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1. IEPEYEHD IINTAHUPYEMBIX PE3YJIbTATOB OBYUYEHMUS 110 JUCHUIIVIMHE,
COOTHECEHHBIX C INTAHUPYEMbIMHU PE3YJIbTATAMUN OCBOEHUA

OBPA3OBATEJIbHOM ITPOT PAMMBI

B pe3ynbpraTe ocBO€HUS MPOrpaMMbl IPUKIATHOTO OakanaBpruaTa oOydaroluics J0HKEeH
OBJIAJIETh CJIEAYIOIIMMHU pe3yJabTaTaMH M0 JUCLUILIMHE:

Tabmuna 1 — Pe3ynbrarel 00ydeHus O JUCLMITIIUHE

Koapl Pe3ysabTaThl Ilepedyens  TMIaHMPYeMBIX  Ppe3yJbTaTOB
KOMITeTeH Ui OCBOEHHUS OOII | 00yyeHus MO TUCHUTITIUHE

Cooepocanue
KoMnemeHuuil

CIIK-2 CITOCOOHOCTBIO 3HarThb
HCHOJIb30BaTh - (yHKUMOHAJIbHBIE CTHJIM HW3Y4aeMOTO
MOHIATUMHBIA  aIapar | MHOCTPAHHOTO SI3bIKA;
HA3Y4aEMBIX - BBIPA3UTEIIbHBIE CPEICTBA SA3BIKA W
JIMHTBUCTHUYECKUX CTHJIMCTHYECKHUE TTPUEMBI.
JIUCIIMIIINH, BUJETH YMmerhb
MEXTACIUTUINHAPHBIE - COOTHOCHUTHb M3YYEHHBIE TOJIOXKEHUS
CBSI3M W TNOHWMATh WX | CTUJIMCTUKA C  KOHKPETHBIMH  SI3bIKOBBIMH
3HAYCHHE JUIs OyAylied | sSIBICHUSIMU;
npohecCuoHATBHOU - AHATU3UPOBATH SI3BIKOBEIE u
JIEATENbHOCTH JIMHIBOCTUIMCTUYECKHE OCOOEHHOCTH TEKCTOB

pa3MUHBIX (YHKIIMOHATBHBIX CTHIICH

Baanern

OCHOBaMH CTUJIUCTHYECKOTO aHaju3a
TEKCTOB OCHOBHBIX (DYHKITMOHATIBHBIX CTHIICH.

2. MECTO JUCHUIIJIMHBI B CTPYKTYPE ITPOT'PAMMBI ITPUKJIATHOT'O

BAKAJIABPUATA

Jucnunnmaa «CTHIMCTHYECKHHA a
BBIOOPY BapuMaTUBHOW YacTH
«Ilemarorudeckoe 0Opa3oBaHUCy.

IIOATrOTOBKH

HAJIN3 TEKCTa» OTHOCUTCA K AUCHUIIIIMHAM IIO

OakanaBpoB 1o HampasieHuto 44.03.05

Tabnuna 1- MecTo AUCHUIUIMHEI B CTPYKTYpe OakanaBpuara

[IpenmecTByromye AMCIUATIIIHHB

Kon xomnereHuun [Tocnenytro

e

bI

BBCI[GHI/IG B SA3BIKO3HAHUC
OCHOBEI TCOPUH U UCTOPUU AHTJIMMCKOTO SI3bIKa
JIeKCHKOJIOrus aHTJIMHACKOTO S3bIKa

CIIK-2 locymapcer
BEHHas

nuroronas

(10
ceMecTp)

I[I/ICI_[I/IHJ'II/IHH. HU3y4acTCd Ha 4 Kypcc B

7 cemectpe.

3. OFBEM JMCHUIIVIMHBI B 3AYETHBIX EAUHULAX C YKASAHUEM

JUCLIUIUINH

aTTeCTaluAa




KOJIMYECTBA AKAJJEMUYECKHAX YACOB, BBIIEJTEHHBIX HA KOHTAKTHYIO
PABOTY OBYYAIOIIMXCS C IPENOJABATEJIEM (IO BUJIAM 3AHSTHIN) 1
HA CAMOCTOSITEJIbHYIO PABOTY OBYYAIOIUXCS

OO6mast TpyIO0eMKOCTh JUCHHUIUIMHBI cocTaBiisieT 3 3adeTHhix emuuunbl (3ET), 108
aKaJeMHUYECKUX Yaca.

3.1. O6vém oucyununsl no eudam yueoHvIX 3aHamuil (8 yacax)

Bcero yacos
B T — UL OYHOH | JuIst 3210‘3HOI>1
(bopMEI (04HO-3204HOIT)
00y4YeHHst (dopMbI 00yUeHHS
OO0mas Tpy10eMKOCTh JUCITUATIIMHBI 108
KonraktHass pabora oOy4arommxcsi ¢ mpenojaaBateneM (1o 28
BHJIaM Y4E€OHBIX 3aHATHIA) (BCEro)
AynauTopHasi pabota (Bcero): 28
B TOM 4YHCIJIC:
JISKIIUH -
CEeMHUHAPBI, TPAKTUYECKHE 3aHITHS 28
IIPAKTUKYMBI
J1a00paTopHbIe PabOTHI
B T.4. B aKTUBHOH U MHTEPaKTHUBHOU (popmax 8
BreaynutopHas pabdora (Bcero): -
B tom umcine, mHIMBUAYaIbHAS paboTa 00yUJarOIUXCS C
MPENo/IaBaTEeIIeM:
KypCOBOE MPOEKTHPOBAHHE
TpyIIoBas, WHIAWBUJIyaJIbHAS KOHCYJIbTAIUS M WHBIC
BHUIBl yYEOHOH JEATENLHOCTH, MPEIyCMATPHBAIOIIHE
TPYIIIOBYIO FUIHM HHAWBHIYAIBHYIO paboTy 00yUJatomInXxCs
C MpeIoaBaTeneM)
TBOpUecKkas pabora (dcce)
CamocrosiTenbpHas paboTa o0yJaromuxcs (BCero) 80
Bun npomexxyTodHoi aTTecTannu 00y9Jaromerocs
3auer

4. COAEP KAHUE JUCHUUMIIJIMHBI , CTPYKTYPUPOBAHHOE 110 PA3JIEJIAM C
YKA3AHHUEM OTBEJEHHOI'O HA HUX KOJIMYECTBA AKAJJTEMUYECKHX
YACOB 1 BUJ1OB YYEBHBIX 3AHATUU

4.1. Pazoenvt Oucyuniunvl u mpyooemMKocms no 6U0am yueoOHviX 3anamuil (8
aKademu4eckux 4acax)

07151 O4UHOU hopmbl 00yUenun

E Bupapl yueOHbIX 3aHATHH,

g BKJII0YAsI CAMOCTOSAITEILHYIO

5 - padoTty oGy4arommuxcs u DopMBbI TEKYHIETr0
Ne Paznen = § TPYAOEMKOCTD KOHTPOJIA
n/n JUCHHUTLINHBI E E (B yacax) yCIIeBaeMOCTH

= ayIuTOPHbIE caMoCTOsITeI

g yueOHbIe bHas padoTa

8 3aHATHS 00y4aIuXC
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BCEro

JIEKIH | CEeMHHAPBI, 1
u NnpaxkTH4ec
KHe

3aHATHS

IlonsTHIHBII
anmapar  M3y4aeMou
JIMHTBUCTHYECKOM
JACIUTUIMHBL:
(GyHKIIMOHATHHBIE
CTHJIN H3y4aeMOTO
WHOCTPAHHOTO SI3bIKA;

- BBIPA3UTEJIbHBIC
CpeAcTBa  fA3bIKAa H
CTUJIMCTUYECKHE
MPUEMBI.

38 14 30 N3 Ne 1

SI3BIKOBEIE u
JIMHTBOCTHJIMCTHYCCKUE
OCOOECHHOCTH  TEKCTOB
pa3IMYHBIX
(hYHKITMOHATTBHBIX
CTHIICH

70 14 50 N3 Ne 2,3

IIpomexxkyTounas
aTTecTalys

YO-3

Bcero:

108 14 14 80

N3 1- rnoccapuit tepmunoB, N3 2

-IAHTBUCTHYCCKUM aHamm3 ckaskm, M3 3-

JIMHTBUCTUYECKUM aHAIIU3 pacckasza, Y O-3- 3a4eT ¢ OIeHKOM.

4.2. Cooepircanue Oucyuniunsl, CMpyKmypupoganHoe no paszoeiam

HaunMeHoBaHue pasaesna
JUCIUIIIMHBI

Conep:xanue

IMousATHIHBII
anmnapar u3yyaemou
JIMHTBUCTHYECKOM
AUCHUTLIUHBIL:
GyHKIHOHAILHBIE
CTHJIH HU3y4aeMoro
HHOCTPAHHOI'O SI3bIKA;

- BbIpa3uTeJbHbIe
CpelcTBa SI3bIKA H
CTUJIHCTHYECKHE
npHeMbl.

Temvl neKyUOHHBIX 3aHAMUL

11 [lonsTre nurepatypHOro Oco0eHHOCTH pa3NUYHbIX TUIIOB U XaHPOB TeKCTOB. llonstue
XKaHpa JIUTEpaTypHOro xaHpa. Kinaccuduxanus TuTepaTypHbIX KaHPOB.
12 [Ipuznakn OcCOoOEHHOCTH ~ pa3NWYHbIX THUIOB M  JKAHPOB  TEKCTOB.
XYZOXKECTBEHHOI'O TeKCTa. | XyJOKECTBEHHBI TEKCT, €ro INpU3HAKW U  crenuduka.
[puHimne! [lopoxneHne 1 BOCIPHUITHE XYAOKECTBEHHOIO TeKcTa. [Ipenqmer
JIMHTBUCTUYECKOrO aHaM3a | JIMHIBUCTUYECKOIO aHAIM3a XyJOKECTBEHHOIO TEKCTa: MIUPOKOe
XYZO0XKECTBEHHOI'O TEKCTA. | M y3KO€ MOHWMaHue. Buapl, MpueMsl 1 3Tambl IMHTBUCTHYECKOT O
aHanu3a. COOTHOIIEHNE JIMHTBUCTUYECKOTO M (PUITOIOTHIECKOT0

aHaJIN3a TEKCTA.
13 JIMHrBUCTHYECKUI OcoOEHHOCTH  pa3NWYHBIX TUIOB M  JKaHPOB  TEKCTOB.
KOMMEHTapHil JIuarsucTuyecknit KOMMEHTapHil. OtpaxeHue HOPM
JUTEPATYpPHOrO  s3bIKA B TEKCTE  XYJOKECTBEHHOI'O




n/n

HaumenoBanue pasjaesna
JMCHUTNIJIMHBI

Conep:xkanue

MIPOU3BEICHUS. S3bIKOBEIE Tpebyromue

JIMHIBUCTUYCCKOI'0O KOMMCHTApH.

CIANHUIIBI,

1.4

[TapagurmaTtuueckas
OpraHu3aIus
XYJI0’)KECTBEHHOI'O TEKCTA.

[IpyHIMnel  opraHM3allMd  XYIOKECTBEHHOI'O  TEKCTa IO
10.M.JloTmany. Ocobennoctu napajurMaTu4eckoi
OpraHM3alMy XyJO0XKECTBEHHOro TeKcTa. lIpuHIMN moBTOpa Ha
(OHOJIOrMUECKOM YPOBHE: aJIIUTEPALIUH, ACCOHAHCHI, 3BYKOIUCH
u ap. IIpyHiun nmoeropa Ha IrpaMMAaTHYECKOM YpoBHE. Tpomsl,
OCHOBaHHBIE Ha MpPHHLMIIE TMOBTOpa. lIpuHIUI mMOBTOpa Ha
JekcuueckoM ypoBHe. [IoHSTHS 0 KIIOYEBBIX CJIOBaX U
TEeMaTHYeCKUX MOJsIX. SIBlmeHust pudMbl, puTMa M MeTpa Kak
MPOSIBJICHUS IPUHLIMIIA TIOBTOPA.

15

Cunrarmatuueckas
OpraHu3aIus
XYyJIO’)KECTBEHHOT'O TEKCTa

OcoGenHoctH CHHTarMaTHYeCKOU OpraHM3anuu
XYJIOXKECTBEHHOTO0  TekcTa.  [IpuHmmnm  meradopsl IO
H0.M.JIormany. OcobeHHOCTH pean3anny MpUHIUIA MeTadopbl
Ha TIpaMMaTU4eckoM ypoBHe. IloaTudeckuii  CHHTaKCUC
(0cOOEHHOCTH MCTIONB30BaHNS MECTOMMEHHNN 1 BUJIO-BPEMEHHBIX
(hopMm riarona B MpoCTOM U CIOKHOM TPEITIOKEHUH, clienuduka
WCTOJB30BAHMUST ~ BOMPOCHUTENBHBIX M BOCKIMIATENBHBIX
NPEeIOKEHN ¥ 1Ap.). Tpombl, OCHOBaHHBIE Ha TPHUHITUIIE
MeTadophl.

1.6

OO6pa3sl B
XYyJ0’)KECTBEHHOM TEKCTE.
Xyn0XKECTBEHHOE
MIPOCTPAHCTBO U
XYZ0XKECTBEHHOE BpeMsI

O06pa3 Kak KaTeropus Xym0KECTBEHHOT'O TEKCTa: IMHUPOKOE
U y3Koe ToHWMaHue. Buabl o0pa3oB. IIpocTpaHCTBeHHBIE U
BpEMEHHBIE 00pa3bl XyI0KEeCTBEHHOro npousBeneHus. [lonsatue
0 XyI0)KECTBEHHOM TPOCTPAHCTBE M XYI0KECTBEHHOM BpPEMEHHU.
Tuns! XyaokecTBEHHOT'0 TTpocTpaHcTBa. [IoHATHE TTaHa U TOYKH
3peHus. SI3BIKOBBIE CpEACTBAa BBIPAXKEHUA XYI0KECTBEHHOTO
MPOCTPAHCTBA. THIBI XYyIO)KECTBEHHOTO BpEMEHH. SI3BIKOBBIE
cpencTaa BBIPAKEHUS XYHA0KECTBEHHOT'O BpPEMEHHU.
MaTepniperanus OpoCTpaHCTBEHHOM M BPEMEHHON OpraHu3aluu
XYyI0XKECTBEHHOTr0 TekcTa. [loHsATHE XpoHOTOMA.

1.7

Xyn0XKECTBEHHOE
IIPOCTPAHCTBO U
XYAOKECTBEHHOE BpEMsI

Urenne ® aHamW3 AayTEeHTUYHBIX TEKCTOB Pa3HOOOpPa3HBIX
JKAaHPOB. AHANIN3 XyI0)KECTBEHHOT'O BPEMEHH W MPOCTPAHCTBA B
cKazke « Tpu MOpoCEeHKay.

1.8

Homunanus nepcoHaxei.
PeuecyObexTHas
XapaKTepUCTHKa
XYI0XKECTBEHHOT O TEKCTA.

[lonsiTne mepcoHaxka B XYyIOXKECTBEHHOM TeKcTe. CrocoOsb
HOMUHAIUU NepcoHa)ked. DYHKIMU HOMUHAIUM, BBIPa)KEHHBIX
AMEHaMH COOCTBEHHBIMH, WMEHAaMH HApHUIATENFHBIMH U
MECTOMMEHUSIMU. IlonsiTve 0  cucreMe  HOMHUHALMM.
CumBonuueckoe  3HaueHue  HomuHauuid.  Ilomarue o
peuecyObeKTHON XapaKTepPHCTUKE XYIOKECTBEHHOTO TEKCTa.
Ilpsmass u  KOCBEHHass  peuyb.  SI3BIKOBBIE  CpENCTBa
XapaKTepUCTUKH TepcoHaka. HecoOCTBEHHO TpsiMasi pedsb,
CPEICTBA €€ BBIPAKCHUS.

19

O6pa3 aBTOpa

ABTOpCKas peub, €e PasHOBUAHOCTH. THIMBI CyObEKTOB peud U
TUIBl TIOBECTBOBAaHMS B XYJOXKECTBEHHOM IPOM3BEACHUH.
CpencTBa BbIpaykeHHsI aBTOPCKOH MOJAJIbHOCTH B HOMUHATHBHO-
n300pasuTenbHOW pedyn. Buasl JWMpUYecKuid  OTCTYIUICHHIA,
SI3BIKOBBIE CPEICTBA UX BBIPAXKEHUSI.

1.10

O6pa3 aBTopa

UreHne © aHaJIM3 ayTEHTHYHBIX TEKCTOB Pa3HOOOPa3HBIX
KaHPOB. AHaJM3 Pa3HOBUIHOCTEH aBTOPCKOM peYd B pacckazax
O.XeMHHI Y35

1.10

3arjaBue TeKCTa

3arjgaBue  XyOOKECTBEHHOIO TEKCTa KaK PAa3HOBUIHOCTH
aBTOpCKOH peun. PasHoBMAHOCTH 3arnmaBuii ¥ WX (QYHKUMH B
TEKCTE.

111

Kareropus
HMHTEPTEKCTYaIbHOCTH

Tekct n kynbTypa. IloHATHe nMHTepTekcTyanmpHOCTH. IloHATHE
HMHTEpTEKCTa. BHibl HHTEPTEKCTOB.
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HaumenoBanue pasjaesna

n/n JTUCHHUILTIMHBI Conepanne
1.12 | Kareropus UreHne ¥ aHaIW3 ayTEHTUYHBIX TEKCTOB pPa3zHOOOpa3HBIX
MHTEPTEKCTYaTbHOCTH KAHPOB. AHamM3 WHTEPTEKCTYaJIbHBIX CBS3ed B pacckasze
C.Mosma « J1oxam».
1.13 | Cxema nunreuctudeckoro | [lapagurmaThyeckasi opraHu3anisl TEKCTa Ha MAaKpOSI3BIKOBOM
aHaJM3a TeKCcTa ypOBHE: o0pa3zHasi CHCTeMa, XPOHOTON, pedecyObeKTHas
XapakTepucTuka Tekcra. CHHTarMaTHuYecKas OpTraHHu3alus
TEeKCTa Ha MAaKpOSI3bIKOBOM YpPOBHE: KOMIIO3WIUS TEKCTa,
NPOCTPAHCTBEHHAs] OpraHM3allisl TEKCTa B IIMPOKOM CMBICIIE
cioBa. OCcoOOEHHOCTH MPO3aUYECKHX W TOITUYECKUX TEKCTOB.
ABTOpcKass pedb B  JApamMaTypruyecKux IPOU3BEICHHSX.
AJITOPUTM KOMIUIEKCHOTO aHaJIH3a MPO3audecKoro TeKCTa.

1.14 CTuicTU4ecKue mprueMbl IlousTue CTUIIUCTUYECKOTO npuema. Knaccuduxarust
CTHJIICTUYECKHX  TpueMoB. (DoHeTHuYecKHWe, JIEKCHYECKHeE,
rpaMMaTHYECKHE CTHIIUCTUYECKUE TPHUEMBI.

2 SI3bIKOBBIE |

JIUHTBOCTUJIUCTHYECKHE
0CO0EHHOCTH  TeKCTOB
Pa3IMYHbIX
(pyHKIHOHATBHBIX
cTHJIeH

Temvl 1a60pamopHvix 3auamuil

2.1 JIMHIBOCTUIIMCTUYECKUI Urenne © aHamM3 AayTEeHTUYHBIX TEKCTOB Pa3HOOOPa3HBIX
aHaJ M3 pacckasza DpHecTa | *aHpoB. UTeHwme pacckaza DpHecta XeMHHTY?sI « Komika rmox
Xemunryosd « Komka oy | 1oxkaem» ¥ HHTEPIPETallMOHHAS JEATEIBHOCTh CTYIEHTOB.
JOXKIEM» Paznmmunsie HMHTEpIpeTaluu pacckasa B HUCTOPHH

JIUTEPATYPOBEACHHUS.

