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1. IEPEYEHb IINTAHUPYEMBIX PE3YJIbTATOB OBYUEHMUS 110 JUCIHHUIIJIMHE,
COOTHECEHHBIX C INTAHUPYEMbBIMU PE3YJIbTATAMUN OCBOEHUA
OBPA3OBATEJILHOM ITPOTPAMMBbBI

B pesynbTaTe ocBOeHMs TPpOrpaMMbl PUKIAIHOTO OakaaBprarTa 00yJaromuiicst T0KeH
OBJIQIETh CIEAYIOIIMMU PE3yJIbTaTaMU 110 AUCLUILINHE:

Tabnuna 1 — Pe3ynbTaTsl 00yueHus o JUCHUILINHE

Konpt Pe3ynbTaThl OCBOCHUS [TepedeHp MIaHUPYEMBIX PE3yIHTATOB O0YUICHUS TI0
KOMIIETEHIIA OIIOII MUCILIUIIINHE
I1K-10 CIIOCOOHOCTBIO YMeTh.
MIPOCKTUPOBATh MPOEKTUPOBATH TPacKTOPUHU CBOCTO
TPAECKTOPUH CBOEro | Mpo)eCCUOHATBHOTO POCTa M JMYHOCTHOTO
npodeccrnoHaIEHOTO pa3BUTHS;
pocTa W JIMYHOCTHOTO Baagern.
pa3BUTHUS HaBBIKAMU  TPOCKTHUPOBAHUSI  TPACKTOPUU
CBOETO podeCCHOHAIEHOTO pocrta n
JUYHOCTHOTO PA3BUTHS;
CIIK-2 CIIOCOOHOCTBIO 3HaTh:
HCIIOIL30BAaTh - (yHKIIMOHANIBHBIE CTHJIA HW3y4aeMOTro
MOHSITHHHBIN anmnapar | HHOCTPAaHHOIO S3bIKA;
M3y4aeMbIX - BBIpAa3UTEIbHBIE CPEICTBA  S3BIKA M
JIMHTBUCTUYECKUX CTUJIIUCTUYECKUE TTPUEMBI.
JUACIUTIINH, BHIETH YMeTh:
MEXTUCIUTUTMHAPHBIC - COOTHOCUTb  M3YYEHHBIE  TOJIOKEHUS
CBSA3W W TIOHUMATh WX | CTWIUCTHKH C  KOHKPETHBIMH  SI3BIKOBBIMH
3HaueHUEe i1 Oyaymiel | sSBICHHUIMU;
npodecCHOHATBHON - aHATM3UPOBATh SI3BIKOBBIE H
JIeITESILHOCTH JUHTBOCTHJIUCTUYECKUE  OCOOCHHOCTH  TEKCTOB

pa3IMYHBIX (YHKIIMOHAIBHBIX CTHJIEH

Baaners:

OCHOBaMM CTHJIMCTHYECKOI'O0 aHaJM3a TEKCTOB
OCHOBHBIX (DYHKIIHOHATBHBIX CTUJICH.

2. MECTO JUCIMIIJIMHBI B CTPYKTYPE ITIPOI'PAMMBI ITPUKJIA/THOT'O
BAKAJIABPUATA

HHCHHHHHH& «CTHINCTHYECKHH AaHAJIM3 TEKCTAa» OTHOCUTCH K JUCHUIIIIMHAM 110

BBIOODY

BApUATUBHOU

qacTHu

«[lenarorudeckoe oOpa3zoBaHUE.
Tabmuna 1- Mecto TUCHUIUIMHEI B CTPYKType OakanaBpuara

HOATOTOBKH

OakamaBpoB 1o HampasieHuto 44.03.05

TIpenmecTByronue AUCUUTLITAHbI Ko xommeTenimmn [Tocnenyto
II1e
JHUCIUTLINH
Bl
BBeneHue B A3bIKO3HAHUE CIIK-2 Locymaper
OCHOBBI TEOPHUH U UCTOPHUU aHTIIMACKOTO SI3BIKA BCHHAs
JIEKCHUKOJIOTHS aHTJIMHUCKOTO SI3hIKA HTOroBasi




aTTecTarus
(10
ceMecTp)

CrpykrypHO-Jorudeckas cxema gpopmupoBanusi komnerenuui [1K-2:

IpeAMCCTBYIOMNC AUCIUTITINHBI napauiCjIbHO
JUCIUITITHHBI

OCBaMBACMBIC

MOCTeNYIONINe JUCIUIUIMHBL U
MIPaKTUKH

IIpodeccuonanbHas KyabTypa
nejarora

TexHOoJIOruK OpraHu3aluu
HCCIIEIOBATENbCKON 1
HpOGKTHOﬁ ACATCIIbHOCTHU ITPU
W3YYEeHUU aHTJIUHCKOTO SI3bIKA
TexHOoJIOTuU OpraHu3alyu
HCCIIE0BATENbCKON 1
MPOEKTHOMW JESITeTLHOCTH B
CHUCTEME JOMOIHUTEIHEHOTO
obpasoBaHUs IeTeH
Opranuzanus
npodeccrHoHaILHOTO
caMOpa3BUTUA nI€aarora B
CHUCTEME JOITIOJIHUTCIBHOI'O
o0pazoBaHus
[IpoexkTupoBanue
JOIOJITHUTCIBbHBIX
00pa30BaTeIbHBIX MTPOrPAMM I10
WHOCTPAHHOMY SI3BIKY

IIpakTrKa o NOJIy4eHHUIO
po(heCcCHOHANBHBIX YMEHUH U
ombITa MpoeccHoHaATbHON
JIeSITeTbHOCTH

JucuunnuHa usyvaercs Ha 4 Kypce B 7 ceMecTpe.

3. OBbEM JUCHUIJINHBI B 3AUETHBIX EJUHULIAX C YKASAHHUEM
KOJIMYECTBA AKAJIEMUYECKHAX YACOB, BBIIEJTEHHBIX HA KOHTAKTHYIO
PABOTY OBYYAIOIINXCS C IPENOJABATEJIEM (IIO BUJAM 3AHSITHIN) 1
HA CAMOCTOSITEJBHYIO PABOTY OBYYAIOLIIUXCS

OOmiasi TPyJIOEMKOCTh IUCHUIUIMHBI cocTaBisieT 3 3adeTHbiX eauHunsl (3ET), 108

aKaJICMHUYCCKHUX Yaca.

3.1. O6vém oucyununsvt no eudam yueoHvIX 3anHamuil (8 vacax)

Bcero uacos

O6LEM AMCIHIIHHT I OYHOM | Jjs 3aoer0171
(hopMBI (ouHO-3209HOM)
o0ydeHus ¢hopmbl 00yUeHUs
OO01as TPy I0EMKOCTh JIUCIUTUIAHBI 108
KonraktHast pabora oOyuarommxcs ¢ mpenogasareneM (IO 28
BHJIaM YYeOHBIX 3aHsTHI) (Bcero)
AymutopHas pabora (Bcero): 28
B TOM YHCJIE:
JICKIUHU -
CEeMHHApBbI, TPAaKTHYECKHUE 3aHITHS 28
[IPAKTUKYMBbI
nmabopaTopHbIe PabOTHI
B T.4. B aKTUBHOHM M HHTEPAaKTUBHOM popmax 8
BreaynuropHas pabota (Bcero): -
B ToMm umncite, nEaMBUAYyaIbHAS paboTa 00YJAIOIMINXCS C
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O0LEM THCHUILINHDI

Bcero uacos

Il O4YHOH

bopmbl
o0ydeHust

IS 3a04HOU
(0uHO-3204YHOM)
(hopMbl 00yUeHUs

IMPEnogaBaTCICM:

KYPCOBOE IIPOEKTHPOBAHUE

TPYIIOBasi, WHANBUAyadbHAS KOHCYJBTAIlUSI W WHBIC
y4eOHOH JIeATEeNbHOCTH,
TPYTIIOBYIO WJIH HHIUBUAYAIBHYIO PA0OTy 00yJarOImuXCs

BUJIBI

C MpenoiaBaTesiem)

peayCcMaTpUBAIOLINE

TBOpUecKasi paboTa (3cce)

CamocTtosTensHas padoTta oOydaromuxcs (BCero)

80

Buna npomexyTouHOH aTTecTaiuy 00y4aronerocs
3auer

4. COAEPKAHME JUCHUIIVIMHBI , CTPYKTYPUPOBAHHOE 110 PA3JIEJIAM C
YKA3AHUMEM OTBEJEHHOI'O HA HUX KOJIMYECTBA AKAJTEMHYECKHX
YACOB 1 BUJJOB YYEBHBIX 3AHATUU

4.1. Pa3zoenvl oucyuniunsl u mpyooemMKoCHb RO 6UOAM YUeOHbIX 3aHAMU (6

axademuueckux uacax)

0115 04HOUL hopmbl 00yUeHUA

E Buabl yueOHbIX 3aHSITHIA,
g BKJIIOYAS CAMOCTOSITEILHY IO
- paGoTy o0ydarmuxcs U
Eﬁ § TPY/A0EMKOCTD
= E (B yacax) DopMBbI TEKYLIEro
Ne Paznen = ay/JIMTOPHbBIE CamMoCTOsTE KOHTPOJISA
n/n AMCHUTITHHBI = yueOHbIe bHasi paboTa ycreBaeMocTi
8 3aHATHSA 00yuaroIuxce
BCEro |JIeKIM | CeMHHAPBI, s
U | mpaKTHYec
KHe
3aHATHS
1. [ToHsTHITHBII 38 14 30 N3 Ne 1
armapar n3y4aeMon
JUHTBUCTUYECKON
JTUCITUATITAHBL:
(yHKIIMOHATTEHBIC
CTHITH M3y4aeMoTro
WHOCTPAHHOTO SI3bIKA;
- BBIPAa3UTEIbHBIC
cpeacTBa  sA3bIKa U
CTHUJITUCTHIECKHE
MIPUEMBI.
2. | S3bIKOBBIE u 70 14 50 U3 Ne 2.3
JIMHTBOCTUIIUCTUYECKUE
0COOEHHOCTH  TEKCTOB
Pa3IMYHBIX
(hyHKITMOHATTBHBIX
CTWIEH
[IpomesxyTouHas YO-3




=

5 Buabl yueOHBIX 3aHATHI,

g BKJIIOYASI CAMOCTOSITEILHYIO

- paGoTy o0yJarmuxcs U

= § TPY/10€MKOCTh

:E: g (B yacax) DopMbI TEKYILLIETO
Ne Paszaen = ayAuTOPHbIE caMoOCTOSITEJ KOHTPOJIsI
n/n IMCOHUILTHHBI ‘5 yueOHbIe bHaf padora yCIeBaeMocTH

8 3aHATHS 00y4aoIuXC

BCEro |JIEKLH | CEMHHAPBI, st

u npaKTuyec
KHe
3aHATHA
aTTECTALM
Bcero: 108 14 14 80

N3 1- rnoccapuii tepmunoB, N3 2

-IMHTBUCTUYECKUI aHanu3 ckasku, M3 3-

JMHIBUCTUYECKHUH aHaU3 pacckasa, Y O-3- 3a4eT ¢ OILIeHKOM.

