyphl — DIIEKTPOHHBIC TaHHBIC. — PexxuM nocrtyma: gutenberg.org, cBodboaHbId. — S13.aHTI.

6 NHble cBe1eHNs U (M) MATEPHATBI.

6.1. [IpumepHbIe TEMbI MHCbMEHHBIX Y4eOHBIX padoT

IIpuMepHBbIE TEMBI 3cce:

1. My favourite story

2. The story I liked most

3. The story I do not understand

4. The story I enjoyed reading

5. The story which | find mediocre

6.1.2 KonTpoJubHbie padoThl/ pedeparsl/ HHAUBUAYAJIbHBIE 32JaHUS 00y4YAKOLIEMYCS.
Tabmuna 6- CPC cryneHToB
3anarue 3ananue KonnuectBo yacos dopma KOHTPOIIA
CPC

1 [Tpountarts paccka3z Poanpaa 7 O6cyxneHue B
Hanb «Iruen Ha 3aKIaHue) KJ1acce

2 [Tpounrats paccka3z Jl>xoHa 7 Ob6cyxneHue B
Konbepa «BepHemcs k KJ1acce
PoxnectBy

3. ITpountats pacckas FOnopsl 7 O6cyxneHue B
Vamntu «JlyHna Ha cepeOpsiHoM KJ1acce
OO0 I1Ie» KP

4 [IpounTars pacckas I'.K. 7 Ob6cyxneHue B
Yecreprona «llaBmuHui 1om». KJacce
[ToaroToBUTCA K KOHTPOIBHOM
pabore.

5 [Ipountats HOBemy O. 7 O6cyxnenue B
Vainsna «lIpecrymienue KJ1acce
Aprtypa CeBunay. Harucarts [TpoBepka aHHOTaIUK
pa3BEPHYTYIO aHHOTALUIO.

6 [IpounTats paccka3 J[>xoHa 7 O6cyxaeHue B
Konsepa «lIpoumectsue Ha KJ1acce
03epen»

7 [TpounTats pacckaz ¥.C. Moama | 7 O6cyxneHue B
«J1oXK B KJIacce

8 [IpounTtats 3cce Dmnen 'ynman | 7 Ob6cyxnenue B
«Kosep npyx0b» KJ1acce

9 [TpounTats pacckas J[>xoHa 7 OO6cyxaeHue B
Yusepa «lInoseny» KJ1acce

10 ITpounTats pacckassr [[x. P. 7 OO6cyxaeHue B



https://www.natcorp.ox.ac.uk/
https://www.ldoceonline.com/
https://elt.oup.com/learning_resources
https://www.gutenberg.org/

Bpat6u «Cnenpi», JI.P. bankc KJj1acce
«JloBepuey,

11 Hamnucars 3cce o 7 [TpoBepka scce
POYUTAHHOMY paccKazy

12 IToaroroButcst k KP 7 ITposepka KP

HUTOI'T- 84 u.

IIpumepHbIe 3a1aHUs KOHTPOJILHOM padoTsI 1:
1. What do you know about John Collier?

2. Why is the story called “Back for Christmas”?

IIpumepHbIe 3a1aHUA KOHTPOJIBLHOM padoThI 2:
1. Give a character sketch of Arther Sevile.

2. What are the butts of Oscar Wilde’s irony in “Lord Arthur Savile's Crime”?




6.2. IlpumepHbIe BONPOCHI U 3aJaHus / 3a1a4¥ IS IPOMEKYTOYHOM aTTecTaluu
dopma TpOMEKYTOUHON ATTECTAIlMU -3a4ET.
Tabnuua 5 — Tunossle (IpUMEPHBIE) KOHTPOIbHBIE BOIPOCHI U 3aAaHUS

Pasznensl 1 TeMBI

[IpuMepHBIE  TEOpETHUYECKUE
BOIIPOCHI

IIpuMepHBIE NpaKTUYECKUE 3aJaHUS U

(wn) 3amaumn

Pa3zneJnl TUCHUIIIAHBI

1. XKanpoBoe cBoeoOpa3ue ayTeHTUYHBIX MPOU3BEICHHUI C

OBPCMCHHBIX aHTJIOA3BIYHEIX aBTOPOB

1.1. Multicultural  stories
are written by and about
people who have different
cultural backgrounds,
including those that may be
considered ethnic minorities.

a) true

b) false

2. . The name of the main
female character in the story
by Roal Dahl “ Lamb to the
Slaughter” is Mary.