2.2 JIMHTBOCTHIINCTUYECKUI UreHune M aHalIM3 ayTEHTUYHBIX TEKCTOB pPa3HOOOpPAa3HBIX
ananu3 moBectn O.Yanmpna | *aHpoB. JIMHTBUCTHYECKUN aHaM3 OTphIBKA mmoBecTH O.Yanpma
« KenrepBuibckoe «KeHTepBUILCKOE TTpUBeeHNEY. KOMITO3UITMOHHBIN aHaIN3.
MIPUBEICHUEY.

2.3 JIMHTBOCTHIINCTUYECKUI Urenne u aHanM3 ayTEHTHYHBIX TEKCTOB Pa3HOOOpPa3HBIX
aHaJIu3 TEKCTOB IMOBECTHU ’KaHpoB. JIMHTBUCTHYECKHWI aHAIM3 OTphIBKA moBectd O.Yanpaa
O.Yanmpaa « « KenrtepBuibckoe mpuBeaeHUE». AHAIN3 TMOBECTBOBATEILHOMN
KenTepBuisckoe CTPYKTYpPBI. AHAIN3 CTHIIMCTUYECKUX IPUEMOB.

MIPUBEICHUEY.

2.4 JIMHTBOCTHIIMCTUYECKUI Urenne u aHanM3 AayTEHTHYHBIX TEKCTOB Pa3HOOOpa3HBIX
AHAJIN3 TEKCTOB IIOBECTH >kaHpoB. JIuHrBUCTHYECKHM aHanu3 oTpbIBKa noBectu O.Yanbaa
O.Yanbaa « « KenrepBunbckoe mnpuBeneHue». OOpa3 aBTopa u obOpas
KentepBuibckoe IIEPCOHAKEN TEKCTA.

IPUBEICHUEY.

2.5 JIMHTBOCTHIIMCTUYECKUI Urenne # aHaIM3 AayTEHTHYHBIX TEKCTOB Pa3HOOOpa3HBIX
aHanu3 pacckaza P.Illexknu | xaHpoB.  JIMHIBUCTMYECKHII ~ aHaluM3  OTPBIBKA  IHECHI
«JlaBka MHPOB» VY . Ilekcnupa «Pomeo u JKynberTay.

2.6 JIMHTBOCTHIIMCTUYECKUI UreHne W aHaIW3 AayTEHTUYHBIX TEKCTOB pPa3HOOOpa3HBIX
aHanu3 pacckaza P.Illexknu | xanpoB. Jlunreuctuueckuit anamms pacckaza P.Illexnu «JlaBka
«JlaBka MHPOB» MUPOB». KOMIIO3UIIMOHHBIN aHAIN3.

2.7.1 JIMHTBOCTHIIMCTUYECKUI UreHne W aHaIW3 AayTEHTUYHBIX TEKCTOB pPa3HOOOpa3HBIX
pacckasza P.Illexnu «JlaBka | >xaHpoB. JluHrBuctuyeckuii ananus pacckaza P.Illeknu «JlaBka
MHPOBY. MHUPOB». AHaJIN3 KaTErOpH BPEMEHH U IPOCTPAHCTBA.

2.8.1 JIMHTBOCTHIIMCTUYECKUI UreHne ¥ aHaIW3 ayTEHTUYHBIX TEKCTOB pPa3HOOOpa3HBIX
aHaJIN3 TEKCTOB )aHpoB. JIMHrBUCTMYECKMI aHamM3 paccka3a O.XEMHHIYdIs
0. XemuHTYy?s «YOUHIB | «YOUNIBD».

2.9 JIMHTBOCTHIIMCTUYECKUI UreHre 1 aHAJIM3 ayTEHTUYHBIX TEKCTOB Pa3HOOOPA3HBIX KAaHPOB

aHaJIU3 OTPBIBKA POMaHA
Y.lukkenca «Onusep

JIMHrBHCTHYECKUI aHANU3 OTpPHIBKA M3 IEPBOM IJ1aBbl pPOMaHa
Y. Tukkenca «Onusep TBHCTY.




HaumenoBanue pasjaesna

Conep:xkanue

n/n JTUCHHUILTIMHBI
TBucT».

2.10 JIMHTBOCTHIIMCTUYECKUI UreHne W aHaJIW3 ayTEHTUYHBIX TEKCTOB pPa3HOOOpa3HBIX
aHaJIN3 CKa3Ku aHpoB. JIMHrBUCTHUECKUI aHaMM3 cKa3ku « bernocHexkay.
«benocHexka»

211 JIMHTBOCTUITUCTUYCCKUI UreHue ¥ aHAJIU3 ayTEHTHYHBIX TEKCTOB Pa3HOOOPa3HBIX )KAHPOB
aHaJM3 CKa30K 1O BeIOOpY | JIMHrBUCTHYEeCKMiT aHAM3 aHTIMHCKUX CKa30K IO BEIOODY.

[IpencraBnenne aHamm3a CKa30K CTYAEHTaMH, OOCYKACHHE B
KJ1acce.

212 JIMHTBOCTHIIUCTHYECKUI UreHne M aHaIW3 AayTEeHTUYHBIX TEKCTOB pPa3HOOOPa3HBIX

aHaJIM3 CKa30K 10 BBIOOPY | ykaHpOB. JIMHIBUCTHYECKUIH aHANM3 aHIVIMHACKUX CKa30K IO
BeIOOpy. IlpeacraBieHne aHanM3a  CKAa30K  CTYyJCHTaMH,
0o0CyXJIeHHE B KJIacce.

2.13 JIMHrBOCTUIIMCTUYECKUI Urenne u aHamM3 AayTEHTUYHBIX TEKCTOB pPa3HOOOpPa3HBIX
aHaJIM3 CKa30K I10 BBIOOPY | ykaHpOB. JIMHIBUCTHYECKUIH aHAIM3 aHMJIMHACKUAX CKa30K II0

BeIOOpy. IlpeacraBieHne aHanM3a  CKAa30K  CTYyJCHTaMH,
o0CyKJIeHHE B KJIacce.

2.14 JIMHIBOCTUIIMCTUYECKU I Urenne © aHamM3 AayTEeHTUYHBIX TEKCTOB Pa3HOOOPA3HBIX
aHaJIM3 CKa30K I10 BBIOOPY | skaHpOB. JIMHIBUCTHMYECKUH aHAIM3 aHIJIMHACKAX CKa30K II0

BbIOOpy. IlpencraBnmenme aHanmm3a  CKa3o0K  CTYAEHTaMHU,
o0CcyKIIeHne B KJiacce.

2.15 JIMHTBOCTHIIMCTHYECKUI Urenne ® aHalW3 AayTEHTUYHBIX TEKCTOB Pa3sHOOOPa3HBIX
aHaJIM3 pacckasa 1o JKaHpoB.  JIMHTBUCTHYECKMII  aHamM3  pacckasa  BBIOOpY.
BEIOOPY [IpencraBnenue aHanmmM3a pacckasza CTYIEHTaMH, OOCYXIEHUE B

KJacce.

2.16 JIMHI'BOCTHIIMCTUYECKUH UreHue M aHalIM3 ayTEHTHYHBIX TEKCTOB pPa3HOOOpa3HbIX
aHaJIU3 pacckasa Io *KaHpoB.  JIMHrBUCTMUYECKMH  aHaIM3  pacckaza  BbIOOpY.
BBIOOPY [Ipencrasnenne aHanu3a pacckasza CTyAEHTaMH, OOCYKIEHHE B

KJacce.

2.17 JIMHI'BOCTHIIMCTUYECKUM UreHune M aHalIM3 ayTEHTUYHBIX TEKCTOB pPa3HOOOpPAa3HBIX
aHaJIU3 pacckasa Io *KaHpoB.  JIMHrBHCTMUYECKMH  aHaIM3  pacckaza  BbIOOpY.
BBIOOPY [IpencraBnenne aHanm3a pacckasza CTyAEHTaMH, OOCY>KAECHHE B

KJIacce.

2.18 JIMHI'BOCTHIIMCTUYECKHH Urenne M aHalIM3 AayTEHTHYHBIX TEKCTOB Pa3HOOOpa3HBIX
aHaJIU3 pacckasa Io *KaHpoB.  JIMHrBHCTMUYECKMH  aHaIM3  pacckaza  BbIOOpY.
BBIOOPY [IpencraBnenne aHanmsa pacckasza CTyAEHTaMH, OOCY>KAEHHE B

KJIacce.

2.19 JIMHTBOCTHITMCTHYECKUI UreHne © aHamW3 AayTEHTUYHBIX TEKCTOB Pa3HOOOpPa3HBIX
aHaJIU3 pacckasa Io *KaHpoB.  JIMHrBHCTMUYECKMH  aHaIM3  pacckaza  BbIOOpY.
BBIOOPY [IpencraBnenne aHanuMsa pacckasza CTyAEHTaMH, OOCY>KAECHHE B

KJ1acce.

2.20 JIMHTBOCTHITMCTHYECKU I UreHne © aHamW3 AayTEHTUYHBIX TEKCTOB Pa3HOOOpPa3HBIX
aHaJIM3 pacckasa Io *KaHpoB.  JIMHrBHCTHMUYECKMH  aHalM3  pacckaza  BbIOOpY.
BBIOOPY [IpencraBnenne aHanmsa pacckasza CTyAEHTaMH, OOCYKACHHE B

KJacce.

2.21 JIMHI'BOCTHIIMCTUYECKHUH Urenne ® aHaIM3 AayTEHTHYHBIX TEKCTOB Pa3HOOOpa3HBIX
aHaJIM3 pacckasa 1o *KaHpoB.  JIMHrBHCTHMUYECKMH  aHalM3  pacckaza  BbIOOpY.
BBIOOPY [IpencraBnenne aHanuM3a pacckasza CTyAEHTaMH, OOCY>KAEHHE B

KJacce.

2.22 JIMHT'BOCTHIIMCTUYECKHUH Urenne ® aHaIM3 AayTEHTHYHBIX TEKCTOB Pa3HOOOpPAa3HBIX
aHaJIM3 pacckasa 1o *KaHpoB.  JIMHTBHCTMUYECKMH  aHalM3  pacckaza  BbIOOpY.
BBIOOPY [IpencraBnenne aHanuMsa pacckasza CTyAEHTaMH, OOCY>KAECHHE B

KJIacce.
2.23 JIMHTBOCTHIIMCTUYECKUI UreHne W aHaIW3 ayTEHTUYHBIX TEKCTOB pPa3HOOOpa3HBIX

aHaJM3 pacckasa 1o
BBIOOPY

JKaHpOB. JInHrBHCTUYECKUT aHaJ3 pacckasa BLI60py.
Hpe,Z[CTaBJ'IeHI/IC aHaJln3a pacCkada CTYACHTAMH, O6cy)K,Z[€HI/Ie B
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Ne HaumenoBanue pasjaesna
Conep:xkanue
n/n JTUCHHUILTIMHBI
KJ1acce.

2.24 JIMHTBOCTUINCTUYECKUH UreHue W aHamU3 ayTCHTUYHBIX TEKCTOB Pa3HOOOPAa3HBIX
aHaJu3 pacckasa mo JKaHpOB.  JIMHIBUCTMYECKWI  aHanmM3  pacckasa  BEIOOpY.
BEIOOPY [IpencraBnenue aHanM3a pacckasza CTyISHTaMHU, OOCYXKICHUEC B

KJiacce.

5. HEPEYEHb YYHEBHO-METOJUYECKOI'O OBECHHEYEHMS IVIs1
CAMOCTOATEJIBHOU PABOTHI OBYUYAIOLIUXCA ITO AUCIUIIJIMHE

OOmmii 00BeM CaMOCTOSITETBHOH pPAa0OTHI CTYACHTOB IO JAWUCHUIUIMHE COCTaBIISIET
BKJIIOUaeT ayAUTOPHYIO M BHEAYIUTOPHYIO CaMOCTOSATEIbHYIO paboTy OakanaBpoB B TEUCHUE
ceMecTpa.

AynuTopHas caMoCTOsTeNbHAs paboTa OCyLIECTBISIETCA B JOpPME BBIIIOJIHEHUS 3a/1aHuM 10
aHaJIM3y TEKCTOB , BHEAYJIUTOPHAs CaMOCTOSITeNIbHAs padoTa OCYIIECTBISIETCS B CIEIYIOIINX
dhopmax:

e UYreHne TEKCTOB
e JloaroroBka aHajn3a TEKCTOB
Y4eOHO-MEeTOAMYECKUM O00€eCledeHHeM JUIsl CaMOCTOSITENbHOW paboThl 0Oydarouuxcs
SIBIISTFOTCS] YI€OHHUKH IO TUCIIUTIIIHHE.
CamocrosarenbHass padoTa CTYAEHTOB COCTOMT M3 MOATOTOBKH OayIbHO-PEUTHHIOBBIX
3aaHui. 3anaHus Ui CaMOCTOSITENIbHOW pabOThl M CPOKU BBIMIOJIHEHUS MPEJICTaBICHbI B
tabnuie bPC B mynkTe 6.3.

6. ®OHJI OLIEHOYHBIX CPEJICTB JJIsI IPOBEJEHUSA TPOMEXYTOUYHOM
ATTECTAIIMA OBYYAIOIIUXCA 11O JUCIHUIIVIMHE

6. 1 Ilacnopm ¢honoa ouenounvix cpeocme no OUCyUnIUHe

KonTpoaupyembie Kon HaumeHoBaHue  OLIEHOYHOIO

pa3nesibl KOHTPOJIMPyeMOii cpeacTBa
KOMIleTeHIIUU (U4 ee
YaCcTH)

OcobOenHocT TEKCTOB CIIK-1 (3HaTh) 3a4eT ¢ OLIEHKOM
Pa3INYHBIX TUIIOB U KAHPOB

Yrenue 5 aHAIN3 CIIK-1 (ymerb, 3ader ¢ OLIEHKOH
ayTeHTUYHBIX TEKCTOB BIAJICTB)
Pa3HOOOPA3HBIX KAaHPOB

6.2. Tunossle KOHmMpoOJ/ibHblEe 3a0aHUA WU UHbLE mamepuaiisl

6.2. 3auer ¢ OEHKOM

3ayeT COCTOMT U3  YCTHOTO OMpoca MO  TEOPETUYECKUM BompocaMm (4actb A) o
IpakTudeckoro 3aaanus (vacts B,C).

YACTHh A

TeopeTndeckuii BOMpOC HANpaBlieH Ha OLIEHKY 3HAHUS OCOOEHHOCTEW pa3IHYHbIX TUIIOB U
XKAHPOB TEKCTOB, GYHKIIMOHUPYIOMINX B PA3IUYHBIX chepax KOMMYHUKALIUU. 32 TEOPETHUECKUN
BOMPOC MOXKHO mosyduTh 10 GamnoB, 3a mpakTtudeckoe 3amanue -60 OamnoB. Bcero 3a 3auer
MOHO Tony4uTh 70 GanoB, uto coctaBiseT 20% OLEHKH MO TUCIUTUIAHE.

A) TUMOBBIE 3aJIaHUS
Teopernueckure BOMPOCHI K 3a4ETY:
1. Tlpu3Haku Xyn05KeCTBEHHOTO TEKCTA.



. Ilonarue nuteparypHoro xanpa. Kinaccupukarus mutepaTypHbIX )KaHPOB
. Crenuduka XynokeCTBEHHOTO TEKCTa.
. IIpeaMeT JIMHTBUCTUYECKOTO aHAIM3a XYJ0KECTBEHHOTO TEKCTa
. JIMHrBUCTHYECKHI KOMMEHTapuil. SI3bIKOBBIC eIUHHIIBI, TPEOYIOIINE JTHHTBUCTHYECKOTO
KOMMEHTAapHSL.
. [IpuHnune! opranu3anuu xynoxecrseHHoro Tekcra mno H0.M.Jlotmany.
. OCOOEHHOCTH TapagUrMaTHYeCKOW OpraHu3allid  XyIOKECTBEHHOTO TEKCTa Ha
(hOHOJIOTHYECKOM YpOBHE
8. OcobeHHOCTH TapaAUIMaTHYECKOW OpraHu3allMd  XyIOXKECTBEHHOTO TEKCTa Ha
rpaMMaTu4eckoM ypOBHE.
9. OcobeHHOCTH TApaAMTMaTHYECKOW OpraHU3allid  XYIOKECTBEHHOTO  TEKCTa Ha
JIEKCUYECKOM YPOBHE.
10.0OcobeHHOCTH TIAapaAUTMaTHYECKOH OpraHM3alHy MOITUYECKOTO TEKCTa Ha JIEKCHYECKO-
(hOHOJIOTMYECKOM YPOBHE.
11.0co0eHHOCTH  CHUHTarMaTHU4YeCKOW OpraHM3alMi  XyJdO0XKECTBEHHOIO TEKCTa. Ha
rpaMMaTH4ecKOM yPOBHE.
12.0co0eHHOCTH  CHHTAarMaTHYecKoWd OpraHW3aluy  XyIO)KeCTBEHHOTO  TEKCTa. Ha
JexkcudeckoM ypoBHe. O0pa3 Kak KaTeropus Xya0KEeCTBEHHOIO TEKCTa: IIKPOKOE U Y3KOe
nonnManue. Bunbr o0pa3os.
13.TTonsiTHe O XymoKecTBeHHOM TnpocTpaHcTBe. lllmpokoe ¥ y3koe TIOHUMaHWE
Xy/IO’)KECTBEHHOTO MPOCTPAHCTBA.
14. Tunbl XymOKECTBEHHOTO MpOCTpaHcTBa. [IOHATHE MaHa W TOYKW 3peHHS  SI3BIKOBBIC
Cpe/ICTBA BHIPAKEHHS Xy/T0KECTBEHHOTO MTPOCTPAHCTBA.
15.T1onsiTHE O XyHOXKECTBEHHOM BpeMEHHU. THIIbI XyI0KECTBEHHOTO BPEMEHH.
16. S13b1KOBBIE CPEACTBA BHIPAKEHUS XY/I0’KECTBEHHOTO BPEMEHHU.
17.CriocoObl HOMUHAIIUK TIEPCOHAXKEH B XYI0’)KECTBEHHOM TekcTe, ux QpyHkmuu [lorstue o
peuecyObeKTHON XapaKTePUCTHKE XY/I0’KECTBEHHOTO TEKCTA.
18.IIpsimast 1 KOCBEHHAs peyb.
19.5I3bIKOBBIE CpeNICTBA XapaKTEPUCTUKHU TIEPCOHAXKA.
20. HecobGcTBEHHO MpsiMasi peub, CPEICTBA €€ BhIPAKEHUS.
21. CperncTBa BbIpaXXeHHsI aBTOPCKOM MOJIAIbHOCTH B HOMUHATUBHO-U300pa3UTENbHON peun
22.Bunipl TUpUYECKU OTCTYILJICHUH, SI3BIKOBBIE CPEJICTBA UX BBIPAKCHHUS
23.Turbl cyObEKTOB pe4H B XyI0KECTBEHHOM IPOU3BENCHUHN (ITPO3aNUECKHUI TEKCT).
24.Turbl cyObEKTOB PEYH B XYI0KECTBEHHOM ITPOU3BEACHHUH (TIOITUYECKHUM TEKCT).
25.ABTOpCKas peyb B ApaMaTypruuecKux Mpou3BeICHUSX.
26.3arnaBue XyI0KEeCTBEHHOTO TEKCTa KaK pa3HOBUIHOCTb aBTOPCKOM pedH, ero (GpyHKIUU
0) KpUTEpUU OLICHUBAHUS KOMIIETEHIINH (Pe3ybTaToB 00yUEeHHUS)
3HaHHE 0COOEHHOCTEN Pa3IMYHBIX THIIOB M )KAHPOB TEKCTOB, (YHKIIMOHUPYIOIINX B Pa3IMYHbIX
chepax KOMMYHUKAIIUH.
B) OMMCAHUE IIKAJIbI OLIEHUBAHUS
9-10 o0annoB- oOydyaromuiics 3HAET OCOOEHHOCTHU PA3MUYHBIX THUIIOB U JKAHPOB TEKCTOB,
(GYHKIMOHUPYIOLIMX B Pa3IMUHBIX chepax KOMMYHUKALIUY;
7-8 0ay1710B - 00yUalOIIMIACS B LIE€JIOM 3HAET OCOOCHHOCTH Pa3JINYHBIX THIOB U )KaHPOB TEKCTOB,
(GYHKIMOHMPYIOUIMX B Ppa3iMuYHBIX cpepax KOMMYHUKAIMU, [JOMYyCKAaeT He3HAYUTEIbHbIE
OIIIMOKU,
5-6 6a/1710B- 00yJarOLIUIiCS B 11€JIOM 3HAaeT OCOOEHHOCTH PA3JIMYHBIX TUIIOB M JKaHPOB TEKCTOB,
(GYHKIMOHUPYIOIIMX B Pa3IMUHBIX chepax KOMMYHMKAIIUH, IOMYCKAET 3HAUUTENIbHbIE OIINOKH;
MeHee 5 0a/110B- 00yJaronuiicss He 3HaeT 0COOEHHOCTEH pa3IMYHBIX TUIIOB U KaHPOB TEKCTOB,
(GYHKIMOHUPYIOIIMX B Pa3IMUHBIX chepax KOMMYHUKALIUH.
YACTH B,C
IIpakTHyeckoe 3a1aHue: TMHIBOCTUIMCTHUECKUI aHanu3 TekcTa (60 6anos).
[IpakTyeckoe 3ajjaHue BBISBIISIET YMEHUE YUTATh U aHAJIU3UPOBATH AyTEHTUYHbIE TEKCTHI
pa3HBIX XKAHPOB U (PYHKUMOHATIBHBIX CTHJIEH C MCIIONb30BAaHUEM DPA3JIUYHBIX BUJIOB YTCHUS B
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COOTBETCTBUU C KOMMYHUKATUBHOM 3a/1a4eil U OICHUBATH MOJIyYCHHYIO HH(DOpMAIHIO; BIAJACTh
YMEHUSIMH YTEHUS AYTEHTHYHBIX TEKCTOB Pa3HOOOpA3HBIX MKAHPOB C IEJIbI0 M3BJICUCHUS
He00x0IMMOM HH(pOPMALINY U3 OPUTTHAIBHBIX TEKCTOB Ha MHOCTPAHHOM SI3BIKE.