4.2. Cooepicanue oucyuniunsl, CMpyKmypupo6antoe no pazoenam

XYI0XKECTBEHHOI'O TEKCTA.

Ne HaumeHoBaHue pa3jeJia
Coaepxanue
n/n JAUCUHUILIHHBI
1 IHousiTuiiHbIH
anmnapar H3y4aemMou
JIMHIBUCTHYECKOH
AUCUUIIMHBI:
(pyHKIHOHAIBbHbIE
CTHJIN H3yvaemMoro
HHOCTPAHHOI'0 A3bIKA;
- BbIpasuTeJbHbIE
CpeACTBA A3BLIKA U
CTHJIMCTUYECKHE
NpUEMBbI.
Tembvl JeKYUOHHBIX 3AHAMUU
11 [lonsiTue nurepatypHOro OcCOo0EeHHOCTH Pa3IMYHBIX THUIOB M XaHPOB TeKCTOB. [lonsiTHe
KaHpa auTepaTypHoro xanpa. Knaccudukarust urepaTypHbIX J)KaHPOB.
1.2 IIpu3Haku OCOOEHHOCTH  pa3NWYHBIX THIOB H  JKaHPOB  TEKCTOB.
XYJ0)KECTBEHHOT'O TEKCTa. | XYJOKECTBEHHbIH TEKCT, €ro TNpU3HAKK M  CHeuuQHKa.
[TpuHnumE! [TopoxaeHne 1 BocpusATHE XyA0KECTBEHHOro TekcTa. [Ipeamer
JMHIBUCTUYECKOTO aHaJIM3a | JIMHIBUCTUYECKOTO aHaIN3a XyJI0KECTBEHHOTO TEKCTa: IIMPOKOE
XYZO)KECTBEHHOTO T€KCTa. | M Y3KO€ MOHMMaHue. Buapl, mprueMsl ¥ 3Tarbl TMHTBUCTHIECKOTO
ananu3a. COOTHOILICHUE JIMHTBUCTUYECKOTO U (PUIIOIOTHYECKOTO
aHaJM3a TEeKCTa.
13 JIuHrBUCTHYECKUI OCOOEHHOCTH  pa3NWYHBIX THIOB H  JKaHPOB  TEKCTOB.
KOMMEHTapHuil JIunreuctudeckuit KOMMEHTapuil. OTtpaxenue HOPM
JUTEPaTypHOrO  s3bIKA B TEKCTE  XYyJ0’KECTBEHHOI'O
HPOU3BEICHHUS. S3bIKOBBIE  eXMHMLBL,  Tpedyromue
JMHTBUCTHYECKOTO KOMMEHTapHSI.
14 [Tapagurmarudeckas [IpyHIMIIBI ~ OpraHM3alMK  XyJO0KECTBEHHOTO  TEKcTa  TI0
Oopra"u3anus 10.M.Jlotmany. Ocobennoctu napagurMaTH4ecKoi

OpraHU3alliy XyAO0XKECTBEHHOro TekcTa. IlpumHnmm mosropa Ha
(hOHOJIOTHYECKOM YPOBHE: aJUIUTEPAIMU, aCCOHAHCHI, 3BYKOIHICh
u ap. I[lpuHnMn noBTopa Ha rpaMMaTHYEeCKOM ypoBHE. Tporsl,
OCHOBaHHBIC Ha MNpHHUUIE NoBTopa. llpmHuMn moBTOpa Ha
JeKcudeckoM ypoBHE. [IOHATHS O KIIOYEBBIX CJOBaxX M
TEMaTUYECKUX TMOJsAX. SIBneHusi pudMbl, puTMa M MeTpa Kak

IIPOABJICHU A MMPUHIMAIIA TTIOBTOPA.
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HanmenoBaHue pasaesia

Conep:xanue
n/n TUCIHHUILTHHBI

15 CuHTarmMaTu4eckas OcobeHHoCTH CHHTarMaTH4eCcKOH OpraHM3anuu
OpraHHu3anus XYIO)KECTBEHHOTO  Tekcra.  [lpuHmmm  Mertadopsl 1O
XyI0KECTBEHHOTO TEKCTa 10.M.JIotmany. OcOOCHHOCTH pearn3auy MPUHITAIIA MeTa(opsI

Ha TIpaMMaru4eckoM ypoBHe. IloaTudeckuiél  CHUHTaKcuC
(0co0EHHOCTH HCIOIB30BaHMSI MECTOMMEHUH U BUI0-BPEMEHHBIX
(hopM TI1arona B MpoCcTOM M CIIOKHOM TIPEJIOKEHHH, CIIEI(pIKa
WCTIOJB30BAHUA  BOMPOCHUTENBHBIX M BOCKJIHMLATEIBHBIX
OpeayioKeHud u Ap.). Tpombl, OCHOBaHHbIE Ha MPUHITUIE
MeTadOphL.

1.6 OO6pa3sl B O0pa3 Kak KaTeropus XyI0KECTBEHHOTO TEKCTa: IMHPOKOE
XYIOXXECTBEHHOM TEKCTE. W y3Kkoe mMoHMMaHue. Buasl o6pa3oB. IIpocTpancTBeHHBIE U
Xyn0KecTBEHHOE BpEMEHHbIE 00pa3bl XyA0KEeCTBEHHOro npousBeneHus. Ilonsarue
MPOCTPAHCTBO U 0 XyZ0XECTBEHHOM TIPOCTPAHCTBE U XYJOKECTBEHHOM BPEMEHH.
XYZIO’)KECTBEHHOE BpeMS Turms! XyA0XKeCTBEHHOTO MpocTpaHcTBa. [loHsTHE TITaHa U TOYKH

3peHus. SI3BIKOBBIE CpEICTBA BBIPAXKEHUS XYyA0KECTBEHHOIO
MpocTpaHcTBa. THIBI XyZO0XKECTBEHHOTO BpEMEHH. SI3BIKOBBHIE
CpencTBa BEIPKESHHS XyI0’)KECTBEHHOTO BpPEMEHH.
HNHurepnperanys npoCTpaHCTBEHHOW M BPEMEHHOW OpraHu3aluu
XYA0KEeCTBEeHHOTro TekcTa. [loHATHE XpOoHOTOMA.

1.7 XymokeCTBEHHOE UrteHne W aHaIW3 AayTEHTHYHBIX TEKCTOB pa3HOOOpa3HBIX
MPOCTPAHCTBO U JKaHPOB. AHAJN3 XyA0XECTBEHHOTO BPEMEHH W MPOCTPAHCTBA B
XYJIO’)KECTBEHHOE BpeMs ckaske « Tpu mopoceHkay.

1.8 HowmwuHanus nepconaxeii. [lonsaTHe mnepcoHaxka B XyA0KeCTBEHHOM TekcTe. CrocoObl
PeuecyonekTHAs HOMMHAIIMU TNepcoHake. DYHKIUM HOMHUHALUM, BBIPAKEHHBIX
XapaKTepHuCcTUKa UMEHaMH COOCTBEHHBIMH, WMEHAaMH HApUIATENbHBIMH U
XYJO)KECTBEHHOTO TeKCTa. | MecTouMeHuAMH.  lloHaTHe o0  cucTemMe  HOMHHALUH.

CumBonumyeckoe  3HaueHue  HomuHauuid.  Ilonstue o
pevecyOBeKTHOW XapaKTepUCTHKE XYIOXXECTBEHHOTO TEKCTa.
IlpsmMas u  KOCBEHHass  peub.  SI3bIKOBBIE  CpEICTBA
XapaKTepUCTUKU TepcoHaxka. HecoOcTBeHHO mpsiMas peub,
CPEJICTBA €€ BhIPAKCHUSI.

1.9 O6pa3 aBTOpa ABTOpCKasg pedb, ee pa3HOBHIHOCTH. THITBI CyOBEKTOB pedd U
TUOBl TIOBECTBOBAaHMA B  XYJIO)KECTBEHHOM IIPOU3BEJICHUH.
CpencrBa BbIpaXXeHHs aBTOPCKON MOJAIbHOCTH B HOMUHATUBHO-
n300pasuTenbHOM  pedu. Bumel JIEpuYecKkWii  OTCTYTUICHHH,
A3BIKOBBIE CPEJICTBA MX BBIPAKEHHUSI.

1.10 | O6pa3 aBTOpa UreHne W aHaNM3 ayTEHTHYHBIX TEKCTOB Pa3sHOOOPa3HBIX
JKaHPOB. AHAaNN3 Pa3HOBUIHOCTEH aBTOPCKOW pedd B pacckaszax
0. XeMHUHTY?4.

1.10 3ariaBue TeKcTa 3arnaBue  XyJOXKECTBEHHOTO TEKCTa KaK Pa3HOBHIHOCTH
aBTOPCKOH peun. PasHoBUIHOCTH 3arimaBuii M MX (YHKUUH B
TEKCTE.