Do the matching

1. semantic description occurring,
constructed in a clear logical sequence
and often divided into several separate
composite elements, such as: the outset,
the development of action, the
culmination, the denouement.

2. the view from the side and the desire
to describe the main signs of any events,
phenomena or living beings

3. the type of text conveying the
author's thoughts in relation to a

a) true specific issue, an attempt to prove or
b) false disprove something, to build a logical
chain of abstracts, arguments and
output. Some styles of scientific texts
belong to this style.
a) description
b) reasoning
C) narration
2. OcoOeHHOCTH (YHKIMOHAIBHOTO CTHJII AyTEHTHYHBIX MPOU3BEIACHUH COBPEMEHHBIX
AHTJIOA3BIYHBIX aBTOPOB
1. “Rain” was written by | Do the matching
W.S.Maugham. 1. includes elements such as a story,
a)true novel, story, essay, or fable. To the
b) false same capacious category is the lyrics in

2. The stylistic device in
heavy coils of golden hair is
a) epithet

b) metaphor

c) simile

any manifestations.

2. specialized set of texts designed to
work with specific topics and scientific
research. This can include, for example,
the work of Stephen Hawking on the
study of space and time, various
research materials and popular science
reports.

3. literature, dedicated to the events of
the past and key milestones in the way
of mankind.

4. a literary block, which includes a
variety of textbooks, self-study guides,
manuals and lessons.

a)educational

b) fiction

c) historical

d) scientific literature

KoMnereHnuu




IIK-1. Crmocoben
OCBauBaTh U
HCITOJIB30BaTh
TEOPETUYECKHE 3HAHUS U
HpaKTI/I‘IeCKHe YMCHI/ISI nu
HaBBIKH B IIPEAMETHOM

Keiic-3amanue

3amanne 1.Read the text (
[MPUJIOXKEHUE A) and answer
TRUE/FALSE/NOT STATED

1. Mr. Podgers was Lady
Windermere's cheiromantist.

o0actH 1Mo npoduIIro a) true
«1» npu pereHun b) false
npodeccHoHaIbHBIX c) not stated
3aj1a4 2. Lord Arthur was 24.
a) true
b) false
¢) not stated
3. Mr. Podgers saw Lord Arthur's
hand and told him he was going to
unhappy in his marriage.
a) true
b) false
C) not stated
4. Mr. Podgers’ name was
Septimus.
a) true
b) false
C) not stated
COCTABUTEND: I'opOynoBa E.®., kanjp.mex .Hayk, AOUEHT Kadeapbl HMHOCTpPaHHBIX

SA3BIKOB




NPUJIOXEHUE A
Lord Arthur Savile's Crime

It was Lady Windermere's last reception before Easter, and Bentinck House was even more
crowded than usual. Six Cabinet Ministers had come on from the Speaker's Levee in their stars and
ribands, all the pretty women wore their smartest dresses, and at the end of the picture-gallery stood
the Princess Sophia of Carlsruhe, a heavy Tartar-looking lady, with tiny black eyes and wonderful
emeralds, talking bad French at the top of her voice, and laughing immoderately at everything that
was said to her. It was certainly a wonderful medley of people. Gorgeous peeresses chatted affably to
violent Radicals, popular preachers brushed coat-tails with eminent sceptics, a perfect bevy of
bishops kept following a stout prima-donna from room to room, on the staircase stood several Royal
Academicians, disguised as artists, and it was said that at one time the supper-room was absolutely
crammed with geniuses. In fact, it was one of Lady Windermere's best nights, and the Princess stayed
till nearly half-past eleven.

As soon as she had gone, Lady Windermere returned to the picture-gallery, where a
celebrated political economist was solemnly explaining the scientific theory of music to an indignant
virtuoso from Hungary, and began to talk to the Duchess of Paisley. She looked wonderfully
beautiful with her grand ivory throat, her large blue forget-me-not eyes, and her heavy coils of
golden hair. Or pur they were - not that pale straw colour that nowadays usurps the gracious name of
gold, but such gold as is woven into sunbeams or hidden in strange amber; and gave to her face
something of the frame of a saint, with not a little of the fascination of a sinner. She was a curious
psychological study. Early in life she had discovered the important truth that nothing looks so like
innocence as an indiscretion; and by a series of reckless escapades, half of them quite harmless, she
had acquired all the privileges of a personality. She had more than once changed her husband,;
indeed, Debrett credits her with three marriages; but as she had never changed her lover, the world
had long ago ceased to talk scandal about her. She was now forty years of age, childless, and with

that inordinate passion for pleasure which is the secret of remaining young.