A) TUTIOBBIE 3aJaHUS

BpInosHUTE MTMHIBUCTUYECKUAN aHAIU3 XYI0KECTBEHHOIO TEKCTA.

Escape
By W.Somerset Maugham

W. Somerset Maugham, a famous English writer, was born in 1874 in Paris. He received
his medical degree, but he never practiced medicine; the ambition to write dominated his entire
life. In 1897 "Liza of Lambeth”, Maugham's first novel, appeared. It had no success. For the next
ten years Maugham wrote and starved. He turned out a steady stream of plays and novels none
of which excited much attention. His luck changed in 1907. In that year "Lady Frederic", a
comedy of manners, was produced in London. It had a bright, fashionable success. By and by,
Maugham became internationally celebrated; his plays were performed all over the world. Now
independent and well able to enjoy life Maugham began to travel. He came to know Europe
thoroughly and spent long periods in the United States, the South Seas and China. His favorite
country was Spain ("The Land of the Blessed Virgin” and "Don Fernando”). In 1915 Maugham
published a novel that had been in preparation for many years. Called "Of Human Bondage™ it
was received by critics with great respect. Over the years, it has become a modern classic. Many
popular successes followed its publication: "Ashenden”, "Moon and Sixpence”, "Cakes and Ale",
etc. He died in 1965.

| have always been convinced that if a woman once made up her mind to marry a man
nothing but instant flight could save him. Not always that; for once a friend of mine, seeing the
inevitable loom menacingly before him, took ship from a certain port (with a toothbrush for all
his luggage, so conscious was he of his danger and the necessity for immediate action) and spent
a year travelling round the world; but when, thinking himself safe (women are fickle, he said,
and in twelve months she will have forgotten all about me), he landed at the selfsame port the
first person he saw gaily waving to him from the quay was the little lady from whom he had fled.
I have only once known a man who in such circumstances managed to extricate himself. His
name was Roger Charing. He was no longer young when he fell in love with Ruth Barlow and he
had had sufficient experience to make him careful; but Ruth Barlow had a gift (or should I call it
a, quality?) that renders most men defenseless, and it was this that dispossessed Roger of his
common sense, his prudence and his worldy wisdom. He went down like a row of ninebins. This
was the gift of pathos. Mrs. Barlow, for she was twice a widow, had splendid dark eyes and they
were the most moving | ever saw; they seemed to be ever on the point of filling with tears; they
suggested that the world was too much for her, and you felt that, poor dear, her sufferings had
been more than anyone should be asked to bear. If, like Roger Charing, you were a strong, hefty
fellow with plenty of money, it was almost inevitable that you should say to yourself: I must
stand between the hazards of life and this helpless little thing, or, how wonderful it would be to
take the sadness out of those big and lovely eyes! | gathered from Roger that everyone had
treated Mrs. Barlow very badly. She was apparently one of those unfortunate persons with whom
nothing by any chance goes right. If she married a husband he beat her; if she employed a broker
he cheated her; if she engaged a cook she drank. She never had a little lamb but it was sure to
die.

When Roger told me that he had at last persuaded her to marry him, I wished him joy.

"I hope you'll be good friends," he said. "She's a little afraid of you, you know; she thinks
you're callous.

"Upon my word I don't know why she should think that."

"You do like her, don't you?"

"Very much."

"She's had a rotten time, poor dear. | feel so dreadfully sorry for her."
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"Yes," | said.

| couldn't say less. | knew she was stupid and I thought she was scheming. My own belief
was that she was as hard as nails.

The first time | met her we had played bridge together and when she was my partner she
twice trumped my best card. | behaved like an angel, but | confess that | thought if the tears were
going to well up into anybody’s eyes they should have been mine rather than hers. And when,
having by the end of the evening lost a good deal of money to me, she said she would send me a
cheque and never did, | could not but think that I and not she should have worn a pathetic
expression when next we met.

Roger introduced her to his friends. He gave her lovely jewels. He took her here, there,
and everywhere. Their marriage was announced for the immediate future. Roger was very happy.
He was committing a good action and at the same time doing something he had very much a
mind to. It is an uncommon situation and it is not surprising if he was a trifle more pleased with
himself than was altogether becoming.

Then, on a sudden, he fell out of love. | do not know why. It could hardly have been that
he grew tired of her conversation, for she had never had any conversation. Perhaps it was merely
that this pathetic look of hers ceased to wring his heart-strings. His eyes were opened and he was
once more the shrewd man of the world he had been. He became acutely conscious that Ruth
Barlow had made up her mind to marry him and he swore a solemn oath that nothing would
induce him to marry Ruth Barlow. But he was in a quandary. Now that he was in possession of
his senses he saw with clearness the sort of woman he had to deal with and he was aware that, if
he asked her to release him, she would (in her appealing way) assess her wounded feelings at an
immoderately high figure. Besides, it is always awkward for a man to jilt a woman. People are
apt to think he has behaved badly.

Roger kept his own counsel. He gave neither by word nor gesture an indication that his
feelings towards Ruth Barlow had changed. He remained attentive to all her wishes; he took her
to dine at restaurants, they went to the play together, he sent her flowers; he was sympathetic and
charming. They had made up their minds that they would be married as soon as they found a
house that suited them, for he lived in chambers and she in furnished rooms; and they set about
looking at desirable residences. The agents sent Roger orders to view and he took Ruth to see a
number of houses. It was very hard to find anything that was quite satisfactory. Roger applied to
more agents. They visited house after house. They went over them thoroughly, examining them
from the cellars in the basement to the attics under the roof. Sometimes they were too large and
sometimes they were too small, sometimes they were too far from the centre of things and
sometimes they were too close; sometimes they were too expensive and sometimes they wanted
too many repairs; sometimes they were too stuffy and sometimes they were too airy; sometimes
they were too dark and sometimes they were too bleak. Roger always found a fault that made the
house unsuitable. Of course he was hard to please; he could not bear to ask his dear Ruth to live
in any but the perfect house, and the perfect house wanted finding. House-hunting is a tiring and
a tiresome business and presently Ruth began to grow peevish. Roger begged her to have
patience; somewhere, surely, existed the very house they were looking for, and it only needed a
little perseverance and they would find it. They looked at hundreds of houses; they climbed
thousands of stairs; they inspected innumerable kitchens. Ruth was exhausted and more than
once lost her temper.

"If you don't find a house soon," she said, "I shall have to reconsider my position. Why, if
you go on like this we shan't be married for years."

"Don't say that,” he answered. "l beseech you to have patience. I've just received some
entirely new lists from agents I've only just heard of. There must be at least sixty houses on
them."

They set out on the chase again. They looked at more houses and more houses. For two
years they looked at houses. Ruth grew silent and scornful: her pathetic, beautiful eyes acquired
an expression that was almost sullen. There are limits to human endurance. Mrs. Barlow had the
patience of an angel, but at last she revolted.
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"Do you want to marry me or do you not?" she asked him.

There was an unaccustomed hardness in her voice, but it did not affect the gentleness of
his reply.

"Of course | do. We'll be married the very moment we find a house. By the way I've just
heard of something that might suit us."

"I don't feel well enough to look at any more houses just yet."

"Poor dear, | was afraid you were looking rather tired."

Ruth Barlow took to her bed. She would not see Roger and he had to content himself with
calling at her lodgings to enquire and sending her flowers. He was as ever assiduous and gallant.
Every day he wrote and told her that he had heard of another house for them to look at. A week
passed and then he received the following letter:

Roger,

I do not think you really love me. | have found someone who is anxious to take care of me
and | am going to be married to him today.

Ruth.

He sent back his reply by special messenger:

Ruth,

Your news shatters me. 1 shall never get over the blow, but of course your happiness
must be my first consideration. 1 send you herewith seven orders to view; they arrived by this
morning's post and lam quite sure you will find among them a house that will exactly suit you.

Roger.

0) KpUTEepUU OIICHUBAHUSI KOMIIETEHITUI
YyMEHHUE YWTaTh W AaHAIM3UPOBATh AYTCHTUYHBIE TEKCTHI Pa3HBIX JKaHPOB W
(YHKIIMOHATBHBIX CTUJIEH C MCIHOJIb30BAaHUEM PA3JIMYHBIX BUOB YTCHHS B COOTBETCTBHUH C
KOMMYHUKAaTUBHOW 3aladeii W OIICHMWBATh TIOJYYCHHYI0O HMH(OPMAIHIO; BIIAJIETh YMEHUSMH
YTEHUS ayTeHTUYHBIX TEKCTOB Pa3HOOOPA3HBIX KAHPOB C IEJBIO W3BJICUEHUS HEOOXOIMMOMN
WH(pOpMAIUM U3 OPUTHHAIBHBIX TEKCTOB HAa WHOCTPAHHOM SI3BIKE, B TOM YHCJIE OTPA3UTh B
aHaIM3€e CIEAYIONINE IMYHKTHI: MOJIHOTA COJEp)KaHUs, aHAIN3 CTPYKTYPhI TEKCTa, aHAJIU3 THIA
MMOBECTBOBAHMS, THUITA TIOBECTBOBATEIS, XapaKTEPUCTHKA IMEPCOHAXKEN TEKCTa, aHAJTINU3 OCHOBHBIX
TeM TEKCTa, aHaju3 3arjlaBus TEKCTa, HCIOJb30BaHHME  aJCKBATHBIX S3BIKOBBIX CPEICTB
(bopmasibHasl JEKCHKA W TpaMMAaTHKa, CICIHATbHAS TEPMUHOJIOTHS),aHATN3 CTHIIMCTHYCCKHX
MPUEMOB, JIOTUYHOCTD, CBSA3HOCTh aHANIN3a, S3bIKOBOE o(opMmieHue ( OTCYTCTBHE JEKCUUYECKHX,
rpaMMaTHYECKUX, ophorpaduueckux OnmooK).
B) OIMCAHUE IIKAJIbl OIICHUBAHMS
ITonHoTa comepkanus (COOTBETCTBHE IPEII0KEHHOH cxeme 10)
9-10 6a/uI0B- aHANMU3 TEKCTa OTJIMYAETCS MOJHOTOM COJEp)KaHWs, BKIIOYAET BCE MYHKTHI
MPEAJIOKEHHOTO TUTaHa,;
8-7 6anJ10B- aHAM3 TEKCTA B ILIEJIOM OTIMYACTCS IMOJHOTON COACpPIKAHUS, OJTHAKO, MOXET
OTCYTCTBYET OJIMH MYHKT, WJIK |- 2 MyHKTa HEAOCTATOYHO PACKPHITHI;
5, 4, 3 6an1a- aHanM3 HE SBJSETCS MOJHBIM M0 COJIEPKAHUIO, TIOJTHOCTHIO OTCYTCTBYIOT 2 -
3 MyHKTa MJiaHa, UK BCE MYHKTHI HEJJOCTATOUYHO PACKPBITHI;
1-2 fanna- B aHaNM3€ MOJHOCTHIO OTCYTCTBYIOT O0Jjiee 3 MyHKTOB TUIaHa;
0 0a/1J10B - aHAIKM3 HE MPEJICTABIIEH.
Ananus cTpykTyphl TekcTa ( 0-5 6amna)
5 0a/J10B- CTPYKTYypa TEKCTa MOJHOCTHIO ONUCAHA B AHAJIN3E;
4 0as/1a- B ONIMCAHUU CTPYKTYPBI OTCYTCTBYET OJIUH AJIEMEHT;
3 0a/s1a- B ONIMCAHUU CTPYKTYPBI OTCYTCTBYIOT JIBA DJIEMEHTA;
1-2 fasna- B OMHMCaHUU CTPYKTYPBI OTCYTCTBYIOT 00Jiee ABYX JIE€MEHTOB;
0 0a/1J10B- B aHAM3€ HE MPEACTABICHO OMMCAHUE CTPYKTYPBI TEKCTA.
AHanu3 ThIAa IOBECTBOBAHU, THIA MoBecTBOBarens ( 0-5 Oaja)
5 0aJ10B- IPABIIILHO OMPE/IEIICH TUI TOBECTBOBAHUS, TUII TIOBECTBOBATES;
4 fansa- B OCHOBHOM MPABUJILHO OTIPEIeNieH THI TOBECTBOBAHMSI, TUI HAPPATOPA;
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3 ©0anjga- TPUCYTCTBYIOT OIMOKM TIpU ONpEACIICHUH THUINA TOBECTBOBAHUSA W
IIOBECTBOBATEIIS;

1-2 Gajsa- THUI TIOBECTBOBAaHHWsS M IOBECTBOBATENS OMPEICNICH, HO OOydJaromuiics Ha
BIIaJICET TEPMHUHOJIOTHEH IS €r0 OTUCAHUS;

0 0a/110B- HE OTPE/ICIICH HA TUI TIOBECTBOBAHUSI, HM THUI TIOBECTBOBATEIISI.

XapakTepuCcTHKa IepcoHaxen Texcra ((0-5 Gama)

5 ©OaanoB- mpenacTaBieHa MOAPOOHAS XapaKTEPUCTUKA TIABHBIX TEPOCB TEKCTa C
pUMepaMu, 0OYJIAFOIIHIACS UCIIOJIB3YET CIICIHATBLHYI0 TEPMUHOJIOTHIO;

4 6aJju1a- B OCHOBHOM IIPEJICTaBJIEHA NMOJAPOOHAs XapaKTEPUCTUKA IJIaBHBIX I'E€POEB TEKCTA C
pUMepaMu, 0OYJarOIIUKCS UCTIOIh3YeT CICIHATLHYI0 TEPMHHOJIOTHIO, OJTHAKO, IPUCYTCTBYIOT
HEKOTOPBIC HETOYHOCTH ;

3 0anja- mpejicTaBlieHA TOBEPXHOCTHAS XapaKTEPHCTHKA TJIABHBIX TEPOCB TEKCTa C
puUMepaMu, 0OYJIArOIIHIACS UCITOJIB3YET CIICIHATBLHYI0 TEPMUHOJIOTHIO C OIITUOKaMH,

1-2 danna- npeacraBieHa NOBEPXHOCTHAS XapaKTEPUCTUKA HE BCEX IVIABHBIX I'€POEB TEKCTa
C IpuUMeEpaMu, 00yJaIOIUNCS UCTIONB3YET CIEIUATBHYI0 TEPMUHOJIOTHIO C OITUOKAMU;

0 60a/1J10B- OTCYTCTBYET aHAJIU3 TJIABHBIX T€POEB TEKCTA.

AHanu3 0CHOBHEIX TeM TekcTa ((0-5 Gamna)

5 6a1710B- BBIJICIICHBI U TT0IPOOHO TIPOaHAIM3UPOBAHBI OCHOBHBIC TEMBI TEKCTa, UCTIOJIB3YIO
TIPUMEPHI;

4 0asnJ1a- B OCHOBHOM BBIJICJICHBI U TIOJIPOOHO MpOaHATM3UPOBAHBI OCHOBHBIE TEMBI TEKCTA,
0JIHAKO, MOT'YT OTCYTCTBOBATh TPHUMEPHI;

3 6as1a- aHaIM3 OCHOBHBIX TEM TEKCTa MIOBEPXHOCTEH, MIPUCYTCTBYIOT IPHUMEPHI;

1-2 fanna- aHaJIM3 OCHOBHBIX TEM TEKCTA MMOBEPXHOCTEH, OTCYTCTBYIOT IIPUMEPHI;

0 0aJy10B- aHAJIU3 OCHOBHBIX TEM TEKCTa OTCYTCTBYET.

Amnanu3 3arnasus Tekcrta ((0-5 6amia)

4- 5§ 6ans0B- mpeCTaBIeH NOAPOOHBIN aHAIN3 3arjaBus TEKCTa,

3-2-1 6aJJ1- aHaIU3 3arjaBus OTJIMYACTCS MIOBEPXHOCTHBIM XapaKTepOM;

0 0ay10B- aHAJIN3 3arjaBHs TEKCTa OTCYTCTBYET.

Hcnonp30BaHne aJeKBATHBIX SI3BLIKOBBLIX CpelacTB ((hopMalibHas JEKCHKA W IpaMMaTHKa,
crenuanbpHasg TepMuHoaorus) (0-3 damia)

4-5 6aju10B- B aHaJM3€ HCIIOJIb30BaHbl aJCKBaTHBIC SI3BIKOBBIC CpelncTBa: (opmaybHas
JIEKCHKA ¥ TPaMMaTHKa, S3bIKOBBIC KITUIIIE, CTICIIHAIbHASI TEPMHHOJIOT S,

3-2- 1 0amg- B aHaIM3€ HMMEIOTCS OIIMOKH B HCIIOJB30BAaHHMM aJE€KBATHBIX SI3BIKOBBIX
cpenctB:  (GOpMaIbHON  JIGKCUKH U TpaMMaTHUKH, SI3bIKOBBIX KIIHWIIE, CHEIUATBHOU
TEPMHUHOJIOTHH;

0 0a/110B- B aHAIM3E UCIIONB3YETCSI PA3TOBOPHBIN CTUIIb PEUH.

AHanu3 cTHIIMCTHYECKUX NprueMoB (0-5 Gasna)

4-5 6aJ10B- CTUJIMCTUYCCKUE NMPUEMBI BBISBIICHBI, MIPOAHATU3UPOBAHO MX BO3JCHCTBHE HA
YUTaTENA,

3-2- 1 6aJJ1- CTUITMCTUYECKUE MTPUEMBI BBISIBIICHBI, OJTHAKO, X aHAJIU3 3aMEHIETCS TPOCTHIM
MePEYHCIICHUEM;

0 0a/110B- CTUIIMCTUYECKHE IPUEMBI HE BBISBIICHBI.