111 Kareropus Texkcr m kynbrypa. IloHsTue uHTepTekcryanbHOCTH. [loHsATHE
MHTEPTEKCTYaJIbHOCTH MHTEepTEeKCTa. BUIbI HHTEPTEKCTOB.

1.12 | Kareropus UreHne W aHaNM3 ayTEHTHYHBIX TEKCTOB Pa3sHOOOPa3HBIX
WHTEPTEKCTYaIbHOCTH JKaHpOB. AHaIlM3 MHTEPTEKCTYaIbHBIX CBsI3€ii B  pacckase

C.Monma « 1oxKIb».
1.13 Cxema nuHrBuctudeckoro | IlapagurmaTtuueckass opraHm3anusi TEKCTa Ha MaKpOS3BIKOBOM

aHaJIn3a TCKCTa

ypoBHE: o0OOpa3Has CHCTeMa, XpOHOTOIl, pedecyObeKTHas
XapakTepucTuka Texkcra. CHHTarMaTHuyeckas OpraHH3aLis
TEKCTa Ha MaKpOSI3BIKOBOM YpPOBHE: KOMIIO3HIMA TEKCTa,
MIPOCTPAHCTBEHHAs] OpraHU3alUsl TEKCTa B IIUPOKOM CMBICIIE
cioBa. OCOOEHHOCTH TPO3aUYECKUX M IOITUYECKUX TEKCTOB.
ABTOpCcKass peyb B  JpaMaTypru4ecKUX IPOU3BEACHMSIX.
AJNTOpUTM KOMIIJIEKCHOTO aHaJIN3a IPO3andecKOoro TEKCTa.




HanmenoBaHue pasaesia

n/n TUCIHHUILTHHBI Conepxanne
1.14 CTUIUCTHYECKIE OPpUCMBI Ilousarue CTUIIUCTHUHYCCKOT'O npuema. KJ'IaCCI/I(I)I/IKaLII/Iﬂ
CTUIIMCTUYCCKUX IIPpUCMOB. qDOHCTI/ILIGCKI/IC, JICKCUYCCKHC,
T'paMMaTU4YCCKUEC CTUIIMCTHYCCKUC ITPUCMBI.
2 SI3LIKOBbBIE u
JMHITBOCTHJIMCTHYECKHE
0COOEHHOCTH  TEKCTOB
Pa3JIMYHBIX
(GyHKIIHOHAIBLHBIX
cTHJIeH

Temvl 1abopamopHbix 3aHAMUL

21 JIMHrBOCTUIUCTUYECKUI UreHue W aHaaM3 ayTEHTUYHBIX TEKCTOB PpPa3HOOOPA3HbBIX
aHalu3 pacckasa OpHecTa | aHpoB. UTeHMe paccka3za ODpHecta XeMuHryas « Komka mon
Xemunryos « Komka oy | moxkaem» W MHTEPIPETALMOHHAA JESITEIBbHOCTh CTYACHTOB.
TOKAEM» Paznuuneie HMHTEpOpeTaluu pacckasa B HCTOpUU

JIUTEPATYPOBEICHUSL.

2.2 JIMHrBOCTHIMCTHYECKUI Urenne W aHaIM3 ayTEHTHYHBIX TEKCTOB Pa3sHOOOPAa3HBIX
aHanu3 nopectu O.Yanpaa | kaHpoB. JIMHTBUCTHYECKUI aHaIu3 OTphIBKa moBecTd O.Yaibaa
« Kenrepsuibckoe «KenrtepBunbckoe npuBeaeHne». KoMno3nnnoHHsIi aHamus.
MIPUBEICHUEY.

2.3 JIMHrBOCTHIIMCTHYECKUI UreHne M aHalIW3 ayTEHTHYHBIX TEKCTOB Pa3sHOOOPa3HBIX
aHaJIU3 TEKCTOB II0BECTH *KaHpoB. JIMHrBUCTHYECKHU aHamu3 oTphIBKa moectn O.Yampaa
O.Yanbaa « « KenTepBunsckoe mnpuBeaeHHEe». AHATU3 MOBECTBOBATEIHHON
Kenrepsunbsckoe CTPYKTYpBl. AHAIIN3 CTUIIMCTHYECKUX TPUEMOB.

MIPUBEICHUEY.

2.4 JIMHrBOCTHIIMCTHYECKUI UreHne ® aHamM3 ayTEeHTHYHBIX TEKCTOB pPa3HOOOpa3HBIX
aHau3 TEKCTOB II0BECTU *aHpoB. JIMHrBUCTHUECKUH aHamu3 oTphIBKa noBectn O.Yanmpaa
O.Yanbaa « « KenrepBuibsckoe mnpuBenenue». OOpa3 aBropa u o0Opa3
KentepBuibckoe IIEPCOHAXKEH TEKCTA.

IIPUBEJICHHEY.

25 JIMHrBOCTHIMCTHYECKUI UreHne W aHaNM3 ayTEHTHYHBIX TEKCTOB Pa3sHOOOPa3HBIX
aHaimm3 pacckasa P.lllexnn | xanpoB.  JIMHrBHCTHYECKMH ~ aHaau3  OTPBIBKA  IIBECHI
«JlaBKa MUPOBY V.1llexkcnupa «Pomeo u JxynberTay.

2.6 JIMHrBOCTUIIMCTUYECKUI UreHne u aHamM3 ayTEeHTUYHBIX TEKCTOB pPa3HOOOpa3HBIX
aHanus pacckasa P.Illexnu | xanpoB. JIuHrsucruueckuii ananu3 pacckasza P.Illexnu «JlaBka
«JIaBka MUpOBY MUpPOB». KoMIO3MIIMOHHBIN aHAIN3.

271 JIMHTBOCTHIINCTHYECKUI Urenne ® aHamM3 ayTEeHTHYHBIX TEKCTOB Pa3HOOOpa3HBIX
pacckasa P.Illexnu «JlaBka | >xaHpoB. JluHrBuctuueckuii ananu3 pacckasa P.Illexknu «JlaBka
MHUPOB». MHUPOB». AHQJIN3 KaTerOpHil BpEMEHH U IPOCTPAHCTBA.

281 JIMHrBOCTHIIMCTHYECKUI UreHne W aHaJIM3 ayTEHTHYHBIX TEKCTOB Pa3sHOOOPAa3HBIX
aHaJIU3 TEKCTOB KaHpoB. JIMHIBUCTHYECKMI aHanmM3 pacckaza O.XeMHHTY>3d
0. XeMuHryas «Y Ouiliipy «Y OUHLIBIY.

2.9 JIMHrBOCTHIIMCTHYECKUI YreHue U aHanu3 ayTEHTUYHbBIX TEKCTOB Pa3HOOOPA3HBIX JKaHPOB
aHAJIN3 OTPBIBKA pOMaHa JIuHrBHCTHYECKU aHAIU3 OTPhIBKA M3 IMEPBOM TJIaBbl poOMaHa
Y. Jukkenca «Omnusep Y. Juxkenca «Onusep TBUCTY.

TBucT».

2.10 JIMHrBOCTHIIMCTHYECKUI Urenne W aHaJIM3 ayTEHTHYHBIX TEKCTOB Pa3sHOOOPAa3HBIX
aHaJIMU3 CKa3Ku ’)KaHpOB. JIMHIBHCTHYECKHM aHAIU3 CKa3KH « beJoCHEeX)Kay.
«benocHexka»

211 JIMHrBOCTHIMCTUYECKUI UreHne U aHANW3 ayTEHTUYHBIX TEKCTOB Pa3HOOOPa3HBIX JKaHPOB
aHaJM3 CKa30K O BeIOOPY | JIMHrBUCTHYECKMH aHANU3 aHIJMHCKUX CKa30K II0 BHIOOpY.

[IpencraBnenne aHamuM3a CKa30K CTYJEHTaMH, OOCYXKICHHE B
KJIacce.
212 JIMHrBOCTHIINCTHYECKUI UreHne W aHaJIM3 ayTEHTHYHBIX TEKCTOB Pa3sHOOOPa3HBIX

aHaJIM3 CKa30K 110 BEIOOPY

’)kKaHpoB. JIMHTBUCTHYECKUHA aHAIU3 aHMJIMHCKUX CKa30K TI0
BbIOOpy. IlpenctaBieHue  aHanm3a  CKa30K  CTyJEHTaMH,
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Ne HanmenoBaHue pasaesia
Conep:xanue
n/n TUCIHHUILTHHBI
00CyXJIeHHE B KJIacce.

2.13 JIMHTBOCTHIIMCTHYECKUI UreHne W aHanW3 ayTeHTUYHBIX TEKCTOB Pa3HOOOPa3HBIX

aHaJIM3 CKa30K 10 BEIOOPY | *KaHpOB. JIMHTBUCTHYECKHN aHAIM3 AaHTIUHCKHX CKa30K II0
BbIOOpy. IlpenctaBnenme  aHanmm3a  CKa3oK  CTyJIEHTaMH,
00CyKJICHHE B KJacce.

214 JIMHrBOCTHIMCTHYECKUI UreHne W aHanW3 ayTeHTUYHBIX TEKCTOB Pa3HOOOPAa3HBIX
aHaJIM3 CKa30K 10 BEIOOPY | *aHpOB. JIMHTBUCTHYECKWHA aHAIM3 aHTJIHHACKHX CKa30K I10

BbIOOpy. IlpencraBmenme aHanmm3a  CKa30K  CTyIEHTaMH,
o0CyKJIeHHe B KJacce.

2.15 JIMHrBOCTHIUCTHYECKU I UreHne W aHanW3 ayTeHTUYHBIX TEKCTOB Pa3HOOOPAa3HBIX
aHaJM3 pacckasa Io JKaHpoB.  JIMHTBUCTHYECKMII  aHaIM3  paccka3a  BBIOOpY.
BBIOOpY [IpencraBnenne aHaiu3a paccka3a CTYJEHTaMH, OOCYXKIECHUE B

KJIacce.