Suddenly she looked eagerly round the room, and said, in her clear contralto voice, "Where
is my cheiromantist?'.

"Your what, Gladys?' exclaimed the Duchess, giving an involuntary start.

'‘My cheiromantist, Duchess; | can't live without him at present.

'‘Dear Gladys! you are always so original," murmured the Duchess, trying to remember
what a cheiromantist really was, and hoping it was not the same as a cheiropodist.

'He comes to see my hand twice a week regularly,’ continued Lady Windermere, 'and is

most interesting about it.'



'‘Good heavens!" said the Duchess to herself 'he is a sort of cheiropodist after all. How very
dreadful. I hope he is a foreigner at any rate. It wouldn't be quite so bad then.'

‘| must certainly introduce him to you.'

'Introduce him!' cried the Duchess; 'you don't mean to say he is here?' and she began
looking about for a small tortoise-shell fan and a very tattered lace shawl, so as to be ready to go at a
moment's notice.

'Of course he is here, | would not dream of giving a party without him. He tells me | have
a pure psychic hand, and that if my thumb had been the least little bit shorter, | should have been a
confirmed pessimist, and gone into a convent.’

'Oh, | see! said the Duchess, feeling very much relieved; 'he tells fortunes, | suppose?'

'‘And misfortunes, too," answered Lady Windermere, 'any amount of them. Next year, for
instance, |1 am in great danger, both by land and sea, so | am going to live in a balloon, and draw up
my dinner in a basket every evening. It is all written down on my little finger, or on the palm of my
hand, I forget which.'

'‘But surely that is tempting Providence, Gladys.'

'My dear Duchess, surely Providence can resist temptation by this time. | think every one
should have their hands told once a month, so as to know what not to do. Of course, one does it all
the same, but it is so pleasant to be warned. Now, if some one doesn't go and fetch Mr. Podgers at
once, | shall have to go myself.'

‘Let me go, Lady Windermere,' said a tall handsome young man, who was standing by,
listening to the conversation with an amused smile.

‘Thanks so much, Lord Arthur; but I am afraid you wouldn't recognise him.'

'If he is as wonderful as you say, Lady Windermere, | couldn't well miss him. Tell me what
he is like, and I'll bring him to you at once.’

"Well, he is not a bit like a cheiromantist. | mean he is not mysterious, or esoteric, or
romantic-looking. He is a little, stout man, with a funny, bald head, and great gold-rimmed
spectacles; something between a family doctor and a country attorney. I'm really very sorry, but it is
not my fault. People are so annoying. All my pianists look exactly like poets, and all my poets look
exactly like pianists; and | remember last season asking a most dreadful conspirator to dinner, a man
who had blown up ever so many people, and always wore a coat of mail, and carried a dagger up his
shirt-sleeve; and do you know that when he came he looked just like a nice old clergyman, and
cracked jokes all the evening? Of course, he was very amusing, and all that, but | was awfully
disappointed; and when | asked him about the coat of mail, he only laughed, and said it was far too
cold to wear in England. Ah, here is Mr. Podgers! Now, Mr. Podgers, | want you to tell the Duchess
of Paisley's hand. Duchess, you must take your glove off. No, not the left hand, the other.'



'Dear Gladys, | really don't think it is quite right,’ said the Duchess, feebly unbuttoning a
rather soiled kid glove.

'Nothing interesting ever is,' said Lady Windermere: 'on a fait le monde ainsi. But | must
introduce you. Duchess, this is Mr. Podgers, my pet cheiromantist. Mr. Podgers, this is the Duchess
of Paisley, and if you say that she has a larger mountain of the moon than I have, I will never believe
in you again.'

'l am sure, Gladys, there is nothing of the kind in my hand,' said the Duchess gravely.