JIOrMYHOCTE, CBA3HOCTH aHann3a ( 0-5 Gamna)

5 6anu10B- TEeKCT aHaNmU3a JIOTWYEH, JIOTMYECKOW CBSI3U HCIIOJIb30BAHBI MPABUIBHO; TEKCT
paznenéH Ha ab3alibl;

4 Gajuia- TEKCT aHalIM3a B OCHOBHOM JIOTMYEH, UMEIOTCS OTIENbHbIE HEIOCTATKU TPHU
WCIOJIb30BAHUU CPEJICTB JIOTHUECKOW CBSI3U; MMEIOTCS OTJENbHbIE HEAOCTAaTKU TMPHU JEJICHUU
TEKCTa Ha a03allbl;

3 0a/uI- TEKCT aHalM3a HE BCErja JIOTMYHO, HMMEIOTCS MHOTOYHCJICHHBIC OIIMOKH B
WCIIOJIb30BAHUU CPEJICTB JIOTUYECKOW CBSI3U, WX BBIOOp OTpaHUYEH;, MPUCYTCTBYET JelIeHHE
TEKCTa Ha a03allbl OTCYTCTBYET;

1-2 0anya- TEKCT aHaNIM3a HE BCErJa JIOTHYHO, MMEIOTCS MHOTOYMCIICHHBIE OIINMOKU B
WCIOJIb30BAHUU CPEJICTB JIOTUYECKOHN CBS3H, UX BBIOOp OTpaHUYEH; OTCYTCTBYET JI€JICHUE TeKCTa
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Ha a03albl;

SA3pikoBOE odopmiieHHE (OTCYTCTBUE JIEKCHYECKHX, IPaMMaTHYECKUX, opdorpaduuecknx
omn6ok) ((0-56amna)

5 0a/10B- OTCYTCTBYIOT JISKCHUECKHE IpaMMaTHUeCKhe U opdorpaduueckre OMUOKH HIIH
UX KOJIMYECTBO MUHUMAIBHO ( 1-2 ommbkn);

4 6a/1a- MPHUCYTCTBYIOT JISKCHUECKUE Tpammarndeckue u opdorpadudeckue ommoOKu, HEe
3aTPyAHSIONIME TOHUMaHKE, J0MycKaeT 3-5 OmmooK;

3 6a/1a- MPHUCYTCTBYIOT JISKCHUECKUE Tpammarndeckue u opdorpadudeckue ommoOKu, HEe
3aTpyAHSIONINE IMOHMMaHUE, JOomyckaeTcs  6-7 omuOOK Wi OmHOKH, 3aTpyTHSIOIINE
nouuManue ( He 6osee 3-5);

2-1 6ajJ1- IPUCYTCTBYIOT JIEKCHYECKHE TpaMMaTuieckue u opdorpadpuueckue omuoOK, HEe
3aTpyJHSIONINE IOHUMaHue, T0MycKaeT 8-9 omunboK WK OmnOKY, 3aTPyAHSIONINE TOHUMaHKeE (
Oonee 6);

0 ©0a/uIOB- TPUCYTCTBYIOT MHOTOYHMCJIICHHBIE JIEKCMUECKHE TpaMMaTHYECKHE |
opdorpaduyeckue omuoOKH, 3aTpyaHstone nonumanue ( 6osee 10 omuodoK).

51-60 6ansoB - oOywaromuiicss ymeeT 4YMTaThb U AHAIU3MPOBATh AYTEHTUYHBIE TEKCTHI
pa3HBIX KAHPOB M (HYHKIIMOHATIBHBIX CTHIICH C HCIIOJB30BaHUEM DPA3JIMYHBIX BHIIOB UYTCHHS B
COOTBETCTBUH C KOMMYHUKATHBHOH 3a/laueil W OICHUBATH TOYYCHHYIO HH()OPMAITUIO; BIIaIeeT
YMEHHUSMH YTCHUS AayTEHTHYHBIX TEKCTOB pPa3HOOOPA3HBIX J>KAaHPOB C IIETBI0 H3BICYCHUS
HE00X0IMMOM HHPOPMAIINN 13 OPUTHHAIIBHBIX TEKCTOB HA HHOCTPAHHOM SI3BIKE;

50-39 6as10B- 00yUaIOIIHIACS B OCHOBHOM yYMEET YMTATh W aHAM3UPOBATh ayTCHTHYHBIC
TEKCTHl Pa3HBIX JKAaHPOB M (YHKIIMOHAIBHBIX CTHJIEH C WCIOJB30BAHUEM DPA3IUYHBIX BHJIOB
YTEHUS B COOTBETCTBHM C KOMMYHUKATUBHOM 3a/1a4eil U OLEHUBATh MOJYYEHHYIO HH(OPMALIHIO;
BJIaJIcET YMEHUSAMHU YTCHHS AyTeHTUYHBIX TEKCTOB Pa3HOOOPA3HBIX KaHPOB C IENIbIO U3BJICUEHUS
Heo0xoIuMoM nH(pOPMALIUK U3 OPUTHHAIIBHBIX TEKCTOB HA HHOCTPAHHOM SI3BIKE;

29-38 6a10B — 0OydJaroNIUiics B OCHOBHOM YMEET YUTaTh M aHAJTU3UPOBATh ayTCHTHYHBIC
TEKCThI Pa3HbIX )KAHPOB M (DYHKIIMOHANBHBIX CTUJIEH C KCIOJIb30BAaHUEM pPAa3JIMYHBIX BHUIIOB
YTEHUs B COOTBETCTBUM C KOMMYHHUKATUBHOM 3a/1a4eil U OLEHUBATh MOJYYEHH yI0 HHPOPMAIHUIO;
BJIICET YMEHUSAMHU YTCHHS AyTeHTUYHBIX TEKCTOB Pa3HOOOPA3HBIX KaHPOB C EJIbI0 U3BJICUCHUS
HeoOXoIuMOM HMHQOpPMAIMM W3 OPUTHMHAIBHBIX TEKCTOB HAa HMHOCTPAHHOM SI3bIKE; OJIHAKO,
MPUCYTCTBYIOT HEJOCTATKU B C(HOPMHUPOBAHHBIX YMEHHSIX U HaBBIKAX;

MeHee 29 0aIoB - oOydJarouuiics HE yMeeT 4YUTaTh W aHAJIM3UPOBATh AYTCHTHYHBIC
TEKCThl Pa3HbIX KAHPOB M (DYHKIIMOHANBHBIX CTUJICH C KCIOJIb30BAHUEM PA3JIMYHBIX BHJIOB
YTEHUS B COOTBETCTBUM C KOMMYHUKATUBHOM 3a/1a4eil U OLEHUBATh MOJYYSHHYIO HH(OPMALIHIO;
HE BJIAJICET YMEHUSIMH YTCHHSI AyTEHTUYHBIX TEKCTOB Pa3HOOOpa3HBIX >KaHPOB C ILEJBIO
W3BJICYEHUS] HEOOXOAUMOM HH(POPMAIIMH U3 OPUTHHAIIBHBIX TEKCTOB HA MHOCTPAHHOM SI3bIKE.

b) kpuTepun orieHUBaHMS KOMIIETEHIHMH (Pe3yIbTaTOB 00YUEHHUsI) M0 TUCIUIUIMHE
3Harb
- 0COOEHHOCTH Pa3IMYHBIX THIIOB M JKAHPOB TEKCTOB, (DYHKIMOHHPYIOIIMX B Pa3IMYHBIX cdepax
KOMMYHUKAIIUH;
Ymern
- YMTATh AyTCHTHYHBIC TEKCTHI Pa3HBIX JKAHPOB M (DYHKIMOHAIBHBIX CTUIICH C HCIIONB30BAHHEM
Pa3JIMYHBIX BHIOB YTEHUSI B COOTBETCTBUM C KOMMYHHKATHBHOM 3ajlaueii W OIICHUBATH IOTyIEHHYIO
nH(}OpMAaIHIO;
Baanern
- YMEHHSIMHU YTEHUS ayTCHTUYHBIX TEKCTOB PA3HOOOPA3HBIX JKAHPOB C LEJIbI0 M3BJICYCHUS HEOOX OUMON
UH(POPMAIINH U3 OPUTHHAIBHBIX TEKCTOB HA HHOCTPAHHOM SI3bIKE.
B) OTIMCAHUE IIKAJIbI OIIEHUBAHUS (Pe3yIbTaTOB OOYUEHHUS) IO AUCIUILINHE
«oTauaHo» ( 86-100%)- oOyuaromuiics 3HaeT 0COOEHHOCTH Pa3IMYHBIX TUIIOB U )KaHPOB
TEKCTOB, (YHKIIMOHHPYIOIIUX B Ppa3IUYHBIX cdepax KOMMYHHUKAIMHM, yMEeT YWUTaTh W
aHAJIM3UPOBATh AYTEHTUYHBIC TEKCTHl PAa3HBIX JKAHPOB U (PYHKIMOHAIBHBIX CTHIICH C
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HCIIOJIb30BAHHUCM PA3JIMYHBIX BUJIOB YTCHUA B COOTBCTCTBUHU C KOMMYHHKaTHBHOﬁ 3a):[aqeﬁ u
OLCHUBATL IIOJIYYCHHYIO PIH(i)OpMaLII/IIO; BJIaACCT YMCHHAMU HYTCHHA AYTCHTUYHBIX TCKCTOB
pa3HO0Opa3HBIX KAHPOB C IEJBIO JIUHIBUCTUYECKOTO aHAIN3a TEKCTOB HA MHOCTPAHHOM SI3BIKE;

«xopomoy (66-84%)- oOyyarouuiicss 3HaeT 0COOCHHOCTH Pa3JIMYHBIX TUIIOB M JKaHPOB
TEKCTOB, (YHKIMOHHUPYIOUIMX B pa3IHYHBIX cdepax KOMMYHHKAIMHM;, YMEET YUTaTb H
AHAJIIM3UPOBATE AYTCHTUYHBIC TCKCTBI pPa3HbIX JKAHPOB U (bYHKIII/IOHaJH)HI)IX CTHIIEH ¢
HCIIOJIb30BAHHUEM PA3JIMYHBIX BUJAOB YTCHHUA B COOTBCTCTBUH C KOMMYHI/IKaTI/IBHOI\/JI 3a11aqeﬁ u
OLCHUBATH IIOJYUYCHHYIO I/IH(l)OpMaIII/IIO; BJIaACCT YMCHHAMU YTCHHUA AYTCHTHUYHBLIX TCKCTOB
pa3HO0Opa3HBIX JKaHPOB C IEJbI0 JMHTBUCTHYECKOTO aHAIN3a TEKCTOB HA HHOCTPAHHOM S3BIKE;
MPUCYTCTBYIOT HE3HAUUTENbHBIC TIPOOENbl B ¢OOPMUPOBAHHBIX 3HAHHSX, YMEHUSIX U HABBIKAX;

«yHOBJETBOPHUTENBHO» (51-65%)- oOywarommiicss YaCTUYHO 3HAaET OCOOCHHOCTH
pa3aMYHbIX THUIOB M JKaHPOB TEKCTOB, (PYHKIMOHHMPYIOIIMX B pazIu4HbIX cdepax
KOMMYHHUKAIIUH, YMECT YUTATh W AHAJIM3HUPOBATH AYTCHTHUYHBIC TCKCTBI PA3HBIX XAHPOB U
(1)YHKIII/IOH3J'IBHI)IX CTHJIEH ¢ HCHOJIL30BAHUEM Pa3JIMYHBIX BUJA0OB YTCHHUA B COOTBCTCTBHU C
KOMMYHUKAaTUBHOW 3aJjadeil M OIEHWBATH MOJYYCHHYIO HH(POPMAIUIO; YAaCTUYHO BIAJCET
YMCHUAMHU YTCHUA aYyTCHTUYHBIX TCKCTOB pa3HOO6p33HBIX JKaHpPOB C LCJIBIO JIMHIBUCTHYCCKOT'O
aHaJIM3a TCEKCTOB Ha HWHOCTPAHHOM A3BIKC, MPHCYTCTBYIOT 3HAYUTCIBHBIC HpO6eHBI B
c(hopMUPOBAHHBIX 3HAHMSX, YMEHHUSIX U HaBBIKAX;

«Hey0BJIeTBOPUTENbHO» ( MeHee 51%)- oOyuwaromuiics HE 3HAeT OCOOEHHOCTEH
pa3IMYHBIX THUIIOB UM JKaHPOB TEKCTOB, (PYHKIHMOHHMPYIOIIUX B pazIu4HbIX cdepax
KOMMYHHKaIIUH; HC YMECT YHUTATb W aHAJIMU3UPOBATH AYTCHTUYHBIC TCKCTBHI PA3HBIX XaHPOB U
CbYHKI_[I/IOHaJ'II)HI)IX CTHJIEH ¢ WCHOJIL30BAHUEM Ppa3IMYHbIX BUAOB YTCHUA B COOTBETCTBUU C
KOMMYHHMKATHUBHOM 3a/layeil M OLIEHWBATh MOJYYEHHYI0 MHPOpPMallMIo; HE BIaJ€eT yMEHUSIMU
YTEHUSl AyTCHTUYHBIX TEKCTOB Pa3HOOOPA3HBIX XAHPOB C IIETbIO JIMHTBHCTUYECKOTO aHAIHM3a
TEKCTOB Ha MHOCTPAHHOM SI3BIKE.

6.3. Memoouueckue mamepuail, onpeoenaoujue npouedypvl OUeHUBAHU 3HAHUIL,
YMeHUIl, HABLIKOG U ONbLIMA 0eAMeNbHOCMU, XaAPAKM EPUIYIOUUX IMANbl
gopmuposanun komnemenyuil

OO6mrast omeHka CcHOPMUPOBAHHOCTH KOMIIETCHIIMH  BKJIFOYAaEeT OIEHKY OaJlJIbHO-
PEHTHHTOBBIX 33JIaHUN B TEUCHHE CEMECTPa U OIEHKY, MOJIYUCHHYIO Ha 3a4eTe. MaKCHUMabHBIN
0aJij, KOTOPBIM MOJKHO TOJYYUTh 32 BBINIOJHEHUE OaUIbHO-PEUTUHTOBBIX 33aJlaHUN B TEUCHUE
cemectpa - 238 Gamio, uto coctaBisieT 80% OIEHKH MO JAUCHMIUIMHE. 3a4eT COCTOUT M3 2
3aJlaHUi: YCTHBIM oOmpoca MO TEOPETUYECKOMY MaTepuaiy M MPaKTHUYECKOro 3aaHMsL.
MaxkcuMalpbHO€e KOJMYECTBO OajIJIOB 3a BEIIOJIHEHHE BCEX 3aJaHUM Ha 3auere — 70 0aaioB, 4TO
cooTBeTcTBYeT 20% OT 00111er0 00BheMa TUCIUTITHHEI.
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Cnucok 0a1IbHO-PedTHHIOBBIX 3aMannii Tucuminnbl b1.B.J1B.20.2 CTUIMCTHYSCKUT aHAJIU3 TEKCTa

3amanue M Kpurepuu Kpurepun onienuBanms Cpo
.11 aKCumMa KU
JIbHBIN BBITIOJIH
Gamn J—
azzen 1: Oco0eHHOCTH TEeKCTOB Pa3IUuYHbIX TUIIOB H KAHPOB
10 IlpencraBieHsl B ONMCAHUM  OLIEHOYHBIX  CPEICTB 1-6
NuauBunyansHOE TEKYIIEro KOHTPOJIS HeIens
3a/1aHue (rnoccapuit
TEPMUHOB) CIIK-1
(3HaTH)
azmen 2 : UTeHue M aHAJIN3 AyTEHTHYHBIX TEKCTOB Pa3HO00Pa3HbBIX JKAHPOB
60 1. INonHoTa comepkaHus (COOTBETCTBHE IPEIOKECHHOM 9-10 GamnoB-  aHanM3 9
HNunuBuayanpHOE cxeme 0- 10 6ayioB) TEKCTa OTJIMYAETCS IMONHOTON | gemenst
3aJJaHue colep)KaHWs, BKJIIOYAaeT  BCE

(TMHTBOCTHIIMCTHYECKUI

aHamm3 CKa3Ku o
BBIOODY) (pyOexHnas
aTTECTAITH)

CIIK-1 (ymers,
BIIAJICTh )

MYHKTBI [TPEIOKEHHOT O TIaHa;
8-7 6ayL10B- aHAIU3 TEKCTA
B IIEJIOM OTJIMYAEeTCs ITOJIHOTOU

COJCp)KAaHUS, OIHAKO, MOXKET
OTCYTCTBYET OAMH IYHKT, MK 1-
2 MIyHKTa HEJOCTATOYHO
PaCKpBITHI;

5, 4, 3 6anaa- aHamu3 He
SIBIISICTCSI MIOJIHBIM o
COJIEpP)KaHUIO, MOJTHOCTBIO

OTCYTCTBYIOT 2 -3 MyHKTA IJIaHa,
WIA BCE MYHKTHl HEIOCTAaTOYHO
PaCKpHBITHI;

1-2 oOamma- B aHanmuse
MOJHOCTBIO OTCYTCTBYIOT Ooiee
3 NyHKTOB IUIaHa,




0 OamjgoB - aHamuM3 HeE

MPEe/ICTaBIICH.

2. AHanu3 cTpyKTyphl Tekcta ( 0-5 Oamna) 5 ©GangoB-  CTpyKTypa
TEKCTa TMOJHOCTHIO ONHCAaHa B
aHaIn3e;

4 Oamma- B ONHCAHHH
CTPpYKTYpBl OTCYTCTBYET OIWH
DJIEMEHT;

3 o©Oamma- B ONMCaHUHU
CTPpYKTYpBl OTCYTCTBYIOT JiBa
DJIEMEHTA;

1-2 6anma- B omnucaHuu
CTPYKTYpBI OTCYTCTBYIOT OoIee
JIBYX 3JIEMEHTOB;

0 OamioB- B aHamu3e He
MPEACTABIICHO OIMCaHNE
CTPYKTYpPHBI TEKCTA.

3. AHanm3 Tuma MOBECTBOBAHUS, THIIA TIOBECTBOBATEIS (
0-5 Gama)

5 OamnoB-  TPABUILHO
OTIpeNieNeH THIl MOBECTBOBAHUS,
THII TIOBECTBOBATEIS;

4 ©Oamna- B OCHOBHOM
MPAaBWJIGHO  OMpENEeNeH  THII
TTOBECTBOBAHUS, THUIT HAPPATOPA;

3 o0auia- MPUCYTCTBYIOT
OIIMOKH TPHU ONpPENENeHUH THIIa

IIOBECTBOBAHHUS u
IIOBECTBOBATENS,

1-2 oas1a- THII
[IOBECTBOBAHHUS 5

TIOBECTBOBATENS  ONpe/eseH, HO
oOydarommiicss Ha  BIaJeeT
TEPMUHOJIOTHEN TUIst ero
OIMICAHWUS;

0 0an10B- HE ONpENETEH HU
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THUII TIOBCCTBOBaAHHWS, HHU THII
IIOBECTBOBATCIIA. .

4. XapakrepucTuka nepconaxeit Tekcra ( 0-5 6anna)

5 o©OamnoB- TIpencTaBiicHA

noapoOHast XapaKTepUCTHKA
TJIaBHBIX TepocB TEKCTa C
IIPUMEPAMH, oOyyaromuics
UCTIONB3YET CHEUATBHYIO
TEPMHUHOJIOTHUIO;

4 Oamna- B OCHOBHOM
TpecTaBiieHa mosipoOHast
XapaKTCpUCTHUKaA TJIAaBHBIX
repoeB TeKcTa C IpUMepamu,
o0yJaronmiics HCIIOJIB3YyEeT
CrI€naIbHYIO TEPMUHOJIOT'UIO,
OJIHAKO, IPUCYTCTBYIOT

HEKOTOpbIE HETOYHOCTH ;
3 Oamaa- TmpeacraBiicHa
MMOBEPXHOCTHAS XapaKTePUCTHUKA
TJIABHBIX TEpPOeB  TEKCTa C
IpUMEpaMH, o0yJaromumncs
HCIIOJIB3YyEeT CIEIHAITBHYTO
TEPMHUHOJIOTHIO C OIMMOKaMH,

1-2 OGanga- mpencramBicHA
MTOBEPXHOCTHAS XapaKTePUCTHKA
HE BCEX TJaBHBIX T'EPOEB TEKCTa
C TpHUMepaMH, OOyYaOUIHICS
HCIIOJIB3YyET CHEIUATBHYTO
TEPMHUHOJIOTHIO C OIMIMOKAMU;

0 oOamioB- OTCYTCTBYET
aHAJIN3 TJIaBHBIX T€POEB TEKCTA.