2.16 JIMHTBOCTHITMCTHYECKITI UrteHne W aHaIW3 AayTEHTHYHBIX TEKCTOB pa3HOOOpa3HBIX
aHaJM3 pacckasa Io JKaHpoB.  JIMHTBUCTHYECKMII  aHaJM3  paccka3a  BBIOOpY.
BBIOOpY [IpencraBnenne aHanu3a paccka3a CTYJEHTaMH, OOCYXKICHHE B

KJIacce.

2.17 JIMHTBOCTHITMCTHYECKITI UrteHne W aHaIW3 AayTEHTHYHBIX TEKCTOB pa3HOOOpa3HBIX
aHaJM3 pacckasa Io KaHpoB.  JIMHTBUCTHYECKMII  aHaJM3  paccka3a  BHIOOpY.
BBIOODY [IpencraBnenne aHanmm3a pacckasa CTYJISHTaMH, OOCYXKICHUE B

KJIacce.

2.18 JIMHrBOCTUIMCTUYECKUI UreHne ® aHamM3 ayTEeHTHYHBIX TEKCTOB pPa3HOOOpa3HBIX
aHaJIu3 pacckasa Io *KaHpoB. JIMHTBUCTHYECKMH  aHamM3  pacckaza  BBIOODY.
BBIOODY [IpencraBnenne aHanmm3a pacckasa CTYJISHTaMH, OOCYXKICHUE B

KJIacce.

2.19 JIMHrBOCTUIMCTUYECKUI UreHne © aHamM3 ayTEeHTHYHBIX TEKCTOB Pa3sHOOOPa3HBIX
aHaJIM3 pacckasa Io *KaHpoB. JIMHTBUCTHYECKMH ~ aHamM3  pacckaza  BBIOODY.
BEIOODY [IpencraBnenue ananusa pacckasa CTyAEHTaMH, 0OCYKIECHHUE B

KJ1acce.

2.20 JIMHrBOCTUIIMCTUYECKUI UreHne ® aHamM3 ayTEeHTHYHBIX TEKCTOB pPa3HOOOpa3HBIX
aHaJlM3 pacckasa Io XKaHpoB. JIMHTBUCTHYECKMH  aHamM3  pacckasa  BBIOODY.
BEIOOpY [IpencraBnenne aHanmm3a pacckasa CTYIEHTaMH, OOCYXKICHHE B

KJ1acce.

221 JIMHrBOCTUIIMCTUYECKUI UreHnne u aHamM3 ayTEeHTUYHBIX TEKCTOB pPa3HOOOpa3HBIX
aHaJlM3 pacckasa Io XKaHpoB. JIMHTBUCTHYECKMH  aHamM3  pacckasa  BBIOODY.
BEIOOpY [IpencraBnenne aHanmm3a pacckasa CTYIEHTaMH, OOCYXKICHHE B

KJ1acce.

2.22 JIMHrBOCTHINCTUYECKUI UreHnne ¥ aHamM3 ayTEeHTUYHBIX TEKCTOB pPa3HOOOpa3HBIX
aHaJM3 pacckasa Io XKaHpoB. JIMHTBUCTHYECKMH  aHamM3  pacckasa  BBIOODY.
BBIOODY [IpencraBnenve aHanmm3a pacckasa CTYIEHTaMH, OOCYXKICHHE B

KJ1acce.

2.23 JIMHrBOCTHIIMCTHYECKUI UreHne W aHaNM3 ayTEHTHYHBIX TEKCTOB Pa3sHOOOPa3HBIX
aHaIM3 pacckasa Io KaHpoB.  JIMHTBUCTHYECKMII  aHaNM3  paccka3a  BHIOOpY.
BBIOODY [IpencraBnenve aHanmm3a pacckasa CTYIAEHTaMH, OOCYXXACHHE B

KJ1acce.

2.24 JIMHrBOCTHIIMCTHYECKUI UreHne W aHaNM3 ayTEHTHYHBIX TEKCTOB Pa3sHOOOPa3HBIX
aHaIM3 pacckasa Io KaHpoB.  JIMHTBUCTHYECKMII  aHaNM3  paccka3a  BHIOOpY.
BBIOODY [IpencraBnenve aHanmm3a pacckasa CTYIEHTaMH, OOCYXXACHHE B

KJI1acce.

5. HEPEYEHb YYEBHO-METOJANYECKOI'O OGECIIEYEHUA JJIA
CAMOCTOSTEJABHON PABOTHI OBYYAIOHIUXCS MO JUCHUIIJIMHE

OOmuit 00beM CcaMOCTOSTENbHON paloThl CTYOEHTOB IO JHCIHMIUIUHE COCTaBIISET
BKITIOUACT ayJUTOPHYIO M BHEAYIUTOPHYIO CAMOCTOSATEIHHYIO pa0oTy OakallaBpOB B TCUCHHUE
cemecTpa.
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AyIHTOpHAS CaMOCTOSITEIIbHAS paboTa OCYIIECTRISIETCS B (JOpMe BBITOJIHEHUS 3aJaHUH 110
aHaJM3y TEKCTOB , BHEAYJIMTOPHAS CaMOCTOSITENIbHAs padoTa OCYHICCTBISCTCS B CICIYFOIIUX
dbopmax:

e UYreHue TEKCTOB
e JloaroroBka aHain3a TEKCTOB
Y4eOHO-MeTOANYEeCKM OOecrieueHHeM Il CaMOCTOSITETIbHONH paboThl  00ydaromuxcs
SBJISIFOTCS] Y4€OHUKH 110 JUCLUIUIHHE.
CamocrosiTenbHas paboTa CTYJIEHTOB COCTOUT W3 IOJITOTOBKH OaJUTbHO-PEHTHHIOBBIX
3aaHui. 3agaHus JUIS CaMOCTOSITENbHOW PabOTBl M CPOKHM BBIIOJIHEHHS HPEICTABICHBI B
tabnuie bPC B mynkre 6.3.

6. ®OHJ] OLIEHOYHBIX CPEJCTB JJIsI MPOBEJIEHUA TIPOMEXYTOYHOM
ATTECTALUU OBYYAIOIIIUXCSA IO AMCIUIIVIIMHE

6. 1 ITacnopm ghonoa oyenounvix cpeocme no OucCyunIuUHe

KonTpoaupyembie Kon HaumeHoBaHMEe  OLIEHOYHOTO

pasaebl KOHTPOJIMPYEMOii cpeacTBa
KOMIIeTeHIUH (MU ee
YaCTH)

IlonsaTUiHBII armapar CIIK-1 (3HaTh) 3adver ¢ OLEHKOM
M3y4aeMOU JTUHTBUCTUYECKOM
JIUCIUATITUHBL:
(yHKIHMOHATEHBIE CTHIIN
M3y4aeMOTrO0  MHOCTPAHHOI'O
SI3BIKA;

- BBIPA3UTEIbHBIE
CpeacTBa SI3BIKA u
CTUJIMCTUYECKUE NTPUEMBI.
SI3BIKOBBIE n | CIIK-1 (ymeTh, BIaaeTh) | 3a4eT C OIEHKOMN
JIMHTBOCTH/INCTUYECKHE 1IK-10 (ymers, BazeTs)
0COOEHHOCTH TEKCTOB
Pa3IMYHBIX (PYHKIIMOHATBHBIX
cTuei

6.2. Tunoevie KOHmMPOIbHBIE 3A0AHUA UTU UHbLE MAMEPUATTBL

6.2. 3ader ¢ OLICHKOM

3a4eT COCTOMT M3  YCTHOIO OMpoca IO  TEOPETHYECKUM BompocaMm (dYacth A)
npakTuyeckoro 3aaanus (dacte B,C).

YACTHb A

TeopeTudeckuii BOIIPOC HANIPABIIEH HAa OIEHKY 3HAHUS OCOOCHHOCTEW Pa3IMYHBIX TUIIOB H
YKaHPOB TEKCTOB, (DYHKITMOHUPYIOIINX B PA3IMYHBIX cPepax KOMMYHHKAITUU. 3a TEOPETUUECKHMA
BOMIPOC MOXHO monyuuTh 10 OamioB, 3a mpaktudeckoe 3amanue -60 Oamno. Beero 3a 3auer
MOHO MoTyuuTh 70 6amios, 4to cocTaBiseT 20% OIEHKH MO JUCITUTIINHE.

A) TUTIOBBIC 3aaHUS

TeopeTruueckue BOMPOCH K 3a4ETy:

[Tpu3Haku Xyq0KECTBEHHOTO TEKCTA.

[TonsTre muTepaTypHOTo XaHpa. Kiaccudukanus turepaTypHbIX )KaHPOB

Crnenuduka Xy10keCTBEHHOTO TEKCTA.