"Your Grace is quite right,' said Mr. Podgers, glancing at the little fat hand with its short
square fingers, 'the mountain of the moon is not developed. The line of life, however, is excellent.
Kindly bend the wrist. Thank you. Three distinct lines on the rascette! You will live to a great age,
Duchess, and be extremely happy. Ambition - very moderate, line of intellect not exaggerated, line of
heart--'

'Now, do be indiscreet, Mr. Podgers,' cried Lady Windermere.

‘Nothing would give me greater pleasure,’ said Mr. Podgers, bowing, 'if the Duchess ever
had been, but | am sorry to say that | see great permanence of affection, combined with a strong
sense of duty.'

'Pray go on, Mr. Podgers," said the Duchess, looking quite pleased.

'Economy is not the least of your Grace's virtues,' continued Mr. Podgers, and Lady
Windermere went off into fits of laughter.

'Economy is a very good thing,' remarked the Duchess complacently; ‘when | married
Paisley he had eleven castles, and not a single house fit to live in.'

'‘And now he has twelve houses, and not a single castle,’ cried Lady Windermere.

"Well, my dear,' said the Duchess, 'l like--'

‘Comfort,’ said Mr. Podgers, 'and modern improvements, and hot water laid on in every
bedroom. Your Grace is quite right. Comfort is the only thing our civilisation can give us.'

"You have told the Duchess's character admirably, Mr. Podgers, and now you must tell
Lady Flora's;' and in answer to a nod from the smiling hostess, a tall girl, with sandy Scotch hair, and
high shoulder-blades, stepped awkwardly from behind the sofa, and held out a long, bony hand with
spatulate fingers.

'‘Ah, a pianist! | see,' said Mr. Podgers, 'an excellent pianist, but perhaps hardly a musician.
Very reserved, very honest, and with a great love of animals.'

'Quite true!" exclaimed the Duchess, turning to Lady Windermere, 'absolutely true! Flora
keeps two dozen collie dogs at Macloskie, and would turn our town house into a menagerie if her
father would let her.'

"Well, that is just what | do with my house every Thursday evening,' cried Lady

Windermere, laughing, 'only 1 like lions better than collie dogs.'



"Your one mistake, Lady Windermere,' said Mr. Podgers, with a pompous bow.

'If a woman can't make her mistakes charming, she is only a female, was the answer. 'But
you must read some more hands for us. Come, Sir Thomas, show Mr. Podgers yours;' and a genial-
looking old gentleman, in a white waistcoat, came forward, and held out a thick rugged hand, with a
very long third finger.

'An adventurous nature; four long voyages in the past, and one to come. Been shipwrecked
three times. No, only twice, but in danger of a shipwreck your next journey. A strong Conservative,
very punctual, and with a passion for collecting curiosities. Had a severe illness between the ages of
sixteen and eighteen. Was left a fortune when about thirty. Great aversion to cats and Radicals.'

‘Extraordinary!" exclaimed Sir Thomas; 'you must really tell my wife's hand, too.'

"Your second wife's,' said Mr. Podgers quietly, still keeping Sir Thomas's hand in his. "Your
second wife's. | shall be charmed;' but Lady Marvel, a melancholy-looking woman, with brown hair
and sentimental eyelashes, entirely declined to have her past or her future exposed; and nothing that
Lady Windermere could do would induce Monsieur de Koloff the Russian Ambassador, even to take
his gloves off. In fact, many people seemed afraid to face the odd little man with his stereotyped
smile, his gold spectacles, and his bright, beady eyes; and when he told poor Lady Fermor, right out
before every one, that she did not care a bit for music, but was extremely fond of musicians, it was
generally felt that cheiromancy was a most dangerous science, and one that ought not to be
encouraged, except in a tete-a-tete.

Lord Arthur Savile, however, who did not know anything about Lady Fermor's unfortunate
story, and who had been watching Mr. Podgers with a great deal of interest, was filled with an
immense curiosity to have his own hand read, and feeling somewhat shy about putting himself
forward, crossed over the room to where Lady Windermere was sitting, and, with a charming blush,
asked her if she thought Mr. Podgers would mind.

'Of course, he won't mind,' said Lady Windermere ‘that is what he is here for. All my lions,
Lord Arthur, are performing lions, and jump through hoops whenever | ask them. But | must warn
you beforehand that I shall tell Sybil everything. She is coming to lunch with me to-morrow, to talk
about bonnets, and if Mr. Podgers finds out that you have a bad temper, or a tendency to gout, or a
wife living in Bayswater, | shall certainly let her know all about it.’