5. AHaim3 OCHOBHBIX TeM Tekcrta ( 0-5 Gaa)

5 0aXJ0B- BBIICIEHBI U
MOJIPOOHO  TIPOAHAIN3UPOBAHBI
OCHOBHEIE TEMBI TEKCTA,
HCTIOJB3YI0 PUMEPHL;

4 Oaxma- B  OCHOBHOM
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BBIJICJICHBI u OJIPOOHO
MPOAHATM3UPOBAHEl  OCHOBHBIE
TEMBl TEKCTa, OIHAKO, MOIYT
OTCYTCTBOBATh IIPUMEDPHIL;

3 faana- aHamM3 OCHOBHBIX
TEM  TEKCTa  IOBEPXHOCTEH,
IIPUCYTCTBYIOT IIPUMEDPHIL;

1-2 oajna- aHaju3
OCHOBHBIX TEM TCKCTa
MMOBEPXHOCTEH, OTCYTCTBYIOT
IIPUMEPBI;

0 oaI0B- aHams3
OCHOBHBIX TEM TCKCTa
OTCYTCTBYET.

6. Ananu3 3armaBus Tekcra ( 0-5 Gana)

4- 5 0ann0B- TIPENCTaBIICH
MOJAPOOHBIN  aHadW3 3arjaBus
TEKCTA;

3-2-1 oaJLI- aHaIu3
3aryIaBus OTJINYAETCS
MMOBEPXHOCTHBIM XapaKTEPOM;

0 0a/u10B- aHaIM3 3arjiaBHs
TEKCTa OTCYTCTBYET.

7. Ucnonb3oBaHue a/IeKBATHBIX SI3BIKOBBIX CPEIICTB
(popmanpHast JEeKCMKa W TpaMMaTHKa, CIeHUAIbHAS
tepmuHosiorus) (0-3 Gamna)

4-5 0ajqa0B- B aHaIM3e

HCTIONb30BAHEI a/IeKBaTHBIC
SI3BIKOBBIC cpencraa:
(dhopmanpHas JIEKCHKa u

rpaMMaTHKa, SI3BIKOBBIC KITHUIIIE,
CreIUaTbHAs TEPMUHOJIOTHS;
3-2- 1 0amia- B aHalm3e

HMEIOTCS OLIIMOKH B
HCIIOIB30BAHUN aJIeKBaTHBIX
SI3BIKOBBIX CpE/ICTB:
bopManbHOH  JIEKCUKH 5

TpaMMaTHKH, S3BIKOBBIX KITHIIE,
CHeNnaTbHOW TEPMUHOJIOTHH;
0 ©OannoB- B aHamuse
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HCIIONBb3YETCs Ppa3roBOpHBII
CTHUJIb PEYH.

8. AHanu3 cruuctTuyeckux npuemos (0-5 6amia)

4-5 0aJIIOB-
CTUIIUCTUYCCKUC HpI/ICMBI
BBISIBJICHBI, HpoaHaHI/I3HpOBaHO
nux BO3HeﬁCTBHe Ha YUTATCIIA,

3-2- 1 oasI-
CTUJIUCTHUYCCKUC HpI/IeMBI
BBIAIBJICHBI, OJHAKO, HMX aHaJu3
3aMEHSIETCS MPOCTHIM
MEPEUNCICHUEM;

0 0a1710B- CTHINCTHYECKHUE
HpI/IeMI)I HC BBISABJICHBI.

9. JlormunocTs, CBA3HOCTH aHanu3a ( 0-5 Gamna)

5 6an0B- TEKCT aHaNIM3a
JIOTHYEH, JIOTMYECKOMN CBSI3U
WCIIOJIb30BaHbl  TMPABHIIBHO;
TEKCT pa3/ienéH Ha a03allbl;

4 pajIa- TEKCT aHaIM3a B
OCHOBHOM JIOTHYEH, UMEIOTCH
OTJCIIbHBIC HEJIOCTATKU IpH
HCI0JIb30BaHUU CpencTB
JIOTHYECKOH CBS3U; HMMEIOTCSI
OTJCNIbHBIC HEJIOCTATKU IpH
JIeJICHUU TEKCTa Ha a03albl;

3 0aJIJI- TEKCT aHaJIK3a HE
BCerga JIOTMYHO, HMEITCI
MHOTOYHCJIECHHBIE OIIMOKH B
HCI0JIb30BaHUU CPEICTB
JIOTUYECKOW CBSI3U, UX BHIOOD
OTpaHHUYCH; MPUCYTCTBYET
JleJIeHHEe TEKCTa Ha a03aIlbl
OTCYTCTBYET;
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1-2 Gaiuia- TEKCT aHaIMU3a
HE BCerjga JIOTHYHO, UMEIOTCS
MHOTI'OYHUCJICHHBIC OHII/I6KI/I B

UCIOJIb30BAHUU CPEICTB
JIOTUYECKOU CBSI3U, UX BBIOOP
OTPAaHUYEH; OTCYTCTBYET

JleJIeHUEe TeKCTa Ha a03aIibl;

0 OayI0B- OTCYTCTBYET
JIOTHKa B MOCTPOCHHUHN
BbICKa3bIBaHUs,
npennomeHHmﬁ IIJTaH OTBETAa
HE cOoOJIromaercs.

10. fI3p1k0BOE OopMIiTeHHE ( OTCYTCTBHE JIEKCHUECKHUX,
rpaMMaTH4eckix, opdorpaduyeckux ommook) ( 0-56anna)

5 ©6anaoB- OTCYTCTBYIOT
JIEKCUYEeCKHEe TpPaMMaTHIECKHe U
opdorpaduueckie OIMMOKH HIIH
WX KOJMYEeCTBO MHHUMATBHO ( 1-
2 ommoKm);

4 O0anga- TPHUCYTCTBYIOT
JIEKCUYEeCKHEe TpPaMMaTHIeCKHe U
opdorpadudeckre ommOkmu, HE
3aTPyIHSIONINE MOHUMaHHE,
Jorryckaer 3-5 ommuboxk;

3 0amna- TPUCYTCTBYIOT
JIEKCHUYECKHEe TPaMMAaTHICCKHE U
opdorpaduyueckne OmMMUOKH, HE

3aTpyIHSIOMNE HOHMMaHHE,
morryckaercss  6-7 ommOoK Wiu
OIITNOKH, 3aTPyTHSIONIHAE

nouuManue ( He 6omee 3-5);

2-1 0ama- TPUCYTCTBYIOT
JIEKCHYECKUEe TPaMMaTHYECKUE U
opdorpaduueckue OmMMUOKH, HE

3aTpyTHSIONINAE IIOHUMAaHUE,
morryckaer 8-9 ommOOK  WIH
OIINOKH, 3aTPYAHSIONINE
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nonumManue ( 6oiee 6);

0 0amnoB- TPUCYTCTBYIOT
MHOI'OYHCJICHHBIC JICKCHYCCKHEC
rpaMMaTUYCCKHEC u
opdorpaduueckue OLITMOKH,
3aTpydHSIOMIME TOHUMaHue (
oonee 10 ommoOOK).

2 60 CMm. yHKT 2 CM. yHKT 2 10-
WNnauBuayaibHoe 18
3a7aHre 2 Heens
(JTMHTBOCTMIIMCTHYECKUT
aHallM3 TeKCTa pacckasza
0 BBIOOPY)
[TocemaemocTs u 10 IIpucyrcTBre Ha 36 3aHATHAX B
paboTa Ha 3aHATHIX 3-mpucyTcBHe, BhlMoNHEeHHOe /I3 1 akTHBHas paboTa TCUCHHNE
2-nipUCyTCTBUE, HE BBINIONHEHHOE JI3, akTHBHAs pabora ceMecTpa
1- npucyrcTBUE
0- oTcyTcTBUE
HUTOT'O: 238
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HNuauBuayaibHoe 3a1anue 1: cocTaBiieHHe IJ10cCapusi TEPMUHOB

WNupuBuayansHoe 3aanue 1 HampaBlieHO Ha OILEHKY 3HAHHS OCOOCHHOCTEW Pa3JIMYHBIX
THUIIOB U )KaHPOB TEKCTOB, (DYHKIIMOHHUPYIOUINX B PA3JIMYHBIX chepax KOMMYHHUKAIIHUH.

a) TUTIOBBIC 3aJaHUs

CocraBpTe riaoccapuii TEpMUHOB 10 JUCHUIUIMHE (25 TEPMHUHOB)

0) KpuTEepHUH OLIEHUBAHUS KOMIETEHINH ( pe3y/IbTaToB 00y4eHNUs)

3HaHUS OCOOCHHOCTEW Pa3UYHBIX THIIOB M XKAHPOB TEKCTOB, (YHKIMOHUPYIOIIHX B
pa3nmuyHbIX chepax KOMMYHUKAIMH, MPUCYTCTBHE B TJOCCApUU 25 TEPMHHOB, IIOJIHOTA
ONpe/esICHUs] TEPMHUHA.

B) ONMCAHHUE IIKaJIbl OLIEHUBAHUS KOMIIETEHUUH (pe3yJIbTaTOB OOyUYEHMSI)

9-10 6any0B- TIIOCCAPHIl COJNCPKUT 25 TEPMHUHOB, MPUCYTCTBYET IOJTHOE OIPEICIICHUE
TEPMHMHA, YTO CBUJETEIBCTBYET O TOM, YTO OOYyYarOIIMiiCs 3HAeT OCOOEHHOCTH Pa3IUYHBIX
THUTIOB U J)KaHPOB TEKCTOB, (DYHKIIMOHUPYIONINX B PA3TUYHBIX chepax KOMMYHHKAIINH,

7-8 GasoB- TIOCcapuil CONEPKUT 25 TEPMUHOB, MPHUCYTCTBYET HEMOJIHOE OIpeIeTieHue
HEKOTOPBbIX TEPMHUHOB, YTO CBHJETEIBCTBYET O TOM, YTO OOYy4aroLIWiicsi 3HaeT O0COOEHHOCTH
pa3NUYHBIX THIIOB W JKAHPOB TEKCTOB, (DYHKIMOHHUPYIOUIMX B pPa3IUYHBIX cdepax
KOMMYHHKAIIHH;

5-6 0Ga0B- TIOCCApUil COAEPKUT MeHee 25 TEepPMHHOB, MPHUCYTCTBYET HEIOJIHOE
onpesiesIeHNe HEKOTOPhIX TEPMHHOB, YTO CBHUIETEIHCTBYET O TOM, YTO OOy4aroUIuiics 3HaeT
0COOEHHOCTH Pa3IMYHBIX THUTIOB U KAHPOB TEKCTOB, (DYHKIIMOHHUPYIOMINX B PA3IIUYHBIX chepax
KOMMYHHKAIIHH;

MeHee S 0a/I0B- IJIOCCApUil COJEPKUT MEHEe ITOJIOBUHBI TEPMHMHOB, IPUCYTCTBYET
HEMOJIHOE OIpeJIeIeHHe TEPMUHA, YTO CBHUJETENBCTBYET O TOM, YTO OOy4aroUIUiics HE 3HaeT
0COOEHHOCTEH pa3IMYHBIX THUIOB U )KaHPOB TEKCTOB, (YHKIIMOHUPYIOIIUX B Pa3JINYHbIX chepax
KOMMYHUKAIIH.

NuauBuayaabHoe 3a1anue 2, 3: JMHIBUCTHYECKHIT aHAJIN3 TEKCTa
I/IHL[I/IBI/II[yaJ'II)HOG 3alaHueC 2 BBIABIISIET YMEHUE YUTAThb U aHAJIMW3UPOBATHL AYTCHTUYHBIC
TEKCThI pa3HbIX XaHPOB U (pYHKHI/IOHaJ'IBHBIX CTHJIEH C HCHOJb30BaHUEM Pa3IMYHBIX BUIOB
YTCHHUA B COOTBETCTBHUU C KOMMYHHKaTHBHOﬁ 3aﬂaqel71 M OLICHUBATH IIOJTYUYCHHYIO I/IH(bOpMaI_[I/IIO;
BJIaJICT YMCHHUAMU YTCHHUA AYTCHTHYHBIX TEKCTOB paSHOO6paSHBIX JKaHpOB C ICJIbIO
HN3BJICUCHU A HCO6XO,I[HMOI>'I I/IH(i)OpMaI_II/II/I U3 OpUTI'HHAJIBHBIX TEKCTOB HA MHOCTPAHHOM SA3BIKE.
a) THUIIOBBIC 3aJaHU S
I/IH,[[I/IBI/II[yaJ'IBHOC 3alaHueC 2 BrITonHUTE JIUMHTBUCTUYECKHH aHAIN3 XYIOOKECTBECHHOI'O
TEKCTA.
OO6pa3er cka3ku
The Story of the Three Little Pigs
Once upon a time when pigs spoke rhyme
And monkeys chewed tobacco,
And hens took snuff to make them tough,
And ducks went quack, quack, quack, O!

There was an old sow with three little pigs, and as she had not enough to keep them, she
sent them out to seek their fortune. The first that went off met a man with a bundle of straw, and
said to him, "Please, man, give me that straw to build me a house." Which the man did, and the
little pig built a house with it.

Presently came along a wolf, and knocked at the door, and said, "Little pig, little pig, let me
come in."

To which the pig answered, "No, no, by the hair of my chiny chin chin."

The wolf then answered to that, "Then I'll huff, and I'll puff, and I'll blow your house in." So
he huffed, and he puffed, and he blew his house in, and ate up the little pig.



The second little pig met a man with a bundle of furze [sticks], and said, "Please, man, give
me that furze to build a house." Which the man did, and the pig built his house.

Then along came the wolf, and said, "Little pig, little pig, let me come in."

"No, no, by the hair of my chiny chin chin.”

"Then I'll puff, and I'll huff, and I'll blow your house in." So he huffed, and he puffed, and
he puffed, and he huffed, and at last he blew the house down, and he ate up the little pig.

The third little pig met a man with a load of bricks, and said, "Please, man, give me those
bricks to build a house with." So the man gave him the bricks, and he built his house with them.

So the wolf came, as he did to the other little pigs, and said, "Little pig, little pig, let me
come in."

"No, no, by the hair of my chiny chin chin."

"Then I'll huff, and I'll puff, and I'll blow your house in."

Well, he huffed, and he puffed, and he huffed and he puffed, and he puffed and huffed; but
he could not get the house down. When he found that he could not, with all his huffing and
puffing, blow the house down, he said, "Little pig, | know where there is a nice field of turnips."

"Where?" said the little pig.

"Oh, in Mr. Smith's home field, and if you will be ready tomorrow morning | will call for
you, and we will go together and get some for dinner."

"Very well," said the little pig, "I will be ready. What time do you mean to go?"

"Oh, at six o'clock.”

Well, the little pig got up at five, and got the turnips before the wolf came (which he did
about six) and who said, "Little pig, are you ready?"

The little pig said, "Ready! | have been and come back again, and got a nice potful for
dinner.”

The wolf felt very angry at this, but thought that he would be up to the little pig somehow or
other, so he said, "Little pig, | know where there is a nice apple tree."”

"Where?" said the pig.

"Down at Merry Garden," replied the wolf, "and if you will not deceive me I will come for
you, at five o'clock tomorrow and get some apples.”

Well, the little pig bustled up the next morning at four o'clock, and went off for the apples,
hoping to get back before the wolf came; but he had further to go, and had to climb the tree, so
that just as he was coming down from it, he saw the wolf coming, which, as you may suppose,
frightened him very much.

When the wolf came up he said, "Little pig, what! Are you here before me? Are they nice
apples?"

"Yes, very," said the little pig. "I will throw you down one." And he threw it so far, that,
while the wolf was gone to pick it up, the little pig jumped down and ran home.

The next day the wolf came again, and said to the little pig, "Little pig, there is a fair at
Shanklin this afternoon. Will you go?"

"Oh yes," said the pig, "l will go. What time shall you be ready?"

"At three," said the wolf. So the little pig went off before the time as usual, and got to the
fair, and bought a butter churn, which he was going home with, when he saw the wolf coming.
Then he could not tell what to do. So he got into the churn to hide, and by so doing turned it
around, and it rolled down the hill with the pig in it, which frightened the wolf so much, that he
ran home without going to the fair. He went to the pig's house, and told him how frightened he
had been by a great round thing which came down the hill past him.

Then the little pig said, "Ha, | frightened you, then. | had been to the fair and bought a butter
churn, and when I saw you, | got into it, and rolled down the hill."

Then the wolf was very angry indeed, and declared he would eat up the little pig, and that he
would get down the chimney after him. When the little pig saw what he was about, he hung on
the pot full of water, and made up a blazing fire, and, just as the wolf was coming down, took off
the cover, and in fell the wolf; so the little pig put on the cover again in an instant, boiled him
up, and ate him for supper, and lived happily ever afterwards.
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NunuBuayanbHoe 3a1anue 3: BeIMOIHUTE JIMHIBUCTUYECKUM aHAIIU3 paccKas3a

Oo6paszer pacckaza
A CANARY FOR ONE
by Ernest Hemingway

HE TRAIN PASSED VERY QUICKLY A LONG, red stone house with a garden and
four thick palm-trees with tables under them in the shade. On the other side was the sea. Then
there was a cutting through red stone and clay, and the sea was only occasionally and far below
against rocks.

“I bought him in Palermo,” the American lady said. “We only had an hour ashore and it
was Sunday morning. The man wanted to be paid in dollars and | gave him a dollar and a half.
He really sings very beautifully.”

It was very hot in the train and it was very hot in the lit salon compartment. There was no
breeze came through the open window. The American lady pulled the window-blind down and
there was no more sea, even occasionally. On the other side there was glass, then the corridor,
then an open window, and outside the window were dusty trees and an oiled road and flat fields
of grapes, with gray-stone hills behind them.

There was smoke from many tall chimneys—coming into Marseilles, and the train
slowed down and followed one track through many others into the station. The train stayed
twenty-five minutes in the station at Marseilles and the American lady bought a copy of The
Daily Mail and a half-bottle of Evian water. She walked a little way along the station platform,
but she stayed near the steps of the car because at Cannes, where it stopped for twelve minutes,
the train had left with no signal of departure and she had gotten on only just in time. The
American lady was a little deaf and she was afraid that perhaps signals of departure were given
and that she did not hear them.

The train left the station in Marseilles and there was not only the switchyards and the
factory smoke but, looking back, the town of Marseilles and the harbor with stone hills behind it
and the last of the sun on the water. As it was getting dark the train passed a farmhouse burning
in a field. Motor-cars were stopped along the road and bedding and things from inside the
farmhouse were spread in the field. Many people were watching the house burn. After it was
dark the train was in Avignon. People got on and off. At the news-stand Frenchmen, returning to
Paris, bought that day’s French papers. On the station platform were negro soldiers. They wore
brown uniforms and were tall and their faces shone, close under the electric light. Their faces
were very black and they were too tall to stare. The train left Avignon station with the negroes
standing there. A short white sergeant was with them.

Inside the lit salon compartment the porter had pulled down the three beds from inside the
wall and prepared them for sleeping. In the night the American lady lay without sleeping because
the train was a rapide and went very fast and she was afraid of the speed in the night. The
American lady’s bed was the one next to the window. The canary from Palermo, a cloth spread
over his cage, was out of the draft in the corridor that went into the compartment wash-room.
There was a blue light outside the compartment, and all night the train went very fast and the
American lady lay awake and waited for a wreck.

In the morning the train was near Paris, and after the American lady had come out from
the wash-room, looking very wholesome and middle-aged and American in spite of not having
slept, and had taken the cloth off the birdcage and hung the cage in the sun, she went back to the
restaurant-car for breakfast. When she came back to the lit salon compartment again, the beds
had been pushed back into the wall and made into seats, the canary was shaking his feathers in
the sunlight that came through the open window, and the train was much nearer Paris.