HpeI[MCT JIMHI'BUCTUYCCKOI'O aHAaJINn3a XYI[O)KGCTBGHHOFO TCKCTa

JIMHTBUCTUYECKUI KOMMEHTApUid. SI3pIKOBBIC €IMHMIIBI, TPEOYIOIMNUE JTUHTBUCTUYECKOTO
KOMMEHTapus.

arOddE
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6. IlpuHOMITBI OpraHU3anny XyI0KeCTBeHHOTO TekeTa o FO.M.JlotmaHny.
7. OcOOEHHOCTH TapaJuIMaTHUECKOW OpraHu3alMyd  XYJAOKECTBEHHOTO TEKCTa Ha
(oHOIOTHYECKOM YPOBHE
8. OcobeHHOCTH TapaAurMaTHYECKOW OpraHu3aliM  XyJAO)KECTBEHHOTO TEKCTa Ha
rpaMMaTHIeCKOM YPOBHE.
9. OcobeHHOCTH TapaJAurMaTHUECKOW OpraHu3alMyd  XYJAOKECTBEHHOTO TEKCTa  Ha
JIEKCHYECKOM YPOBHE.
10.0OcobenHocTy nmapagurMaTi4eckoil OpraHu3aluy MO3TUYECKOTO TEKCTa Ha JIEKCUYECKO-
(hOHOJIOTUYECKOM YPOBHE.
11.0cobeHHOCTH  CHHTarMaTM4eckol  OpraHu3alMM  XYIOXXKECTBEHHOTO TEKCTa. Ha
rpaMMaTHIeCKOM YPOBHE.
12.0cobeHHOCTH  CHHTarMaTM4eckol  OpraHu3alMM  XYIOXXECTBEHHOIO TEKCTa. Ha
JeKCH4YecKoM ypoBHe. O0pa3 Kak KaTeropusi XyJI0’)KeCTBEHHOTO TEKCTa: IMIMPOKOE U Y3KOe
noHnMmanue. Busl 00pa3os.
13.TlonsiTHE © XYyHOXKECTBEHHOM TmpocTpaHcTBe. lllupokoe wu y3Koe TMOHHMaHUE
XyJ0’KECTBEHHOTO ITPOCTPAHCTBA.
14. Tunsl XynokeCTBEHHOTO TpocTpaHcTBa. [loHATHE TUIaHA M TOYKM 3peHUs SI3BIKOBEHIC
Cpe/CTBa BBIPAXKEHHUS XY/TI0’KECTBEHHOTO IPOCTPAHCTBA.
15.TToHsTHE O XyH0)KECTBEHHOM BPEMEHHU. THUIIBI XYI0KECTBEHHOTO BPEMEHH.
16. 513bIKOBBIE Cpe/ICTBA BHIPAKEHUS XY/I0KECTBEHHOTO BPEMEHHU.
17.Cnoco0Obl HOMHHALIMK NIEPCOHAXKEW B XyHOKECTBEHHOM TekcTe, uX ¢yHkuuu [loHstie o
peuecyObeKTHOM XapaKTepUCTHKE XyA0KECTBEHHOTO TEKCTA.
18.TIpsimast © KOCBEHHAs! pEUb.
19.513pIKOBBIE Cpe/ICcTBA XapaKTEPUCTHKH ITEPCOHAXKA.
20. HecobcTBeHHO TpsiMasi pedb, CPENICTBA €€ BBIPAKCHHS.
21. Cpezncta BeIpaKeHHs aBTOPCKOW MOJaIbHOCTH B HOMMHATHUBHO-M300pa3UTEIbHON pednt
22.Buppl TUpUYECKUI OTCTYTIJICHUH, SI3BIKOBBIE CPEJICTBA UX BBIPAKECHUS
23.Tumbl CyObEKTOB PeUH B XYI0)KECTBEHHOM MPOU3BEICHHUH (ITPO3aNIECKHUI TEKCT).
24.Tunbl CyOBEKTOB PEYX B XY/I0KECTBEHHOM MPOM3BEIEHUH (TOITHUECKUN TEKCT).
25.ABTOpCKas peub B ApaMaTypruueckux MpOU3BEICHUSX.
26.3armaBre Xy/0KeCTBEHHOTO TEKCTa KaK Pa3HOBUIHOCTH aBTOPCKOW peuH, ero (yHKIUU
0) KpUTEpUH OIIECHUBAHUS KOMIIETEHIIUN (Pe3yabTaToB 00yUeHHUS )
3HaHUE 0COOEHHOCTEH pa3IMYHBIX THIIOB U KAHPOB TEKCTOB, (PYHKIMOHUPYIOMIUX B Pa3INIHBIX
cdepax KOMMYHUKAIUH.
B) ONMCAHHUE IIKAJIbI OLCHUBAHUS
9-10 6annoB- 0OO0yyaroOmMHCSA 3HAET OCOOCHHOCTH PA3IUYHBIX THUIIOB M KAHPOB TEKCTOB,
(YHKIMOHHUPYIOUINX B Pa3IMYHBIX c(hepax KOMMYHHKAIINY;
7-8 0a/10B - 00yUaIOIIMICS B LIEJIOM 3HAET OCOOEHHOCTH PA3IMUHBIX TUIIOB U KaHPOB TEKCTOB,
(YHKIMOHMPYIOUIMX B pa3MYHBIX chepax KOMMYHHKALUHU, JOMyCKAaeT HEe3HAYUTEIbHBIE
OIIINOKU;
5-6 6an10B- O0yJAIOIIUIICS B 1IEJIOM 3HAET OCOOCHHOCTH PA3IMUHBIX THIIOB U KaHPOB TEKCTOB,
(GYHKIMOHUPYIOLIUX B pa3IMUYHBIX c(hepax KOMMYHHKALIUH, JOITyCKAaeT 3HAaUUTENIbHbIE OLINOKH;
MeHee 5 0a/1J10B- 00yyarouiicss He 3HaeT 0COOCHHOCTEN pa3IMUHBIX TUIIOB U aHPOB TEKCTOB,
(YHKIMOHMPYIOLIUX B Pa3IMUHBIX chepax KOMMYHHUKALIUU.
YACTH B,C
IIpakTH4yeckoe 3aaHue:; TUHIBOCTHIIMCTHYECCKUH aHanu3 Tekcta (60 6amios).
[IpakTdeckoe 3aqaHKe BBISBISIET YMEHHE YMTATh W aHAIM3UPOBATh AyTEHTHYHBIE TEKCTHI
pa3HbIX XKAHPOB U (YHKIHMOHAJIBHBIX CTHJIEH C MCIOJIB30BAaHUEM pAa3JIUYHBIX BHJIOB YTCHHUS B
COOTBETCTBUHM C KOMMYHHUKAaTUBHOH 3a/la4eii ¥ OLIEHUBATH MOIYYCHHYIO HH(POPMALUIO; BIAICTh
YMEHUSMH YTECHHS AayTEeHTUYHBIX TEKCTOB pPa3HOOOPa3HBIX >KAHPOB C LEJIbIO HU3BJICUCHMS
HE0O0X0IMMOW MH(POPMALIUU U3 OPUTHHAIBHBIX TEKCTOB HA MHOCTPAHHOM SI3bIKE.
A) TUIIOBBIE 3aJIaHUS
BrImonHNTe TMHTBUCTHYECKUI aHAIN3 XYJ0KECTBEHHOTO TEKCTa.
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Escape
By W.Somerset Maugham

W. Somerset Maugham, a famous English writer, was born in 1874 in Paris. He received
his medical degree, but he never practiced medicine; the ambition to write dominated his entire
life. In 1897 "Liza of Lambeth™, Maugham's first novel, appeared. It had no success. For the next
ten years Maugham wrote and starved. He turned out a steady stream of plays and novels none
of which excited much attention. His luck changed in 1907. In that year "Lady Frederic", a
comedy of manners, was produced in London. It had a bright, fashionable success. By and by,
Maugham became internationally celebrated; his plays were performed all over the world. Now
independent and well able to enjoy life Maugham began to travel. He came to know Europe
thoroughly and spent long periods in the United States, the South Seas and China. His favorite
country was Spain ("The Land of the Blessed Virgin" and "Don Fernando”). In 1915 Maugham
published a novel that had been in preparation for many years. Called "Of Human Bondage" it
was received by critics with great respect. Over the years, it has become a modern classic. Many
popular successes followed its publication: "Ashenden", "Moon and Sixpence", "Cakes and Ale",
etc. He died in 1965.

I have always been convinced that if a woman once made up her mind to marry a man
nothing but instant flight could save him. Not always that; for once a friend of mine, seeing the
inevitable loom menacingly before him, took ship from a certain port (with a toothbrush for all
his luggage, so conscious was he of his danger and the necessity for immediate action) and spent
a year travelling round the world; but when, thinking himself safe (women are fickle, he said,
and in twelve months she will have forgotten all about me), he landed at the selfsame port the
first person he saw gaily waving to him from the quay was the little lady from whom he had fled.
I have only once known a man who in such circumstances managed to extricate himself. His
name was Roger Charing. He was no longer young when he fell in love with Ruth Barlow and he
had had sufficient experience to make him careful; but Ruth Barlow had a gift (or should I call it
a, quality?) that renders most men defenseless, and it was this that dispossessed Roger of his
common sense, his prudence and his worldy wisdom. He went down like a row of ninebins. This
was the gift of pathos. Mrs. Barlow, for she was twice a widow, had splendid dark eyes and they
were the most moving | ever saw; they seemed to be ever on the point of filling with tears; they
suggested that the world was too much for her, and you felt that, poor dear, her sufferings had
been more than anyone should be asked to bear. If, like Roger Charing, you were a strong, hefty
fellow with plenty of money, it was almost inevitable that you should say to yourself: I must
stand between the hazards of life and this helpless little thing, or, how wonderful it would be to
take the sadness out of those big and lovely eyes! | gathered from Roger that everyone had
treated Mrs. Barlow very badly. She was apparently one of those unfortunate persons with whom
nothing by any chance goes right. If she married a husband he beat her; if she employed a broker
he cheated her; if she engaged a cook she drank. She never had a little lamb but it was sure to
die.

When Roger told me that he had at last persuaded her to marry him, | wished him joy.

"I hope you'll be good friends," he said. "She's a little afraid of you, you know; she thinks
you're callous.

"Upon my word | don't know why she should think that."

"You do like her, don't you?"

"Very much."”

"She's had a rotten time, poor dear. | feel so dreadfully sorry for her."”

"Yes," | said.

I couldn't say less. I knew she was stupid and | thought she was scheming. My own belief
was that she was as hard as nails.

The first time | met her we had played bridge together and when she was my partner she
twice trumped my best card. | behaved like an angel, but | confess that I thought if the tears were
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going to well up into anybody’s eyes they should have been mine rather than hers. And when,
having by the end of the evening lost a good deal of money to me, she said she would send me a
cheque and never did, I could not but think that | and not she should have worn a pathetic
expression when next we met.

Roger introduced her to his friends. He gave her lovely jewels. He took her here, there,
and everywhere. Their marriage was announced for the immediate future. Roger was very happy.
He was committing a good action and at the same time doing something he had very much a
mind to. It is an uncommon situation and it is not surprising if he was a trifle more pleased with
himself than was altogether becoming.