Lord Arthur smiled, and shook his head. 'l am not afraid," he answered. 'Sybil knows me as
well as | know her.’

'‘Ah! I am a little sorry to hear you say that. The proper basis for marriage is a mutual
misunderstanding. No, 1 am not at all cynical, | have merely got experience, which, however, is very
much the same thing. Mr. Podgers, Lord Arthur Savile is dying to have his hand read. Don't tell him
that he is engaged to one of the most beautiful girls in London, because that appeared in the Morning

Post a month ago.'



'Dear Lady Windermere,' cried the Marchioness of Jedburgh, 'do let Mr. Podgers stay here
a little longer. He has just told me | should go on the stage, and | am so interested.’

'If he has told you that, Lady Jedburgh, I shall certainly take him away. Come over at once,
Mr. Podgers, and read Lord Arthur's hand.'

"Well," said Lady Jedburgh, making a little moue as she rose from the sofa, 'if I am not to
be allowed to go on the stage, | must be allowed to be part of the audience at any rate.’'

'Of course; we are all going to be part of the audience,’ said Lady Windermere; ‘and now,
Mr. Podgers, be sure and tell us something nice. Lord Arthur is one of my special favourites.'

But when Mr. Podgers saw Lord Arthur's hand he grew curiously pale, and said nothing. A
shudder seemed to pass through him, and his great bushy eyebrows twitched convulsively, in an odd,
irritating way they had when he was puzzled. Then some huge beads of perspiration broke out on his
yellow forehead, like a poisonous dew, and his fat fingers grew cold and clammy.

Lord Arthur did not fail to notice these strange signs of agitation, and, for the first time in
his life, he himself felt fear. His impulse was to rush from the room, but he restrained himself. It was
better to know the worst, whatever it was, than to be left in this hideous uncertainty.

'l am waiting, Mr. Podgers,' he said.

"We are all waiting,' cried Lady Windermere, in her quick, impatient manner, but the
cheiromantist made no reply.

'l believe Arthur is going on the stage,’ said Lady Jedburgh, 'and that, after your scolding,
Mr. Podgers is afraid to tell him so.’

Suddenly Mr. Podgers dropped Lord Arthur's right hand, and seized hold of his left,
bending down so low to examine it that the gold rims of his spectacles seemed almost to touch the
palm. For a moment his face became a white mask of horror, but he soon recovered his sang-froid,
and looking up at Lady Windermere, said with a forced smile, 'It is the hand of a charming young
man.'

'Of course it is!" answered Lady Windermere, 'but will he be a charming husband? That is
what | want to know.'

‘All charming young men are," said Mr. Podgers.

'l don't think a husband should be too fascinating, murmured Lady Jedburgh pensively, ‘it
IS so dangerous.'

'‘My dear child, they never are too fascinating,’ cried Lady Windermere. 'But what | want
are details. Details are the only things that interest. What is going to happen to Lord Arthur?'

"Well, within the next few months Lord Arthur will go a voyage--'

'Oh yes, his honeymoon, of course!'

'‘And lose a relative.'

‘Not his sister, | hope?' said Lady Jedburgh, in a piteous tone of voice.



‘Certainly not his sister," answered Mr. Podgers, with a deprecating wave of the hand, 'a
distant relative merely.’

"‘Well, 1 am dreadfully disappointed,’ said Lady Windermere. 'l have absolutely nothing to
tell Sybil to-morrow. No one cares about distant relatives nowadays. They went out of fashion years
ago. However, | suppose she had better have a black silk by her; it always does for church, you
know. And now let us go to supper. They are sure to have eaten everything up, but we may find some
hot soup. Francois used to make excellent soup once, but he is so agitated about politics at present,
that | never feel quite certain about him. I do wish General Boulanger would keep quiet. Duchess, |
am sure you are tired?'

‘Not at all, dear Gladys,' answered the Duchess, waddling towards the door. 'l have
enjoyed myself immensely, and the cheiropodist, | mean the cheiromantist, is most interesting. Flora,
where can my tortoise-shell fan be? Oh, thank you, Sir Thomas, so much. And my lace shawl, Flora?
Oh, thank you, Sir Thomas, very kind, I'm sure;" and the worthy creature finally managed to get
downstairs without dropping her scent-bottle more than twice.