“He loves the sun,” the American lady said. “He’ll sing now in a little while.”

The canary shook his feathers and pecked into them. “I’ve always loved birds,” the
American lady said. “I’m taking him home to my little girl. There—he’s singing now.”
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The canary chirped and the feathers on his throats stood out, then he dropped his bill and
pecked into his feathers again. The train crossed a river and passed through a very carefully
tended forest. The train passed through many outside of Paris towns. There were tram-cars in the
towns and big advertisements for the Belle Jardiniere and Dubonnet and Pernod on the walls
toward the train. All that the train passed through looked as though it were before breakfast. For
several minutes | had not listened to the American lady, who was talking to my wife.

“Is your husband American too?” asked the lady.

“Yes,” said my wife. “We’re both Americans.”

“I thought you were English.”

“Oh, no.”

“Perhaps that was because I wore braces,” I said. I had started to say suspenders and
changed it to braces in the mouth, to keep my English character. The American lady did not hear.
She was really quite deaf; she read lips, and | had not looked toward her. | had looked out of the
window. She went on talking to my wife.

“I’'m so glad you’re Americans. American men make the best husbands,” the American
lady was saying. “That was why we left the Continent, you know. My daughter fell in love with
a man in Vevey.” She stopped. “They were simply madly in love.” She stopped again. “I took
her away, of course.”

“Did she get over it?” asked my wife.

“I don’t think so,” said the American lady. “She wouldn’t eat anything and she wouldn’t
sleep at all. I’ve tried so very hard, but she doesn’t seem to take an interest in anything. She
doesn’t care about things. I couldn’t have her marrying a foreigner.” She paused. “Some one, a
very good friend, told me once, ‘No foreigner can make an American girl a good husband.’”

“No,” said my wife, “I suppose not.”

The American lady admired my wife’s travelling-coat, and it turned out that the
American lady had bought her own clothes for twenty years now from the same maison de
couture in the Rue Saint Honoré¢. They had her measurements, and a vendeuse who knew her and
her tastes picked the dresses out for her and they were sent to America. They came to the post-
office near where she lived up-town in New York, and the duty was never exorbitant because
they opened the dresses there in the post-office to appraise them and they were always very
simple-looking and with no gold lace nor ornaments that would make the dresses look expensive.
Before the present vendeuse, named Thérése, there had been another vendeuse, named Amélie.
Altogether there had only been these two in the twenty years. It had always been the same
couturier. Prices, however, had gone up. The exchange, though, equalized that. They had her
daughter’s measurements now too. She was grown up and there was not much chance of their
changing now.

The train was now coming into Paris. The fortifications were levelled but grass had not
grown. There were many cars standing on tracks—brown wooden restaurant-cars and brown
wooden sleeping-cars that would go to Italy at five o’clock that night, if that train still left at five;
the cars were marked Paris-Rome, and cars, with seats on the roofs, that went back and forth to
the suburbs with, at certain hours, people in all the seats and on the roofs, if that were the way it
were still done, and passing were the white walls and many windows of houses. Nothing had
eaten any breakfast.

“Americans make the best husbands,” the American lady said to my wife. I was getting
down the bags. “American men are the only men in the world to marry.”

“How long ago did you leave Vevey?” asked my wife.

“Two years ago this fall. It’s her, you know, that I’m taking the canary to.”

“Was the man your daughter was in love with a Swiss?”

“Yes,” said the American lady. “He was from a very good family in Vevey. He was going
to be an engineer. They met there in Vevey. They used to go on long walks together.”

“I know Vevey,” said my wife. “We were there on our honeymoon.”

“Were you really? That must have been lovely. I had no idea, of course, that she’d fall in
love with him.”
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“It was a very lovely place,” said my wife.

“Yes,” said the American lady. “Isn’t it lovely? Where did you stop there?”

“We stayed at the Trois Couronnes,” said my wife.

“It’s such a fine old hotel,” said the American lady.

“Yes,” said my wife. “We had a very fine room and in the fall the country was lovely.”

“Were you there in the fall?”

“Yes,” said my wife.

We were passing three cars that had been in a wreck. They were splintered open and the
roofs sagged in.

“Look,” I said. “There’s been a wreck.”

The American lady looked and saw the last car. “I was afraid of just that all night,” she
said. “I have terrific presentiments about things sometimes. I’ll never travel on a rapide again at
night. There must be other comfortable trains that don’t go so fast.”

Then the train was in the dark of the Gare de Lyons, and then stopped and porters came
up to the windows. | handed bags through the windows, and we were out on the dim longness of
the platform, and the American lady put herself in charge of one of three men from Cook’s who
said: “Just a moment, madame, and I’ll look for your name.”

The porter brought a truck and piled on the baggage, and my wife said good-by and I said
good-by to the American lady, whose name had been found by the man from Cook’s on a
typewritten page in a sheaf of typewritten pages which he replaced in his pocket.

We followed the porter with the truck down the long cement platform beside the train. At
the end was a gate and a man took the tickets.

We were returning to Paris to set up separate residences.

0) KpUTEpUU OIICHUBAHUS KOMIIETEHITUI
YMEHUE YHTaTh ¥ AaHAJIM3MPOBATh AayTCHTHYHBIE TEKCTHI PAa3HBIX JKAHPOB W
(GYHKIIMOHATBHBIX CTHJICH C WCIIOJNIb30BAaHHEM pa3IMYHBIX BHUIOB YTCHUS B COOTBETCTBHH C
KOMMYHUKATHBHON 3a/ladeli M OIEHHMBATh TOJYYCHHYIO WH(POPMAIMIO; BIAACTH yMEHHUSIMH
YTEHUSl ayTEHTHYHBIX TEKCTOB Pa3HOOOpa3HBIX >KAHPOB C IEJIBIO M3BIICUYCHUS HEOOXOJAUMOM
WHPOpPMAIMK W3 OPUTHHAIBHBIX TEKCTOB HAa WHOCTPAHHOM SI3BIKE, B TOM YHCIIE OTpPa3uTh B
aHaJM3¢e CIECAYIONIUE MYHKTHI:
1. [ToaHOTA coneprkanus (COOTBETCTBUE MpeIIokeHHOU cxeme 10)
2. Anaim3 cTpykTypbl Tekcra ( 0-5 Gama)
3. AHanu3 TUIMa MOBECTBOBaHUs, TUIA oBecTBoBares ( 0-5 Gaa)
4. XapakTepucTrka nepconaxei tekcra ( 0-5 6ama)
5. AHanu3 ocHOBHBIX TeM Tekcta ( 0-5 Gama)
6. Ananu3 3arnaBus Texcra ( 0-5 Gaa)
7. Wcmosb30BaHME  aJIEKBATHBIX S3BIKOBBIX CpeACTB ((popMmaiibHas JIEKCHKA H
rpaMmaTuKa, crienuaibHas TepmuHosiorus) (0-3 6ama)
8. AHanmu3 cruimcTudeckux npuemos (0-5 6amna)
9. JlormuHocTh, CBA3HOCTH aHanu3a ( 0-5 Gamna)
10. SI3pikoBoe  odopmiieHHE (OTCYTCTBHUE JICKCHMYECKHX, TI'PaMMaTHYECCKHX,
opdorpaduyeckux omuodok) ( 0-5 6anna)
[TonHOTA conepxaHnusi (COOTBETCTBUE MPENI0KeHHOH cxeme 10)
9-10 6a/uI0B- aHANMU3 TEKCTa OTIMYAETCS MOJHOTOM COJEp’KaHWs, BKIIOYAET BCE MYHKTHI
MIPeII0KEHHOTO TJ1aHa;
8-7 6a/I0B- aHANMM3 TEKCTa B IIEJIOM OTJIMYAETCS MOJHOTOM CONEp>KaHus, OJHAKO, MOXKET
OTCYTCTBYET OJIMH MYHKT, HJIK |- 2 MyHKTa HEOCTATOYHO PACKPHITHI;
5, 4, 3 6ansia- aHanu3 HE SBISETCS MOJHBIM 10 COAEPIKAHUIO, TIOJTHOCTHIO OTCYTCTBYIOT 2-3
MYHKTA IJIaHa, WK BCE MMyHKTHI HEJJOCTATOYHO PACKPBITHI;
1-2 fanna- B aHaM3€ MOJIHOCTHIO OTCYTCTBYIOT O0Jjiee 3 MyHKTOB TUIaHA;
0 0a/1J10B - aHAIKM3 HE MPE/ICTABIIEH.
Ananus cTpykTypbl TekcTa ((0-5 Ganna)
5 6an10B- CTPYKTypa TEKCTa MOJTHOCTHIO OMKMCAaHa B aHAIIU3E,
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4 0as1a- B ONIMCAHUU CTPYKTYPBl OTCYTCTBYET OJIMH JIEMEHT;

3 0as1a- B OMCAHUU CTPYKTYPhl OTCYTCTBYIOT JIBA 3JIEMEHTA;

1-2 6anna- B OMMCaHUU CTPYKTYPBI OTCYTCTBYIOT OOJiee IBYX JIIEMEHTOB;

0 0ay10B- B aHAIM3€E HE NIPEJICTABICHO ONUCAHUE CTPYKTYPHI TEKCTA.

AHanu3 THIa MOBECTBOBaHUs, THNA noBecTBoBaTes ((0-5 Gasia)

5 6an10B- IPABWIIBHO OIPEICIICH TUIT TIOBECTBOBAHUS, THIT IOBECTBOBATEIIS;

4 6a/171a- B OCHOBHOM TIPAaBHJIBLHO OTIPEJICIICH TUII IIOBECTBOBAHMS, THUIT HAPPATOPa;

3 Oanjga- TPUCYTCTBYIOT OIIMOKKM TMPU ONpPENEJCHUW THMA I[IOBECTBOBAHMUS U
MTOBECTBOBATEIIS;

1-2 Gajsa- TN TIOBECTBOBAaHHUsS M IOBECTBOBATENS ONPEICIICH, HO OOydJaromuiics Ha
BIIaJICET TEPMHUHOJIOTHEH IS €r0 OTMCAHUS;

0 0a/s10B- HE OTpe/IeTIeH HU THUIT TOBECTBOBAHUS, HU THIT TIOBECTBOBATEISL. .

XapakTepucTuKa rnepcoHaxei Texcra ((0-5 6anma)

5 OamoB- mipeAcTaBieHa MOAPOOHAs XapakTEPUCTHUKA TJABHBIX TE€pPOEeB TEKCTa C
pUMepaMu, 00YIAFOIIHIACS UCIIOJIB3YET CIICIHATBLHYI0 TEPMUHOJIOTHIO;

4 6aJsu1a- B OCHOBHOM IIpEJICTaBJIeHa MOAPOOHAsI XapaKTEPUCTUKA TJIaBHBIX F€POEB TEKCTA C
puUMepaMu, 00YJaIOIIUICS HCIIOIB3YeT CIICIUATBHYI0 TEPMHUHOJIOTHIO, OJTHAKO, MPUCYTCTBYIOT
HEKOTOPBIC HETOYHOCTH ;

3 0anja- mpejicTaBlieHA IOBEPXHOCTHAS XapaKTEPHCTHKA TJIABHBIX TE€POCB TEKCTa C
IpUMepaMH, 00YJIArOIIHIACS HCIIOTh3YeT CICIHATBHYIO TEPMUHOJIOTHIO C OIINOKaMH,

1-2 6anna- npejcTaBiieHa TOBEPXHOCTHAS XapaKTEPUCTHKA HE BCEX TIABHBIX I'ePOEB TEKCTA
C IpuMeEpaMu, 00yJaIOMUNCS UCTIONB3YET CIEIUATBHYI0 TEPMUHOJIOTHIO C OITUOKAMU,

0 6a/110B- OTCYTCTBYET aHAJIU3 IJIABHBIX F€POEB TEKCTA.

AHanu3 OcHOBHBIX TeM TekcTa ((0-5 Ganna)

5 6a.1710B- BBIJIENIEHBI U MTOIPOOHO MPOAHATM3UPOBAHBI OCHOBHBIE TEMbI TEKCTA, UCIOJIb3YIO
MIPUMEpHI;

4 6ay1a- B OCHOBHOM BBIJICJIEHBI U MOAPOOHO MPOAHAINM3UPOBAHBI OCHOBHBIE TEMBbI TEKCTA,
0JIHAaKO, MOT'YT OTCYTCTBOBaTh MPUMEPHI;

3 0ass1a- aHaIM3 OCHOBHBIX T€M TEKCTa MOBEPXHOCTEH, MPUCYTCTBYIOT IPUMEPHI;

1-2 fanna- aHaIM3 OCHOBHBIX TEM TEKCTA MOBEPXHOCTEH, OTCYTCTBYIOT IIPUMEPHI;

0 0a/10B- aHAIM3 OCHOBHBIX TEM TEKCTa OTCYTCTBYET.

Amnanu3 3aryiapus Texcra ((0-5 6ana)

4- 5 6anJ10B- NpecTaBieH NMOAPOOHBII aHAN3 3aryIaBUsl TEKCTa;

3-2-1 6aJu1- aHANK3 3arjaBus OTIMYAETCS TIOBEPXHOCTHBIM XapaKTEpOM;

0 0as10B- aHAIM3 3arjlaBUs TEKCTa OTCYTCTBYET.

Hcnonb3oBaHue aJIeKBATHBIX S3BIKOBBIX CpeACTB (opmalibHas JIEKCHKAa U TrpaMMaTHKa,
cnernyanbHas TepMuHosiorus) (0-3 Gana)

4-5 0anoB- B aHaNM3€ KCIOJb30BAHBI aJCKBATHBIC $3BIKOBBIE CPEICTBA: (popmasibHAs
JIEKCUKa U TpaMMAaTHKa, S3bIKOBBIC KITUIIIE, CIIEIUAbHAS TEPMUHOJIOTHS,

3-2- 1 0ann- B aHanM3€ HMMEIOTCA OIIMOKM B HCIOJIb30BAHUU a/ICKBAaTHBIX SI3BIKOBBIX
cpenctB: (QopManbHON  JIEKCHUKH U TpaMMaTUKH, S3BIKOBBIX KIHMILIE, CIEeHUaIbHON
TEPMUHOJIOTUH;

0 0a/110B- B aHAIM3E UCTIONB3YETCSl PAa3TOBOPHBIN CTUIIH PEUH.

Ananu3 cTunuctTuyeckux nprueMos (0-5 Gana)

4-5 6aJUI0B- CTHIIMCTUYECKHE MPUEMBbI BBISABIEHBI, TPOAHATM3UPOBAHO MX BO3JCHCTBHE HA
YUTaTeNs;

3-2- 1 6aJ11- CTUIMCTUYECKUE TIPUEMBI BBISIBICHBI, OJHAKO, X aHAIHN3 3aMEHSETCS TPOCTHIM
MIePEUUCIICHUEM;

0 0a/110B- CTUIIMCTUYECKHE PUEMBI HE BBISBIICHBI.

JIOTUYHOCTB, CBA3HOCTH aHanm3a ((0-5 Gasa)

5 6a/I0B- TEeKCT aHamU3a JIOTUYEH, JIOTHYECKOW CBSI3U HCIIOJIb30BAHBI MPABUIBHO; TEKCT
pa3nenéH Ha ab3albl,

4 0ajuia- TEKCT aHaIM3a B OCHOBHOM JIOTHYEH, UMEIOTCS OTJENbHBIE HEJOCTaTKU IMPH
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WCTIOJIb30BAHUU CPEJCTB JIOTUYECKON CBS3U; UMEIOTCS OTICIbHBIE HEAOCTATKU NPH ACICHUU
TEKCTa Ha a03allbl;

3 0amu- TEKCT aHalM3a HE BCErjJa JIOTMYHO; MMEIOTCS MHOTOYHCIICHHBIC OIIMOKH B
WCTIOJIb30BAHUU CPEJCTB JIOTUYECKOW CBSI3M, WX BBIOOP OTrpaHUYEH; MPUCYTCTBYET JEJICHUE
TEKCTa Ha a03aIbl OTCYTCTBYET;

1-2 Gasa- TeKCT aHanaM3a HE BCErga JIOTHYHO, MMEIOTCS MHOTOYHCIECHHBIE OMIMOKKA B
WCTIOJIb30BAHMH CPEJICTB JIOTHYECKOH CBSI3U, HX BHIOOP OTpaHUUYEH; OTCYTCTBYET J€JICHUE TEKCTa
Ha ab3arsl;

S3pikoBOE odopmiieHHE (_OTCYTCTBUE JIEKCHYECKUX, TpPaMMaTHYeCKuX, opdorpadudecknx
ommn6ok) (0-56amna)

5 0a/J10B- OTCYTCTBYIOT JISKCHUECKHE TpaMMaTHUeCKhe U opdorpaduueckre OMUOKH I
UX KOJIMYECTBO MUHUMAaIIBHO ( 1-2 ommokm);

4 6ajuia- IPUCYTCTBYIOT JIEKCUUYECKUE IpaMMaTH4YeCKue U opdorpaduueckre ommOKu, He
3aTPyAHSIONINE TOHUMaHKe, J0MyCcKaeT 3-5 ommooK;

3 Gajuia- IpPUCYTCTBYIOT JIEKCUUYECKHE IpaMMaTHYecKue U opdorpapuueckue OmMOKH, He
3aTpyAHSIONINE TIOHUMaHHe, JomyckaeTcss  6-7 ommOOK WIM OIMOKU, 3aTPYHAHSIONINE
nounManue ( He 6oee 3-5);

2-1 6ajJ1- IPUCYTCTBYIOT JISKCHYECKUE TpaMMaTHUECKue U opdorpaduyeckre omuoKy, He
3aTpyIHSIONINE IOHUMaHue, T0MmycKaeT 8-9 omunboK WK OmnOKY, 3aTPyAHSIONINE TOHUMaHHeE (
oonee 6);

0 0annoB- TPHUCYTCTBYIOT MHOTOYHWCIICHHBIE JIGKCHYECKHE TpaMMaTHYeCKHe |
opdorpaduyeckue ommoOKH, 3aTpyaHstone monnmanue ( 6osee 10 ommboK).