Then, on a sudden, he fell out of love. | do not know why. It could hardly have been that
he grew tired of her conversation, for she had never had any conversation. Perhaps it was merely
that this pathetic look of hers ceased to wring his heart-strings. His eyes were opened and he was
once more the shrewd man of the world he had been. He became acutely conscious that Ruth
Barlow had made up her mind to marry him and he swore a solemn oath that nothing would
induce him to marry Ruth Barlow. But he was in a quandary. Now that he was in possession of
his senses he saw with clearness the sort of woman he had to deal with and he was aware that, if
he asked her to release him, she would (in her appealing way) assess her wounded feelings at an
immoderately high figure. Besides, it is always awkward for a man to jilt a woman. People are
apt to think he has behaved badly.

Roger kept his own counsel. He gave neither by word nor gesture an indication that his
feelings towards Ruth Barlow had changed. He remained attentive to all her wishes; he took her
to dine at restaurants, they went to the play together, he sent her flowers; he was sympathetic and
charming. They had made up their minds that they would be married as soon as they found a
house that suited them, for he lived in chambers and she in furnished rooms; and they set about
looking at desirable residences. The agents sent Roger orders to view and he took Ruth to see a
number of houses. It was very hard to find anything that was quite satisfactory. Roger applied to
more agents. They visited house after house. They went over them thoroughly, examining them
from the cellars in the basement to the attics under the roof. Sometimes they were too large and
sometimes they were too small, sometimes they were too far from the centre of things and
sometimes they were too close; sometimes they were too expensive and sometimes they wanted
too many repairs; sometimes they were too stuffy and sometimes they were too airy; sometimes
they were too dark and sometimes they were too bleak. Roger always found a fault that made the
house unsuitable. Of course he was hard to please; he could not bear to ask his dear Ruth to live
in any but the perfect house, and the perfect house wanted finding. House-hunting is a tiring and
a tiresome business and presently Ruth began to grow peevish. Roger begged her to have
patience; somewhere, surely, existed the very house they were looking for, and it only needed a
little perseverance and they would find it. They looked at hundreds of houses; they climbed
thousands of stairs; they inspected innumerable kitchens. Ruth was exhausted and more than
once lost her temper.

"If you don't find a house soon," she said, "I shall have to reconsider my position. Why, if
you go on like this we shan't be married for years."

"Don't say that," he answered. "l beseech you to have patience. I've just received some
entirely new lists from agents I've only just heard of. There must be at least sixty houses on
them."

They set out on the chase again. They looked at more houses and more houses. For two
years they looked at houses. Ruth grew silent and scornful: her pathetic, beautiful eyes acquired
an expression that was almost sullen. There are limits to human endurance. Mrs. Barlow had the
patience of an angel, but at last she revolted.

"Do you want to marry me or do you not?" she asked him.

There was an unaccustomed hardness in her voice, but it did not affect the gentleness of
his reply.

"Of course | do. We'll be married the very moment we find a house. By the way I've just
heard of something that might suit us."”
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"I don't feel well enough to look at any more houses just yet."”

"Poor dear, | was afraid you were looking rather tired."

Ruth Barlow took to her bed. She would not see Roger and he had to content himself with
calling at her lodgings to enquire and sending her flowers. He was as ever assiduous and gallant.
Every day he wrote and told her that he had heard of another house for them to look at. A week
passed and then he received the following letter:

Roger,

I do not think you really love me. I have found someone who is anxious to take care of me
and | am going to be married to him today.

Ruth.

He sent back his reply by special messenger:

Ruth,

Your news shatters me. 1 shall never get over the blow, but of course your happiness
must be my first consideration. 1 send you herewith seven orders to view; they arrived by this
morning's post and lam quite sure you will find among them a house that will exactly suit you.

Roger.

0) KpUTEpUHU OLICHUBAHUS KOMITETEHITUI
YMEHHE YHTaTh W AaHAJU3UPOBATh AYTEHTHUYHBIC TEKCTBI Pa3HBIX JKAHPOB U
(GYHKIIMOHATIBHBIX CTUJICH C HWCMOJIB30BAHUEM PAa3IUYHBIX BHJIOB YTEHHUS B COOTBETCTBUU C
KOMMYHHKATHBHOW 3aJladeii W OIICHWBATh ITOJYYCHHYIO WH(OPMAIHIO;, BIIAJETh YMCHHUSIMU
YTEHUS AyTEHTUYHBIX TEKCTOB Pa3HOOOpAa3HBIX >KAHPOB C IENbI0 HM3BJICUCHHUS HEOOXOAMMOU
WH(POPMAIIUK W3 OPUTMHAIBHBIX TEKCTOB Ha WHOCTPAHHOM S3BIKE, B TOM YHCJE OTPa3HTh B
aHaM3e CIEAYIOIIME MYHKTHI: TIOJTHOTA COJAEP)KaHUS, aHAIU3 CTPYKTYphl TEKCTa, aHAIIU3 TUIIA
MIOBECTBOBAHMS, THITA IIOBECTBOBATEIIS, XapaKTEPUCTHKA ITEPCOHAXKEH TEKCTa, aHAIN3 OCHOBHBIX
TEM TEKCTa, aHallu3 3arjaBUsl TEKCTa, MWCIIOJIb30BAHME  AJCKBATHBIX SI3BIKOBBIX CPENICTB
(popmasibHas JIEKCHKA W TpaMMaTHKa, CTEIHallbHAS TEPMUHOJIOTHS),aHAIU3 CTHIUCTHYCCKHX
MIPUEMOB, JIOTUYHOCTh, CBSI3HOCTh aHaJM3a, S3bIKOBOE O(opmiieHUE ( OTCYTCTBHE JEKCUYECKHX,
rpaMMaTH4YeCcKHX, opdorpaguueckux ommodoK).
B) OIKCAHUE IIKAJIbl OLCHUBAHUS
[TonHOTa copepxkanus (COOTBETCTBUE MPEATIOKEHHOU cxeme 10)
9-10 6a/uI0B- aHATU3 TEKCTa OTJIMYAETCS MOJTHOTOM COJEp)KaHUS, BKIIOYAET BCE MYHKTHI
MPEJIOKEHHOTO TITaHa;
8-7 6a/10B- aHANM3 TEKCTa B IIEJIOM OTJIMYAETCs MOJHOTOM COMEp>KaHus, OJHAKO, MOXKET
OTCYTCTBYET OJIMH MYHKT, WIH |- 2 MyHKTa HEOCTATOYHO PACKPHITHI;
5, 4, 3 6an1a- aHanW3 HE SABJSIETCS MOJIHBIM 10 COJIEPIKAHUIO, TOJHOCTHIO OTCYTCTBYIOT 2 -
3 MyHKTA IJIaHa, WU BCE MMyHKTHI HEJIOCTATOYHO PACKPBITHI;
1-2 6anna- B aHaNIM3€ MOJHOCTHIO OTCYTCTBYIOT O0Jjiee 3 MyHKTOB IUIaHa;
0 0aJ1y10B - aHATIU3 HE TPEJICTABIICH.
AHnanus cTpykTypbl Tekera ((0-5 6ana)
5 6a/10B- CTPYKTypa TEKCTA MOJTHOCTHIO ONMKMCAaHA B aHAIIU3E;
4 6ay1a- B ONMCAHUU CTPYKTYPbI OTCYTCTBYET OJMH JJIEMEHT;
3 6aj1a- B OMMCAHUU CTPYKTYPBI OTCYTCTBYIOT JIBa DJIEMEHTA;
1-2 fanna- B onucaHuU CTPYKTYPHI OTCYTCTBYIOT O0Jiee ABYX 2JIEMEHTOB;
0 6aJ10B- B aHAJIM3€ HE NIPEJICTABICHO ONMCAHUE CTPYKTYPhI TEKCTA.
AHanu3 TUMa MOBECTBOBaHUs, TUMa HoBecTBoBatens ((0-5 Gasa)
5 0ays10B- MPABWIBHO OMPEIETICH TUI TTOBECTBOBAHUS, TUII TOBECTBOBATEIIS;
4 faJj1a- B OCHOBHOM IPAaBUIJIBHO OTPEAENICH THUII TOBECTBOBAHMSI, TUI HAPPATOPA;
3 ©0anjga- TPUCYTCTBYIOT OIMMOKH TPU  ONPEACIICHUH THUIIAa TIOBECTBOBAHUS W
MOBECTBOBATEJIS;
1-2 fanasa- THII TIOBECTBOBAaHHWS M ITOBECTBOBATENS OMNPEICIICH, HO OOydYarommiics Ha
BJIa/I€T TEPMUHOJIOTHEHN I €r0 OMHMCAHUS;
0 0a/1J10B- HE OTPEICIICH HA TUII IOBECTBOBAHUS, HU THI IIOBECTBOBATEIS.
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XapakTepucTHKa repcoHaxkeit Texcra ((0-5 0aia)

5 OaanoB- mpenacTaBieHa MOAPOOHAsS XapaKTEpUCTHUKA TIABHBIX TE€pOEB TEKCTa C
pUMepaMu, 00YUaIOIIHIACS HCITOJIB3YeT CIEIHABHYI0 TEPMUHOJIOTHIO;

4 6aju1a- B OCHOBHOM TIPEJICTaBJICHA MOAPOOHAS XapaKTEPUCTHUKA TTIaBHBIX T€POEB TEKCTA C
npuMepamMu, 00yJarOIIUNACS MCIIONB3YeT CICIHATLHYI0 TEPMHUHOIOTHIO, OJHAKO, IIPUCYTCTBYIOT
HEKOTOPbIE HETOYHOCTH ;

3 ©0anja- mpejacTaBlicHA IOBEPXHOCTHAS XapaKTEPUCTHKA TJIABHBIX TEPOCB TEKCTa C
npuMepaMu, 00YYarOIIHICs UCIIONIBb3YeT CHEIHATbHYI0 TEPMUHOIIOTHIO C OIIMOKaMH,

1-2 6anga- npejacTaBlieHa MMOBEPXHOCTHAS XapaKTEPUCTHKA HE BCEX TJIABHBIX IePOEB TEKCTA
C IpUMepamu, 00yJarOIIUNCS UCTIONB3YET CIIeIUATbHYI0 TEPMUHOIOTHIO C OIIHOKAMH;

0 6aJUIOB- OTCYTCTBYET aHAJIN3 TJIABHBIX TEPOCB TEKCTA.