All this time Lord Arthur Savile had remained standing by the fireplace, with the same
feeling of dread over him, the same sickening sense of coming evil. He smiled sadly at his sister, as
she swept past him on Lord Plymdale's arm, looking lovely in her pink brocade and pearls, and he
hardly heard Lady Windermere when she called to him to follow her. He thought of Sybil Merton,
and the idea that anything could come between them made his eyes dim with tears.

Looking at him, one would have said that Nemesis had stolen the shield of Pallas, and
shown him the Gorgon's head. He seemed turned to stone, and his face was like marble in its
melancholy. He had lived the delicate and luxurious life of a young man of birth and fortune, a life
exquisite in its freedom from sordid care, its beautiful boyish insouciance; and now for the first time
he became conscious of the terrible mystery of Destiny, of the awful meaning of Doom.

How mad and monstrous it all seemed! Could it be that written on his hand, in characters
that he could not read himself, but that another could decipher, was some fearful secret of sin, some
blood-red sign of crime? Was there no escape possible? Were we no better than chessmen, moved by
an unseen power, vessels the potter fashions at his fancy, for honour or for shame? His reason
revolted against it, and yet he felt that some tragedy was hanging over him, and that he had been
suddenly called upon to bear an intolerable burden. Actors are so fortunate. They can choose whether
they will appear in tragedy or in comedy, whether they will suffer or make merry, laugh or shed tears.
But in real life it is different. Most men and women are forced to perform parts for which they have
no qualifications. Our Guildensterns play Hamlet for us, and our Hamlets have to jest like Prince
Hal. The world is a stage, but the play is badly cast.



Suddenly Mr. Podgers entered the room. When he saw Lord Arthur he started, and his
coarse, fat face became a sort of greenish-yellow colour. The two men's eyes met, and for a moment
there was silence.

‘The Duchess has left one of her gloves here, Lord Arthur, and has asked me to bring it to
her," said Mr. Podgers finally. 'Ah, | see it on the sofa! Good evening.'

‘Mr. Podgers, | must insist on your giving me a straightforward answer to a question I am
going to put to you.'

'‘Another time, Lord Arthur, but the Duchess is anxious. | am afraid | must go.'

"You shall not go. The Duchess is in no hurry.'

‘Ladies should not be kept waiting, Lord Arthur,’ said Mr. Podgers, with his sickly smile.
‘The fair sex is apt to be impatient.’

Lord Arthur's finely-chiselled lips curled in petulant disdain. The poor Duchess seemed to
him of very little importance at that moment. He walked across the room to where Mr. Podgers was
standing, and held his hand out.

‘Tell me what you saw there," he said. "Tell me the truth. I must know it. I am not a child.’

Mr Podgers's eyes blinked behind his gold-rimmed spectacles, and he moved uneasily
from one foot to the other, while his fingers played nervously with a flash watch-chain.

'What makes you think that | saw anything in your hand, Lord Arthur, more than | told
you?'

'l know you did, and I insist on your telling me what it was. | will pay you. I will give you
a cheque for a hundred pounds.'

The green eyes flashed for a moment, and then became dull again.

'‘Guineas?' said Mr. Podgers at last, in a low voice.

‘Certainly. I will send you a cheque to-morrow. What is your club?'

'l have no club. That is to say, not just at present. My address is -- but allow me to give you
my card;" and producing a bit of gilt-edged pasteboard from his waistcoat pocket, Mr. Podgers
handed it, with a low bow, to Lord Arthur, who read on it,

MR. SEPTIMUS R. PODGERS Professional Cheiromantist 103a West Moon Street

'‘My hours are from ten to four,” murmured Mr. Podgers mechanically, 'and | make a
reduction for families.'

'‘Be quick,' cried Lord Arthur, looking very pale, and holding his hand out.

Mr. Podgers glanced nervously round, and drew the heavy portiere across the door.

‘It will take a little time, Lord Arthur, you had better sit down.'

'Be quick, sir,' cried Lord Arthur again, stamping his foot angrily on the polished floor.

Mr. Podgers smiled, drew from his breast-pocket a small magnifying 'glass, and wiped it

carefully with his handkerchief.



'l am quite ready," he said.