B) OITMCAHWE IIKAJIbI OLICHHBAHUS

51-60 06anjioB - oOywaromuMics YMEET YMTAaTh M aHAJIMW3UPOBATH AYTCHTHYHBIC TEKCTHI
Pa3HbIX )XKaHPOB U (YHKLUHMOHAIBHBIX CTUJIEH C MCHOJB30BAaHUEM PpA3IUYHBIX BUJOB YTCHUS B
COOTBETCTBUU C KOMMYHUKAaTUBHOM 3a/1a4eil U OLEHUBATh MOJIYYCHHYIO HHPOPMAIUIO; BIaEeT
YMEHHUSIMH YTEHHUS ayTEeHTUYHBIX TEKCTOB DPAa3HOOOpPA3HBIX >KAHPOB C LENbI0 H3BJICUEHUS
Heo0xo 1Mo HH(pOPMALIMK U3 OPUTMHAIIBHBIX TEKCTOB Ha HHOCTPAHHOM SI3BIKE;

50-39 6asoB- oOyyarIMIiCs B OCHOBHOM YMEET YUTaTh U aHAIM3UPOBATh ayTCHTHYHBIC
TEKCThI Pa3HbIX KAHPOB M (DYHKIIMOHANBHBIX CTUJICH C KCIOJIb30BAaHHUEM pPA3IMYHBIX BHJIOB
YTEHUS B COOTBETCTBHM C KOMMYHUKATUBHOM 3a/1a4eil U OLEHUBATh MOJYYSHHYIO HH(OPMALIHIO;
BIIaJIC€T YMEHUSAMHU YTCHHS ayTeHTUYHBIX TEKCTOB Pa3HOOOPA3HBIX KaHPOB C LENIbI0 U3BJICUCHUS
Heo0xoIuMoM HH(pOPMALIMK U3 OPUTHHAIIBHBIX TEKCTOB Ha HHOCTPAHHOM SI3BIKE;

29-38 0a/s10B— 00yJaronIuiics B OCHOBHOM yMEET YMTAaTh M aHAJIM3UPOBATH ayTCHTHYHBIC
TEKCThl Pa3HbIX )KAHPOB M (DYHKIIMOHAJIBHBIX CTUJICH C MCIONB30BAHUEM pA3IUYHBIX BUIOB
YTEHUS B COOTBETCTBHM C KOMMYHUKATUBHOM 3a/1a4eil U OLEHUBATh MOJYYSHHYIO HH(OPMAIIHIO;
BIIaJIe€T YMEHUSAMHU YTCHHS ayTeHTUYHBIX TEKCTOB Pa3HOOOPA3HBIX KaHPOB C IENIbI0 U3BJICUCHUS
HeoOxomuMo HMH(OpPMAIMK W3 OPUTMHAIBHBIX TEKCTOB HAa HMHOCTPAHHOM SI3bIKE; OJHAKO,
MPUCYTCTBYIOT HEJOCTATKH B C(HOPMHUPOBAHHBIX YMEHHSIX U HABBIKAX;

MeHee 29 0aJuI0B - OOydarloluiics HE yMEeT YWMTaTh M aHAIU3UPOBATh ayTEHTUYHbBIC
TEKCThI Pa3HBbIX )KAHPOB M (DYHKIIMOHANBHBIX CTUJICH C KCIOJIB30BAaHHUEM PA3JIMYHBIX BHJIOB
YTEHUS B COOTBETCTBUM C KOMMYHMKATUBHOM 3a7a4yeil U OLIEHUBATh MOJIy4YEeHHYIO HH()OPMALIUIO;
HE BIAJeeT YMEHWSMHM 4YTEHHUs ayTEHTHYHBIX TEKCTOB pa3HOOOpa3HBIX JKAaHPOB C ILEJbIO
U3BJICYEHUS HEOOX0MMOM NH(OPMAIIMK U3 OPUTHHATIBHBIX TEKCTOB HA HHOCTPAHHOM SI3bIKE.

7. MEPEYEHb OCHOBHOM U JONMOJHUTEJIbHON YYEGEHOU JIUTEPATYPBI,
HEOBXOJIUMOM JIJIsI OCBOEHUSA JUCIHUATIJIMHBI

a) O0CHO6HaA yyeOHasaA Tumepamypa:

1. T'onoBuna, E. JlunrBuctudeckuii aHanmm3 Tekcta : ydeOHoe mocoome / E. ['omoBuHa
MunucrepctBo oOpazoBanuss M Hayku Poccuiickoit ®enepaumu, dDenepanbHoe rocynapcTBEHHOE
OropkeTHOE  OoOpa3oBaTelbHOE  YUPEKICHHWE  BBICIIEro  NpodecCHOHaNbHOro  00pa3oBaHMS
«OpeHOyprckuil rocyaapcTBeHHbIM yHHBepcuTeT». - OpenOypr : OI'Y, 2012. - 106 c. ; To xe
[OnexTpoHHbII pecypcl. — Pexum Joctymna:
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https://biblioclub.ru/index.php?page=book red&id=259129&sr=1

2. JlucoBunkas, JI.E. TexHODOTHs JTMHTBUCTUYECKOTO aHANN3a XYJ0KECTBEHHOTO TEKCTA :
ydeOHoOe mocobue Al CTyAeHTOB neparorndeckux creruainbHocreit / JLE. JlucoBuukas. - M. ;
bepnun : Tupexr-Menua, 2015. - 265 c. : ui. - bubnuorp. B kH. - ISBN 978-5-4475-0544-8 ; To
xKe [DneKTpOHHBIH pecypc]. — Pexum JIOCTYyTIA:
https://biblioclub.ru/index.php?page=book_red&id=278047&sr=1

0) OononnumenvHasn yyeonan 1umepamypa:

1. Apnonsa U.B. Ctunuctuka: COBpeMEHHBINH aHTIMICKUN 361K . - M.: Hayka, 2002. - 320

C.

2. Bouruna, E. A. AHrmmiickuii si361Kk. CTHIIMCTUYCCKHA aHAIM3 TEKCTA : ydeOHOe mocobue
g By3oB / E. A. Boarmna. — M. : UznarensctBo IOpaiir, 2017. — 146 c. —
(Yuusepcurerst Poccum). — ISBN 978-5-534-00992-7. — Pexum pocryma:
https://www.biblio-online.ru/book/D32E720F-EB65-49F3-9F08-94240638FF84

3. Kyxapenko B.A. UnTepnperanus tekcra. — M.: [IpocBemenne, 1988. - 192 c.

4. Mupomnnyenko, W.B. JluHrBucTuueckuil aHanu3 TekcTa : ydeOHoe mocobue /
N.B. Mupomanuenko. - M. : A-Tlpuop, 2009. - 224 c. - (Koncnekr neknuii). - ISBN
978-5-384-00121-8 ; To xe [OnekTpoHHBIM pecypc]. —Pexum  mgoctyma:

https://biblioclub.ru/index.php?page=book red&id=56329&sr=1

8. MEPEYEHb PECYPCOB HH®OPMAIIMOHHO-TEJEKOMMYHHUKAIIMOHHOM
CETU «<MHTEPHET» (JAJIEE — CETb «<MHTEPHET»), HEOBXOJINUMBbIX JJIsA
OCBOEHMS INCIIUITJIMHBI

1. JlanumeBckas H.C. JIMHrBOCTUIMCTUYECKUH aHAIU3 XYJO0XECTBEHHOIO0 TEeKCcTa [
OnekTpoHHBIN pecypc] // CTUIUCTUYECKUN HIIMKIONESAUYECKUN CI0Baph PYCCKOTO SI3BIK.—
Pexxum moctyma : http://stylistics.academic.ru/73

2. Narration. Types of narration [ Daexrponnsiii pecypc] // Studies in American Literature

(Coursebook) . — Pexxum moctyma : http://titova.ffl.msu.ru/studies-in-american-literature-
coursebook-narration.html

3. Plot  elements [ DOnexkrponneli  pecypc] . — Pexum  gocryna:
http://wpwend.com/teaching/eng102_100709 Plot.pdf

4. Stylistics of the English language [ Dnekrtponnsiii pecypc] . — Pexum mocryma :
http://www.cross-kpk.ru/ims/files/New/07-eng3/Doc/lex.htm

5. Types of Characters in Fiction [ Dnektponnsiii pecypc] . — Pexum gocrtymna

http://learn.lexiconic.net/characters.htm

9. METOJAMYECKUE YKA3AHUS /151 OBYYAIOIMXCS IO OCBOEHUIO
TUCHUTIIMHBI

JIMHIBOCTHJIMCTHYECKUI aHAJIN3 XyI0’KECTBEHHOTO TEKCTa — MOAPOOHBIN U TIIATEIbHBIN
aHaJIM3 poJId U (YHKUUH S3BIKOBBIX CPEJICTB Pa3HbIX YPOBHEW B OpraHU3allMM U BbIPAXKEHUU
UJEHHO-TEMaTHUECKOTO COAEPKAHUS IIPOU3BEICHMUSL.

[Ipy KOMIIEKCHOM M3y4EHUH JIUTEPATYPHOTO NPOU3BEACHUS TUHTBUCTUYECKUI aHAIIN3
1) paccmaTpuBaeTCsi Kak COCTaBHAs YacTh UCCIICIOBAHUS TEKCTa;

2) OXBaThIBAaeT CAMHHUIIBI BCEX YPOBHEH s3bIKa;

3) OCyIIECTBISIETCS C YYETOM OKCTPAJTMHTBHCTHUECKUX OCHOBAHUH TOPOXKICHUS TEKCTa
XYZ0’KECTBEHHOTO NTPOU3BEACHNUS, KTEKCTOIIPONU3BOICTBA;

4) oObemuHSAETCS  CO  CMEKHBIMH  JUCHHMIUIMHAMH  (MCTOpHEH,  KyJIbTYpOJIOTHEH,
JUTEpPaTypOBEICHUEM, IICUXOJIOTHEH, TeopHed KOMMYHUKAMM M JIp.) C  IEJbI0
MCTOJIKOBAHUS SI3bIKOBBIX OCOOCHHOCTEH;

5) BBIXOAMTHA ypOBEHb aHAJIK3a LIEJIOTO TEKCTa (BCEro MPOU3BEACHUS).
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Ilpeomemom NVHTBOCTHIIMCTUYECKOTO aHAIU3a XYJOKECTBEHHOTO TEKCTa CIIY)KUT
SI3bIKOBAsi OpraHU3alMsl TEKCTa, a UMEHHO CBSI3M M OTHOILIEHHUS €AUHUIl Pa3HbIX YpPOBHEH, B
€MHCTBE BBIPAKAIOMINX TY WJIA UHYIO JTUHUIO SCTETUYECKON KOHLETIUY MPOU3BEICHHUS.

Mamepuanom TMHTBOCTUIMCTUYECKOTO aHAIU3a XY/I0KECTBEHHOTO TEKCTA SIBISIOTCA
® apxau3Mbl U UCTOPU3MBI;
® HCMOHSTHBIC ()AKThI IOATHYECKON CHMBOJIUKY;
® HE3HAKOMBIE WJIM MAJO3HAKOMBIE YUTATENI0 JUAICKTU3MBI, MPO(ecCHOHATU3MEI,

aproTH3MBI, )KaPrOHU3MBI H TSPMHHEI;

e 0COOCHHOCTH THCATEIILCKOTO CIIOBOYMOTPEOJICHUS: WHINBUIYAIBHO-aBTOPCKHUE SI3BIKOBBIE

WHHOBAIUH;

KIJIFOUEBBIE CIIOBA;

TPOIIBI;

0COOEHHOCTH CHHTAKCHCA,

CBO€00Opa3re KOMIO3UIINY;

cnenuduka ynoTpeONeHuss U CIEIUICHUs] APYTr C JIPYroM HEUTPATbHBIX U CTHIMCTUYECKH

3HAYUMBIX (IKCIIPECCUBHBIX) S3BIKOBBIX JJIEMEHTOB U CTPYKTYP;

0COOEHHOCTH SI3BIKOBOM OpTraHU3aI|H TIOITEKCTa;

® O0COOEHHOCTH BBIOOpAa W OpraHM3AIMH S3BIKOBOTO MaTepHalla B €ro 4YacTHOCTSIX W
[IETTOCTHOCTU — peUeBasi CACTEMHOCTb;

® B3aNMOCBS3b SI3BIKOBOTO W CMBICIOBOTO YPOBHEW TEKCTa C TOYKH 3PEHUS TOJHOTHI
BBIPKEHUST aBTOPCKOU KOHIICTIITUH U JIp.

Takum 006pa3om, OCHOBHAS 3@daya JTMHTBOCTUIMCTHYECKOTO aHAIN3a XYI0KECTBEHHOTO
TEKCTa 3aKJIIOYaeTcsl B M3YyYEHUM S3bIKOBBIX CPEACTB pa3HbIX YpPOBHEH B CHCTEMeE
OTIPEJINIEHHOTO XYA0KECTBEHHOTO TEKCTa C TOYKU 3PEHHS UX COOTBETCTBHUS 3aMBICITy aBTOpa U
€ro WHAUBUAYaIbHOW MaHepe mnucbMa. OOBSICHEHHE CTPYKTYPHBIX OCOOCHHOCTEH TeKCTa
HEO0OXO0IMMO COOTHOCUTH C COJIEP>KATEIbHBIMU MOHITUSIMHU U KaTeTOpUsMHU, TAKUMHU, KaK mema,
uoesi, aBMOPCKULL 3aMblcell, Xy00HceCmeeHH0-00pasHas cucmemda.

JIMHTBOCTMJIMCTUYECKHUI aHaIN3 XYyI0’KECTBEHHOTO TEKCTa Oa3upyercs Ha CIEOYyIOLIUX
HpUHUURAX:

1. PaccMoTpeHue XynO>KECTBEHHOTO TEKCTa B TPOSKOM acmekTe: "HAeiiHOe coiepaHHe —
00pa3 — s3bIK";

2. KOHKpeTHO-UCTOPUYECKUH TMOAXOJ K TOJIKOBAHHIO TEKCTa C ONOpOM Ha KyJIbTYpHO-
HCTOPUYECKUN KOMMEHTapui, oOecrieuuBaroluii 0osee MOJHOE M TIyOOKOoe MOHHUMaHHe
XYIO0>KECTBEHHOTO MPOU3BEACHUS B KOHTEKCTE TOTO IepHoja OOIIEeCTBEHHOW >KHU3HH, K
KOTOPOMY IIPUHAICKUT U3y4aeMbli TEKCT;

3. Pasrpannuenne B Tekcre (HaKTOB HOPMATHBHBIX, CBOWCTBEHHBIX COBPEMEHHOMY
CJIOBOYIOTPEOIICHHUIO, U PA3IIMYHOTO POJia OTKIOHEHHUH OT HOPMBI, (DAKTOB OOIIESA3BIKOBBIX U
WHJUBUAYAIbHBIX, aBTOPCKUX M UX COOTBETCTBYIOIIAS OLICHKA;

4. lTloHMMaHHe TOATHYECKOTO fA3bIKa KaK 0C000H (OpPMBI 3CTETUYECKOIO OCBOCHUS
JNEUCTBUTENLHOCTH, KaK aKTUBHOTO CPEJICTBA CO3/IaHUs XYI0KECTBEHHOIO 00001IeHNS;

5. AKTHBHas poib yuTaTens (MHTepIperaTtopa) Tekcra (Uurarens Kak «cOaBTOP» TEKCTa)

Cneyuguueckum UHCmMpyMenmapuem JUHTBOCTHJIMCTHYECKOTO aHanm3a
XYI0KECTBEHHOTO TEKCTa CIyXaT TEKCTooOpasyromue kareropur. Cpeay TeKCTOBBIX KaTeropuid
MO>XHO BBIIETTUTh YHUBEpPCAJIbHBIE U COOTHECEHHBbIE C HUMHU (HEyHUBepcalbHble). Tak, K
YHHUBEPCATbHBIM KaTETOPUSIM OTHOCATCS: yerocmHuocmy (TUIaH COAEPIKAHUS) U ca3HOCcmb (TUIaH
BBIPKEHUS), BCTYMAOIIKE APYT C IPYTOM B OTHOIIECHUS JOMOJHUTEIBHOCTH.

Llenocmnocms  (unu  yenbHocms) TEKCTa TIOHUMAETCS Kak MPOCTPAHCTBEHHOE U
BPEMEHHOE E€IUHCTBO  COJEpPKATE€IbHON  OpraHu3alllMi, HANpaBJICHHOE Ha  pEIICHUE
omnpeneeHHON BHepeueBOM 3agaud. OHa CBSI3aHA C COJEP)KATENbHBIM IUIAHOM, CMBICIOM
MPOU3BEICHUS], WIM, HHA4e, C XYAOKECTBEHHO-3CTETUYECKOW KOHIENIueNd aBTtopa. ITa
KaTeropusi COOTHOCHUTCS, TPEXKAE BCEro, C MEHTaIbHO-3MOIMOHATHHBIMU OCOOEHHOCTIMU
YTeHHs, C OCOOCHHOCTSIMH BOCHPUSATHUS UYHTAIONIUM XYJIOKECTBEHHOW WHOpMAIUK U
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peayin3yeTcsl B MHTEPIIPETALIMOHHON IEATENBHOCTH a/IpecaTa KaK ero cTpeMijeHue 0OObEeANHUTD B
€IMHOE CMBICJIOBOE 11€JI0€ OTAEIbHBIE YaCTH ITPOU3BEICHUS.

Ceasnocms — 3TO B3aUMOCBSI3b U B3aUMOOOYCIIOBIIEHHOCTb BCEX 3JIEMEHTOB TEKCTa,
MHaue, 3TO €ro CUCTEMHOCTb Ha BCEX YPOBHSX, KOTJa M3BATHE U3 OOIIEro KOHTHMHyyMa Jaxe
HE3HAYUTEJIbHON YacTH INPUBOAUT K PA3pPYyLIEHUIO LEJNO0ro. B oTivume OT LEIOCTHOCTH 3Ta
Kareropusi 0ojiee JIMHIBUCTUYHA, TOCKOJbKY MATE€pUAIM3YETCsl Ha IOBEPXHOCTHOM YPOBHE
TEKCTa C IOMOIIbIO CUHTarMaTUKH CJIOB, IPEI0KEHUHN, TEKCTOBBIX ()ParMEHTOB.

[Ipennaraemass HuXE CXe€Ma JIMHIBOCTMJIMCTUYECKOTO aHalM3a TEKCTa CTPOUTCS B
COOTBETCTBUH C ACAYKTUBHBIM MOJXOJIOM, TPEOYIOIIMM ABIKEHHS OT OOIIMX XapaKTEPUCTHK K
0oJjiee YaCTHBIM OCOOCHHOCTSM TEKCTa. Ba)kHO NMOMHUTH, YTO aHAIM3UPYSI TEKCT, HE CIEAyeT
OTPaHUYMBATHCS IPOCTHIM TIEPEUNCIICHUEM €TO JTMHTBUCTUYECKUX 0COOEHHOCTEH, JICKCHUECKHX,
IrpaMMaTUYECKUX, CHUHTAKCHUYECKUX IPUEMOB, HCIOJIb30BAaHHBIX aBTOpPOM. BHauane HYXHO
MOMBITATHCS ONPENENUTh YPPEKT, co3qaBacMblii IPOU3BEIEHUEM, a 3aTEM POAHAIU3UPOBATH,
KakKMM HMEHHO o0Opa3oM, KakUMM CpEeICTBAaMH aBTOpPY YJAJIOCh JOCTUYh HMEHHO TaKOro

s dexra.

1. The general information about the text (the source it was borrowed from, the title,
the author, the history of the text etc).

E.g. The text under analysis presents/ features an extract taken from the story...
written by...
2. The type of narrative the text features (narration, description, persuasion etc). State

the type of the narrator in the text.

3. A brief summary of the text.

4. The composition of the text (exposition, complication, climax, denouement). Mention
some significant peculiarities of the composition of the text: say if it is simple,
complicated or complex (many protagonists and plot-lines); scenic or dynamic.

5. Analyze the categories of the space (the setting and the atmosphere created) and the
time in the text and ways of their representation; relations between the story-time and
the discourse time; the usage of tenses in the narration (if applicable).

6. The vein the story is written in (ironic, tragic, matter-of-fact, etc.).

The theme of the story ( the main idea or moral of the story).

8. The characters of the story. State the relationship of the characters to the plot (do
they play a major part in the events of the story or do they have a minor role?); the
degree to which they are developed (are they complex characters or are they one-
dimensional?); their growth in the course of story (do they remain the same throughout
the story or do significant changes in their personalities take place?), the relations
between the characters. Point out methods of character drawing. Does the character’s
name have any importance, relevance or associations? Stylistic devices which
contribute to the specific mood of the story; your own perception of characters and
events, conflicts , ideas, etc.

9. Discuss the peculiarities of the author’s style: the syntactical, lexical, incidentally
morphological and phonetic peculiarities of the text under analysis, the purpose of
their employment by the author (for example, the use of slang, baby talk, etc. to
reproduce the idiolect of this or that character; the use of alliteration, paronomasia,
etc.). Analyze most significant expressive means and stylistic devices employed by
the author. You should not boil down your analysis to the enumeration of all the
stylistic devices you can spot in the text. This is the common error among students
to write off a long list of stylistic devices. Always speak about the function of this or
that stylistic device or expressive means, what sense it imports and what impression
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produces. You may follow the order «factual information -> expressive means ->
sense» or «factual information -> sense -> expressive means»y (O630p
CTWIMCTHYECKUX MPUEMOB cM. B [Ipuioxenun).

10. Analyze the text in terms of intertextual connections it may possess.

11. Your idea about the title of the text.

12. Comment on the author's skill and the literary merits of the text in general. Formulate
your personal impression from the text.