Ananns ocHOBHBIX TeM Tekcta ( 0-5 Gasa)

5 6a/1710B- BBIJICIICHBI ¥ TIOJIPOOHO MPOAHATU3UPOBAHBI OCHOBHBIC TEMBI TEKCTa, UCIOJIB3YIO
MIPUMEpHI;

4 6aju1a- B OCHOBHOM BBIJICIICHBI ¥ ITOAPOOHO MTPOAaHATM3UPOBAHBI OCHOBHBIC TEMBI TEKCTA,
OJIHAKO, MOTYT OTCYTCTBOBaTh HPUMEPHI;

3 0a/1a- aHAIM3 OCHOBHBIX TEM TEKCTa MIOBEPXHOCTEH, IPUCYTCTBYIOT IPUMEPHI;

1-2 fanna- aHaMM3 OCHOBHBIX TEM TEKCTA MOBEPXHOCTEH, OTCYTCTBYIOT IPUMEPHI;

0 6aJIOB- aHAJTN3 OCHOBHBIX TEM TEKCTa OTCYTCTBYET.

Ananns 3arnasus tekcra ((0-5 6aima)

4- 5 6aJ10B- NIpeCTaBJICH MOAPOOHBIN aHAIN3 3arjIaBus TEKCTA,

3-2-1 6an1- aHau3 3ariaaBusl OTIIMYAETCS TTOBEPXHOCTHBIM XapaKTEePOM;

0 6aJTOB- aHAITM3 3arjaBUs TEKCTa OTCYTCTBYET.

Hcnonp30BaHUe aJIcKBAaTHBIX S3BIKOBBIX CpelCTB ((hopMalibHas JEKCHKA U IrpaMMaTHKa,
crenuanbHas TepMuHosorus) (0-3 6amra)

4-5 DaJI0B- B aHaJM3€ HCIIOJIIb30BAHBI AJICKBATHBIE S3BIKOBBIE CPEICTBA: (opMasibHas
JICKCUKA U TPAMMAaTHKa, SI3bIKOBBIC KITUIIIE, CTICIIHAIbHAS TEPMUHOJIOTHS,

3-2- 1 0aJ1- B aHaJIM3e HMMEIOTCS OIIMOKH B HCIIOJB30BAHMM aJEKBATHBIX SI3LIKOBBIX
cpencts:  GopMaTbHOW  JIEKCHKHU U TpPaMMATHKH, SI3BIKOBBIX KJIHIIE, CIICIHATBLHON
TEPMUHOJIOTHH;

0 6aJ110B- B aHAJIN3€E HUCIIOJIB3YETCS Pa3TOBOPHBIN CTUIIb PEUH.

Ananns crunuctrndeckux npuemos (0-5 Gana)

4-5 0aJI0B- CTHJIMCTUYECKHE MPUEMBI BBISBICHBI, TPOAHAIM3UPOBAHO MX BO3JCHCTBHE HA
YUTaTEN;

3-2- 1 6aJ1J1- CTIINCTUYECKHUE TIPUEMBI BBISBIICHBI, OJTHAKO, UX aHAIH3 3aMEHSIETCS IPOCTHIM
MePEUYHCIICHUEM;

0 0aJ1J10B- CTUJIMCTUYECKHE ITPUEMBI HE BBISBIICHBI.

JIOTMYHOCTE, CBA3HOCThL aHanmu3a ((0-5 6amia)

5 6anJ10B- TEKCT aHanW3a JIOTUYCH, JIOTHUECKON CBSI3U MCIOJIL30BAHBI MPABWIBHO; TEKCT
pasnenéH Ha ab3allbl;

4 Gaju1a- TEKCT aHalv3a B OCHOBHOM JIOTWUYEH, MMEIOTCS OTJACNIbHBbIE HEIOCTaTKU MpU
WCITOJIb30BAaHUU CPEJICTB JIOTHYECKON CBSI3M; MMEIOTCS OTACIbHBIC HEAOCTATKH TPH JICJICHUU
TEKCTa Ha a03allbl;

3 0any- TEKCT aHalM3a HEe BCerJa JIOTMYHO, HMEIOTCS MHOTOYMCIIEHHBIE OIIMOKH B
UCTIOJIb30BAHUU CPEJICTB JIOTUYECKOW CBSI3U, WX BBIOOP OTpaHWUYCH; MPUCYTCTBYET JCIICHUE
TEKCTa Ha a03aIlbl OTCYTCTBYET;

1-2 0anya- TEKCT aHanIM3a HE BCET[a JIOTHYHO, MMEIOTCS MHOTI'OYMCIIEHHBIE OINMOKKA B
MCIIOJIb30BAaHUU CPEJICTB JIOTHUECKOMN CBS3H, UX BBIOOpP OTpaHUUEH; OTCYTCTBYET JEJICHHUE TEKCTa
Ha a03arpl;

SI3pikoBOE oopmaeHHe ( OTCYTCTBHE JIEKCHYECKHUX, IPAMMATHYECKUX, opdorpaduyecKux
omm6ok) ( 0-56aim1a)

5 0an10B- OTCYTCTBYIOT JIEKCUYECKHE TpaMMaTHueckue U opdorpaduyeckue ommoOKu Win
UX KOJMYECTBO MUHUMAJIBHO ( 1-2 ommOkn);
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4 6ajia- IpUCYTCTBYIOT JIEKCMUECKHE IpaMMaTH4YecKue U opdorpaduueckue OmmnOKH, HE
3aTpyAHSIONUE TOHUMaHHe, J0mycKaeT 3-5 ommooK;

3 0aJu1a- IPUCYTCTBYIOT JISKCHUECKUE TpaMMaTudeckue u opdorpaduueckue omuoOKu, HE
3aTpyAHSIONME TOHMMaHUe, JoImyckaercs  6-7 OmMOOK WIM OLIMOKM, 3aTpyAHSIOLINE
nonumanue ( He 6onee 3-5);

2-1 6anJ1- NpUCYTCTBYIOT JIEKCHYECKHE TpaMMaTHueckue U opgorpaduyeckre omuoOKy, He
3aTpyIHAIOLIME TOHUMaHue, T0ImycKaeT 8-9 omunboK win omuOKY, 3aTPyAHSIONINE TOHUMaHKe (
6outee 6);

0 OayuIoB- TPUCYTCTBYIOT MHOTOYHCJICHHbIE JIEKCMUECKHE TIpaMMaTHYeCKHEe U
ophorpadpudeckue ommbku, 3aTpyaHstone nonnmanue ( 6onee 10 ommboK).

51-60 6an0B - oOyuaromMiicss yMeeT YUTaTb U aHAIU3UPOBATH AYTEHTUYHBIE TEKCThI
PAa3HBIX XAaHPOB U q)YHKHHOHaHI)HBIX CTHJIEH C WCITOJIb30BaHUEM PAa3JIMYHBIX BUAOB YTCHUA B
COOTBETCTBUHM C KOMMYHUKAaTUBHOH 3a/laueil ¥ OLEHUBATh MOIYYEHHYI0 HH(POPMALIUIO; BIAJCET
YMCHUAMU UYTCHUSA QAYTCHTUYHBIX TCEKCTOB p33H006p33HBIX KaHpOB C MLCJIBIO H3BJIICUCHUA
HE00X01MMOW HH(POPMALIUU U3 OPUTHHAIBHBIX TEKCTOB HA HHOCTPAHHOM SI3bIKE;

50-39 6as10B- 00ydaIONIMICS B OCHOBHOM YMEET YUTATh M aHAJIM3HPOBATH ayTCHTHYHBIC
TEKCThl Pa3HBIX JKAaHPOB U (YHKLIMOHAJIBHBIX CTUJIEH C HCIOJIb30BAaHUEM PA3IMYHBIX BUJIOB
YTCHHUA B COOTBETCTBHU C KOMMYHI/IKaTI/IBHOfI sanaqeﬁ N OOCHHUBATH ITOJYUYCHHYIO I/IH(i)OpMaHI/IIO;
BJIaJIe€T YMEHUSAMH YTCHUS ayTEHTUYHBIX TEKCTOB Pa3HOOOPA3HBIX )KAHPOB C LIEJIbIO U3BICUCHHUS
HE00X0uMON NH(OPMAaLIUU U3 OPUTHHAIIBHBIX TEKCTOB HA HHOCTPAHHOM SI3BIKE;

29-38 6a110B — 00yyaromuUiicss B OCHOBHOM YMEET YMTaTh U aHAJIU3UPOBATh ayTEHTUYHbBIE
TCEKCTBI Pa3HbIX XaHPOB U (i)yHKIII/IOHaJ'H)HI)IX CTHJIEH C HCHOJIBb30BaHHEM Pa3sIM4YHbIX BUI0B
YTEHUS B COOTBETCTBUM C KOMMYHHKATHBHOM 3a/1aueil U OLEHUBATh MOJYUYCHHYIO HH(OpMAIHIO;
BJIaACCT YMCHHUAMU YTCHHA AYTCHTUYHBIX TCKCTOB p33H006p33HBIX JKaHpPOB C LCJIbIO U3BJICUCHUA
HeoOXxonuMol MHGPOpPMAlMKM U3 OPUTMHAIBHBIX TEKCTOB HAa HMHOCTPAHHOM f3BIKE; OJIHAKO,
NPUCYTCTBYIOT HEIOCTATKU B C(POPMUPOBAHHBIX YMEHHUSAX U HaBBIKAX;