BUAbI IOBECTBOBAHUSA « TYPES OF NARRATIVE
First - person narration

The story is told by an “I”, who may be the main character in the novel or a minor
character in the novel, an observer of events that happen to others. (An example of this is Nick in
F.S.Fitzgerald’s “The Great Gatsby”, etc.).

There are some aspects of the first-person narration that are very important for readers.

* We feel very close to the narrator because we have access to the narrator’s mind and
feelings. Empathy - putting oneself in someone else’s place - iS something we are enabled to
experience in the first-person narration.

* Seeing into the heart and mind of the narrator allows the author to explore mental
growth and change.

* We can know the world from a viewpoint other than our own. It may be that this is one
of the attractions of the first-person narration.

When we follow a character through his or her life we can see how they adjust to the
experience. It is sometimes said that we know the first-person narrator better than any other
characters. This is often the case, but it is not always true. There are some characters presented
through the third-person narrator whom we know very well. This is particularly true of the
novels of G. Eliot and H. James.

Third-person narration

In the novels written in the third person, two main points of view are normally used: the
omniscient point of view and the limited point of view.

The omniscient point of view means that the narrator knows everything about the events
and the characters and knows all their thoughts and motives. But how much of all this does the
narrator chooses to reveal? There is a lot of room for variety here. These are the two extremes
but there are possible variations in between:

intrusive objective (or unintrusive)
narrator narrator
An intrusive narrator exp e reader things, commenting on the characters.

An objective narrator simply shows things, without commenting or explaining: he is
more like a camera.

The limited point of view means that, although the narrator tells the story in the third
person, he confines himself to the impressions and feelings of one character in the novel: he
presents only one point of view of events. The effect of this can be similar to that created by a
first-person narrator.

2.2.3 Multiple narrators and multiple points of view
Very often authors (especially, modern ones) experiment with the various effects
produced by different narrators and points of view. This reflects typically the twentieth century
concerns: the complex nature of reality; the decline of belief in absolute truth; fascination with
psychological analysis; the belief in the importance of individual experience and opinion .

KPATKOE U3JIOKEHUE TEKCTA « THE SUMMARY
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The aim of the summary is, namely, to sum up all the main facts and events of the plot
without going into much detail. The length of the summary depends on the size of the text under
analysis, but still it should be brief. It might be helpful to imagine that you are retelling the story
to someone who has not read it, but you have a very limited time span. Decide which
information is absolutely necessary to build some very general understanding of what the text is
all about.

Though very brief, your summary should be well-structured. To organize your summary
well, the following clichés may prove effective.

Useful language for summary writing

1. At the beginning of the story the author
describes/ depicts/ characterizes/ generalizes
reveals/ exposes/ introduces/ recalls/ dwells on/ explains
mentions/ touches upon/ points out
makes a few critical remarks on/ accuses/ blames/ condemns/ mocks at/ ridicules/ praises/
sympathizes with
e gives a summary of/ gives his account of/ makes an excursus into/ digresses from the subject

to describe the scenery, to enumerate smth

2. The story/the author begins/opens with a/the description of (introduction of, the

mention of, the analysis of, a summary of, the characterization of, (his) opinion of, his
recollections of, the enumeration of, the criticism of, some (few) critical remarks about
(concerning, etc.), the accusation of, the exposure of, the praises of, the ridicule of, the
generalization of, an excursus into...)

3. The scene is laid in...

4, The opening scene shows (reveals)...

5. We first see (meet) him (her, the name of a character) as...

6. Then (after that, further, further on, next) the author passes on to (goes on

from...to, goes on to say that, gives a detailed analysis (description, etc.) of, digresses from the
subject, depicts, dwells on, touches upon, explains, introduces, mentions, recalls, characterizes,
points out, generalizes, makes a few critical remarks on, reveals, exposes, accuses, blames,
condemns, mocks at, ridicules, praises, sympathizes with, gives a summary of, gives his account
of, makes an excursus into, etc).

7. In conclusion the author depicts (dwells on, touches upon, explains, introduces,
mentions, recalls, characterizes, points out, generalizes, makes a few critical remarks on, reveals,
exposes, accuses, blames, condemns, mocks at, ridicules, praises, sympathizes with, gives a
summary of, gives his account of, makes an excursus into).

8. The author concludes with a (the) description of (introduction of, the mention of,
the analysis of, a summary of, the characterization of, (his) opinion of, his recollections of, the
enumeration of, the criticism of, some (few) critical remarks about (concerning, etc.), the
accusation of, the exposure of, the praises of, the ridicule of, the generalization of, an excursus
into...)

9. To finish with, the author describes (depicts, dwells on, touches upon, explains,
introduces, mentions, recalls, characterizes, points out, generalizes, makes a few critical remarks
on, reveals, exposes, accuses, blames, condemns, mocks at, ridicules, praises, sympathizes with,
gives a summary of, gives his account of, makes an excursus into, disgresses from the subject to
describe the scenery, to enumerate smth, etc.)

10. At the end of the story the author draws the conclusion that (comes to the
conclusion that).../ At the end of the story the author sums it all up by saying...

11.  The concluding words are...

HHEPCOHA’KU TEKCTA « THE CHARACTERS OF THE TEXT
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Major or central characters are vital to the development and resolution of the conflict. In
other words, the plot and resolution of conflict revolves around these characters.

Minor characters serve to complement the major characters and help move the plot
events forward.

A dynamic character is a person who changes over time, usually as a result of resolving
a central conflict or facing a major crisis. Most dynamic characters tend to be central rather than
peripheral characters, because resolving the conflict is the major role of central characters.

A static character is someone who does not change over time; his or her personality does
not transform or evolve.

A rounded character is anyone who has a complex personality; he or she is often
portrayed as a conflicted and contradictory person.

A flat character is the opposite of a round character. This literary personality is notable
for one kind of personality trait or characteristic.

Stock characters are those types of characters who have become conventional or
stereotypical through repeated use in particular types of stories. Stock characters are instantly
recognizable to readers or audience members (e.g. the Femme Fatale, the cynical but moral
Private Eye, the Mad Scientist, the Geeky boy with glasses, and the Faithful Sidekick). Stock
characters are normally one-dimensional flat characters, but sometimes stock personalities are
deeply conflicted, rounded characters (e.g. the "Hamlet" type).

The protagonist is the central person in a story, and is often referred to as the story's main
character. He or she (or they) is faced with a conflict that must be resolved. The protagonist may
not always be admirable (e.g. an anti-hero); nevertheless s/he must command involvement on the
part of the reader, or better yet, empathy.

The antagonist is the character(s) (or situation) that represents the opposition against
which the protagonist must contend. In other words, the antagonist is an obstacle that the
protagonist must overcome.

The Anti-Hero is a major character, usually the protagonist, who lacks conventional
nobility of mind, and who struggles for values not deemed universally admirable. Duddy, in
Mordecai Richler's The Apprenticeship of Duddy Kravitz, is a classic anti-hero. He's vulgar,
manipulative and self-centered. Nevertheless, Duddy is the center of the story, and we are drawn
to the challenges he must overcome and the goals he seeks to achieve.

A foil is any character (usually the antagonist or an important supporting character)
whose personal qualities contrast with another character (usually the protagonist). By providing
this contrast, we get to know more about the other character.

A symbolic character is any major or minor character whose very existence represents
some major idea or aspect of society. For example, in Lord of the Flies, Piggy is a symbol of
both the rationality and physical weakness of modern civilization; Jack, on the other hand,
symbolizes the violent tendencies (the Id) that William Golding believes is within human nature.

The ways the characters are presented by the author also differ.

Direct presentation (or characterization) - This refers to what the speaker or narrator
directly says or thinks about a character. In other words, in a direct characterization, the reader is
told what the character is like. When Dickens describes Scrooge like this: "I present him to you:
Ebenezer Scrooge....the most tightfisted hand at the grindstone, Scrooge! A squeezing,
wrenching, grasping, scraping, clutching, covetous, old sinner!" - this is very direct
characterization!

Indirect presentation (or characterization) - This refers to what the character says or
does. The reader then infers what the character is all about. This mimics how we understand
people in the real world, since we can't "get inside their heads". In other words, in an indirect
characterization, it's the reader who is obliged to figure out what the character is like. And
sometimes the reader will get it wrong
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ABTOP 1 ETTO IEPCOHAKHU « THE AUTHOR’S ATTITUDES

Whenever you think about how a novel is narrated, you will also think about the attitude
the author is taking up toward the characters and events. The author can take up virtually any
attitude that he or she wants. The author’s attitude might be revealed directly by means of direct
judgements (using epithets and metaphors) or indirectly.

There is one particular attitude that is very important in narration - irony. Irony occurs
when a reader sees that the author is showing that there is a gap between what is thought to be
true and what actually is true. Irony is created by different kinds of gaps between what is thought
and what really is so.

There are many different kinds of gaps:

1. A character can say something that the reader sees is mistaken. Here the gap is
between the words and the truth.

2. The gap is between the words and their meaning: a character may say something, the
real meaning or implication of which is different from what the character supposes.

3. The gap is between the intention and the outcome: a character can expect certain
events to happen, but the reader can see that things won’t work out as expected.

4. The gap is between the appearance and the reality: a character can interpret the world
in one way, but the reader will see that this interpretation is wrong.

Some features of irony include:

* irony is always against someone;

* irony is often a kind of alliance between the author and the reader;

* sometimes one irony undercuts another;

* irony is not always immediately apparent to the reader.

Flash back is a special device when the narrator interrupts the present time and returns to
the past.Inference is a device which enables the writer to be subtle or indirect, leaving the reader

to infer or deduce the writer’s meaning.

CTPYKTYPA TEKCTA ¢ THE STRUCTURE OF THE TEXT

The structure of the text (based on Gustav Freyrag)

r N
Climax

Rising Action

Falling Action
Beginning
situation Plot
- ' Resolution
complications
and
exposition

Plot Chart: The Traditional Story Plotline

T r

Exposition is the first stage of the traditional plot structure; it introduces the main
characters, provides background information, sets the scene, establishes some potential for
further conflict.

Rising action / Complication is the second stage of the plot. The characters engage in
conflicts; antagonism is heightened.

The Climax / crisis is the third stage of the plot, the moment of greatest emotional
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intensity, the turning point.

Falling action/anti-climax is the fourth stage of the plot; it presents the immediate
consequences of the crisis.

Resolution / Conclusion / Denouement is the fifth stage of the plot, the unraveling of
tensions; most questions get answered; the characters are left to deal with the consequences of
conflicts.

More useful vocabulary

Conflict is defined as struggle between or among characters or entities; how the
characters deal with the conflict helps the reader interpret or reconcile characters.

Flashback is a special device when the narrator interrupts the present time and returns to
the past, the representation of a past event as if it is happening in real time.

Inference is a device which enables the writer to be subtle or indirect, leaving the reader
to infer or deduce the writer’s meaning.

Foreshadowing means references to things such as symbols that will have significance
later in the plot.

A3BIK IMHTBOCTUJIMCTUUYECKOI'O AHAJIN3A -
USEFUL LANGUAGE FOR STYLISTIC ANALYSIS

The story is written in a matter-of-fact (tragic, ironic, humorous, epic, satirical, elevated, etc.)
tone (style, key).

The text (passage) under analysis presents....

The author employs a number of stylistic devices that produce ... effect.

The author links... to...;

The author likens (smth) to a human being.

Here the author employs...

Here the author enhances the desired effect with the help of...

The author imposes his perception of the thing described on the reader.

These epithets daze us with the emotional force they carry.

The powerful effect produced by these expressive means is unquestionable.

The author’s object in imploying these stylistic devices is quite evident.

It is described in a few masterful strokes.

... due to the vivid stylistic colouring.

It draws the reader’s attention to...

It emphasizes...

The ... lends some stylistic colouring to the description of the man’s portrait.

They contribute largely to the vividness of its representation.

This device colours the utterance emotionally.

This stylistic device aims at a mocking effect.

The humorous effect is achieved by...

The metaphor ... strikes the reader with its vividness and makes him feel...

The desired effect is strengthened by... (is more enchanted by...)

The similies the author resorts to make the description far too picturesque and very
illustrative.

This metonymy may be interpreted as the author’s attempt to...

These devices help to depict...

The author’s irony is directed at...

Within this phrase we can see some other expressive means...

The author strives for a ... effect.

The humorous effect is achieved by the incongruous combination of the solemn form and
insignificant meaning.

Here the author bursts with emotions. He is unable to conceal his feelings towards his own
creation and pours on him the full measure of his disgust (sympathy, love, etc.)
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This is the case of climax. The sentences are so arranged that each of the consecutive
sentences is more important, more significant and more emotionally coloured than the
preceding one, all of them forming a chain of interdependent elements.

The starting point of the climax is... The peak of the climax is... The climax serves to...

The denouement is unexpected.

The idea of the passage is as follows (or it may be summed up in the following words).

The idea lies on the surface.

The analysis would be incomplete if we did not touch upon man’s individual speech.

The author individualizes his character’s speech for a definite purpose. By doing this he
gives us some additional information concerning his character. It shows... .

The syntax of the dialogue is very simple; plenty of ... make the speech expressive and
emotionally coloured.

The narrative part of the story is illustrative of literary-bookish English. It contains bookish
words (ex.), long sentences with different participial and gerundial constructions (ex.).

The speech of the characters is full of colloquial words (ex). The author’s aim here is ... .
The text contains some realias (ex.), terms (ex.), professionalisms (ex). They make us feel
(understand)...

The passage (story) is wholly narrative; wholly a dialogue; partially narrative and partially a
dialogue.

The plot of the passage (story) is built around (is unfolded around; deals with)...

By the way of conclusion I’d like to...

10. IEPEYEHb UH®OPMAIIMOHHBIX TEXHOJIOT U, UCIIOJb3YEMBIX ITPUA
OCYHECTBJIEHUH OBPA30OBATEJIbHOI'O ITPOLIHECCA 110 JUCHUIIJIMHE ,
BKJUIIOYAS ITEPEYEHD ITPOT'PAMMHOTI'O OBECIIEYEHUSA U
NHO®OPMALNHNOHHBIX CITPABOYHBIX CUCTEM

[IpoBepka qoMalIHUX 3aIaHUH U KOHCYJIbTUPOBAHUE MTOCPEACTBOM JIEKTPOHHOM MOYTHI.

11.0IUCAHUE MATEPUAJIbHO-TEXHUUYECKOM BA3bl, HEOBXOJIUMOM J1JI
OCYHECTBJIEHUA OBPA30BATEJIBHOI'O ITPOLHECCA 11O JMCIUIIVIMHE
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HaumenoBanne OIIOII 44.03.05 ITexarornyeckoe odpasoBanue (¢ ABYMsI I

podASIMU OATOTOBKH)

Haumenopanue Y4eOHo-HArJISIAHbIE TOCOOUSI
000py10BAHHBIX Y4eOHBIX (1eMOHCTPALHOHHDIE
Ka0MHETOB, 00LEKTOB /15 Crennausup MaTepHuabl) Mecro xpanenus
JucimniauHsl (MoayJn) B NpPoBeAeHUSA NPAKTHYECKUX y4ebHo-
COOTBETCTBHM ¢ YUEGHBIM JansTHid, 0GLEKTOB Hepeqenb OCHOBHOT0O OBaHHOC Hal"J'ISIZIH]:IX
IIAHOM (usnyeckoii KyJbTypbl H 06opynoBanis TPOTPaMMIOE ( nocotuh
obGecneyenne Ha AEMOHCTPALMOHH
crnopTa(c ykazaHueM HoMepa BIX MaTEpPHAJIOB)
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12. UHBIE CBEJAEHUS U MATEPHUAJIbI

12.1. Ocobennocmu peanuszayuu OUCUUNIUHDBL 011 UHBATUOOE U JIUY C 0ZPAHUYEHHbBIMU
603MOHCHOCMAMU 300D 06bS

OcobeHHOCTH peanu3ay MPOrpaMMbl Kypca Il HHBAIMIOB U JIIOACH C OTPAaHUYCHHBIMU
BO3MOHOCTSIMU 3JIOPOBBSI 3aBHCHUT OT COCTOSHHHM WX 3J0POBBbS M KOHKPETHBIX MpOOIIEM,
BO3HHKAIOIINX B JAHHOM CITy4aw.

e [lpu opranmzammu 0Opa30BaTENBLHOTO IpoIlecca s CIaOOCHBIMAIINX CTYJICHTOB OT
mpernojaBaTesisi Kypca TpeOyercss ocobasi ¢ukcanus Ha COOCTBEHHOW apTUKYIISIUH.
I'oBopHTH ciieyeT HEMHOTO TPOMYE H YeTUe.

e Ha 3aHATHAX IIPEMOIaBaTeIi0 TPEOYETCsI YACNATh MOBBINIEHHOES BHUMAHHE CIICITUAITBHBIM
npodeCcCHOHANBHBIM TEPMUHAM, a TaKXe K MCIOJb30BAaHUIO MPOPECCHOHAIBHON
JeKCUKH. [l Jydmero ycBOCHHS CITa0OCIHBIMIANIMME CIICIHATLHOW TEPMUHOJIOTHU
HE0OX0IMMO KaXIBIH pa3 MUCATh HA JOCKE MCIIOJIb3YeMble TEPMUHBI M KOHTPOJIHPOBATH
WX YCBOCHHE.

e B mpomecce 0o0y4eHHS PEKOMEHIYETCS HCIOJIB30BaTh PAa3HOOOPA3HBIM HATJISHBIN
Marepuan. Bce nekuuu Kypca CHa0XXEHbl KOMIBIOTEPHBIMH MYJIbTHMEIUHHBIMU
MMpE3CHTAlUsIMMU.

e B mpomecce paboOThl €O CITA0OBHIAINIAMHU CTYJSCHTAMH IEIarorndeckoMy pabOTHUKY
CIeNyeT y4YWTBhIBaTh, ISl yCBOEHUS MH(OpMaIuy caaboBUASMIIIM TpeOyeTcst OombIee
KOJINYECTBO HOBTOpeHI/Iﬁ U TPCHUPOBOK II0 CPaBHCHHIO C JHUIOAMHU C HOPMAJIBHBIM
3pEeHUEM.

e Hudopmanuro HEOOXOIUMO MPEACTABIATH B TOM BHUJIE, B KAKOM €€ MOT OBl TIOJyYUTh
cnaboBuaamuii  oOyuaromuiics: kpynHbeli mpudt (16 - 18 mynkros). Craemyet
MPEeIOCTaBUTh BO3MOXKHOCTb  CJIa0OBUISIIMM HCIOJIB30BaTh 3BYKO3aIMCHIBAIOIINE
YCTPOHCTBA M KOMIBIOTEPHI BO BpeMs 3aHATHN 1O Kypcy. [lpm nexkuwonHOW (opme
3aHSTUH CTYACHTY C IJIOXUM 3PEHUEM CIIEAYeT pa3pelinuThb MOIb30BaThCsl AUKTO(DOHOM -
3TO €ero crnocod KoHcnekTupoBath. He cnenyeT 3a0bIBaTh, YTO BCE 3alIMCAaHHOE HA JIOCKE
JOJI’KHO OBITH 03BYYEHO.

e B pabore co crnaboBUIAIIMMH BO3MOXHO HCHOJb30BaHUE ceTu VIHTepHer,
KOHCYJIbTAIMI MOCPEICTBOM JIEKTPOHHOM MOYTHI.

12.2 3anamusn, npoeooumvle 6 UHMEPAKMUBHBIX (hopmax

Pa3zgen mucnuniauHbl O06beM aynuTopHOi DopMbI
paboThI paboThI
1/ B MHTEPAKTUBHBIX (popmax
1| 10 BUJIaM 3aHITHH (4ac.)
Jle [Tpaxk Jla6o
KII. TUY p.
OCOOEHHOCTH TEKCTOB Pa3IUYHBIX 2 Huckyccus
THIIOB U KaHPOB Pabota B ManbIx
rpymnmax
UreHne © aHamM3 AayTEHTHYHBIX 6 Huckyccus
TCKCTOB paSHOO6paBHLIX JKaHpOB Pa60Ta B MaJIBIX
rpyImnax,
OpelHCTOPMUHT
8
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