MeHee 29 0aayoB - oOyvaromuiics HE yMeeT YMTaTh W aHAINW3UPOBATH AyTCHTHYHEIC
TCKCTBI Pa3HbIX KAaHPOB U @)yHKHI/IOHaHLHIﬂX CTHJIEH C HCHOJb30BaHUEM Pa3IMIHBIX BUI0B
YTEHHS B COOTBETCTBUHM C KOMMYHHUKAaTHBHOW 3a7a4ell U OLICHUBATh MOIyYEeHHYIO HH(POPMAIIHUIO;
HC BJIaACCT YMCHHUAMH UYTCHHUA AYTCHTUYHBIX TCEKCTOB pa3HOO6p3.3HI>IX JKaHpOB C MECJIBIO
U3BJICYCHUS HEOOXOJMMOM HH(OPMAIINN U3 OPUTUHAIBHBIX TEKCTOB HA HHOCTPAHHOM SI3BIKE.

b) xputepuu olieHNBaHNS KOMIIETEHIUH (Pe3yJbTaTOB OOYUYEHMsI) 110 AUCLHUIUIMHE
3HaTh
- OCOOCHHOCTH Pa3jMYHBIX THIIOB ¥ JKaHPOB TEKCTOB, (YHKIMOHUPYIOMIMX B Pa3IMYHBIX cdepax
KOMMYHUKaIIUH;
Ymern
- YUTATb AYTCHTUYHBLIC TCKCThI PA3HbIX KAaHPOB U (byHK]_[I/IOHaJ'IBHBIX CTWJIIEH C MCIIOJIb30BaHUEM
Ppa3JIN4YHbIX BHUAOB YTCHHUSA B COOTBETCTBHU C KOMMyHHKaTHBHOﬁ 321)18,‘-16171 U OLCHUBATH ITOJIYYCHHYIO
MHQOpPMAaIHIO;
Baagernb
- YMCHUAMU YTCHHUA AYTCHTUYHbBIX TCKCTOB paSHOOGpaSHBIX JKaHpPOB C LCJIbIO U3BJICYCHUA H€O6XOHHMOﬁ
nH(GOPMAINH U3 OPUTHHAIHHBIX TEKCTOB Ha MHOCTPAHHOM S3BIKE.
B) OIMCAHUE IIKAJbI OLIEHUBAHUS (PE3yIbTaTOB OOyUEHHs) M0 JUCIMILIMHE
«oTam4Hoy» ( 86-100%)- oOyyaromuiicsi 3HaET 0COOCHHOCTH PA3IMYHBIX TUTIOB M KAHPOB
TEKCTOB, (YHKIHOHUPYIOIIUX B Ppa3IUYHBIX cdepax KOMMYHUKALMU; YyMEeT YHUTaThb M
AaHAJTM3UPOBATh AYTEHTHYHBIE TEKCTHl pA3HBIX KAHPOB M (OYHKIMOHAIBHBIX CTHIEH C
UCTIOJIb30BAaHUEM DPA3JIMYHBIX BUJOB UYTEHHsI B COOTBETCTBUM C KOMMYHUKAaTUBHOMW 3ajadell u
OLICHUBATh MOJYYCHHYI0 HH(OpPMAIMIO; BIAJCET YMECHUSMH UYTCHHS AyTEHTHYHBIX TEKCTOB
pa3sHOOOpPAa3HbBIX KAHPOB C LIEJIbIO JIMHIBUCTUUECKOTO aHAJIN3a TEKCTOB HA HHOCTPAHHOM SI3bIKE;
«xopomoy» (66-84%)- oOydvaronuiicsi 3HaeT 0COOCHHOCTH PA3JIMYHBIX THUIIOB U YKaHPOB
TEKCTOB, (YHKIHOHUPYIOIIMX B Ppa3IMYHBIX cdepax KOMMYHHUKALMU; YyMEeT YHUTaThb M
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AQHAJTM3UPOBATh AYTEHTHYHBIE TEKCTHl pA3HBIX KAHPOB M (OYHKIMOHAIBHBIX CTHIEH C
UCIIOJIb30BAHUEM PA3IMYHBIX BUJIOB UYTCHHUS B COOTBETCTBHM C KOMMYHHKAaTHBHOW 3a1aucii u
OLICHUBATh MOJYYCHHYI0 HH(OpPMAIMIO; BIAJCET YMECHUSMHU UYTCHHS AyTEHTUYHBIX TEKCTOB
Pa3HOOOpa3HBIX KAHPOB C LENBIO JMHIBUCTHYECKOTO aHAJIM3a TEKCTOB HA MHOCTPAHHOM S3BIKE;
NPUCYTCTBYIOT HE3HAUUTENbHBIE TIPOOEINBI B CHOPMUPOBAHHBIX 3HAHHSIX, YMEHHUSX M HABBIKAX;

«YyIOBJIETBOPUTEIBHO» (51-65%)- oOyuaronuiics YaCTUYHO 3HAET OCOOCHHOCTH
pa3IMYHBIX THIIOB W JKAHPOB TEKCTOB, (DYHKIMOHUPYIOIMIMX B pa3IHYHBIX cdepax
KOMMYHHUKAIIMM; YMEET 4YWUTaThb M aHAJU3UPOBaTh AyTEHTUYHBIE TEKCTHI Pa3HbIX >KaHPOB HU
(YHKIMOHATBHBIX CTHJIEH C WCIOJIB30BAaHUEM PA3JIMYHBIX BHJIOB YTCHUS B COOTBETCTBHH C
KOMMYHHUKAaTHUBHOM 3ajjaueii M OLICHHWBaTh MOJYYCHHYI HH(OpPMAIMIO; YaCTUYHO BIIAJCET
YMEHUSMHU YTCHHS ayTEHTUYHBIX TEKCTOB Pa3HOOOPA3HBIX KAHPOB C IIEIBIO JIMHTBUCTHYECKOTO
aHalu3a TEKCTOB Ha HMHOCTPAHHOM SI3bIKE; MPUCYTCTBYIOT 3HA4YMTENbHbIE MpPOOEIbl B
c(OpPMHUPOBAHHBIX 3HAHUAX, YMCHUSAX U HABBIKAX;

«HeyH0BJIeTBOPUTENbHO» ( MeHee 51%)- oOywarommiics He 3HAeT OcoOEHHOCTEU
pa3IMYHBIX THIIOB W JKAHPOB TEKCTOB, (DYHKIMOHUPYIOIIMX B pa3IHYHBIX cdepax
KOMMYHHKAIIMM; HE yMEET YUTaTh M aHAIM3MPOBATH AyTEHTUYHbIE TEKCTHl Pa3HBIX JKaHPOB U
(YHKIMOHATBHBIX CTHJIEH C WCIOJIB30BAaHUEM Pa3IMYHBIX BHJIOB YTCHUS B COOTBETCTBHH C
KOMMYHHUKATHBHOH 3ajaueil M OLIEHUBATh MOJYYEHHYI0 MH(OpMAIMIO; HE BJIAJCET YMEHHUSIMU
YTEHUSl ayTEHTHYHBIX TEKCTOB Pa3sHOOOPa3HBIX YKAHPOB C LENBIO JIMHTBUCTHYECKOTO aHAIIN3a
TEKCTOB HAa MHOCTPAHHOM S3bIKE.

6.3. Memoouueckue mamepuainsl, onpeoenaoujue npouedypvl OUeHUGAHUA 3HAHUIL,
YMeHUil, HABLIKOG U ONbLIMA 0eAMENbHOCHU, XAPAKMEPUZYIOU{UX IMANDL
dopmupoeanun komnemenyuii

OO6mrast omeHka CcHOPMUPOBAHHOCTH KOMIIETEHIIMH  BKJIFOYACT OILGHKY OayuibHO-
PEUTHHIOBBIX 3a/IaHUM B TEYEHHE CEMECTPA U OLICHKY, ITIOJIYYEHHYIO Ha 3a4eTe. MaKcuMasbHbII
0ayu1, KOTOPBI MOYKHO TIOJYYHTh 3a BBIMOJHEHUE OANTBHO-PEUTHHTOBBIX 3a/IaHWA B TEUCHHUE
cemectpa - 238 OamioB, uto coctaBisier 80% OIEHKH IO TUCIUIUIMHE. 3a4eT COCTOUT W3 2
3aJIaHW: YCTHBIM OMpoca IO TEOPETHYECKOMY MaTepHally M MPaKTUYECKOTO 3aJlaHus.
MakcuManbHOE KOJIMYECTBO OAJJIOB 3a BEHIMOJIHEHHE BCeX 3aJlaHMM Ha 3adyeTre — 70 OaJUIOB, 4TO
cootBeTcTBYeT 20% OT 00111€T0 00BEMA JUCITUTLTHHBI.
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Cnucok 0a/1IbHO-PeiTHHIOBBIX 3a4aHuii Jucuumiudbl 51.B.J1B.20.2 Ctunuctuyeckuii aHalIu3 TEKCTa

N 3ananue M Kputepun Kputepun onennBanus Cpo
II.1I aKCuma KU
THbHBIH BBIIIOJIH
Gann CHHS
Pa3znen 1: OcoGeHHOCTH TEKCTOB Pa3JINYHbIX THIIOB H KAHPOB
1 10 IpesncraBieHsl B ONKCAHMH  OLEHOYHBIX  CPEICTB 1-6
WnnuBunyansHoe TEKYyILETr0 KOHTPOJIS HeAems
3aJjaHne (rmoccapuit
TEPMHHOB) CIIK-1
(3Hatp)
Paznen 2 : Urenne u aHAJIU3 AyTEHTHYHBIX TEKCTOB Pa3HOO0PAa3HbIX ;KAHPOB
2 60 1. IonHoTa coaepxkanus (COOTBETCTBUE MPEIAIOKECHHON 9-10 GamjoB-  aHamu3 9
NunuBuyansHOe cxeme 0- 10 OamoB) TEKCTa OTJIMYAETCA TOJHOTOH | Hemens
3aJjaHne COJep)KaHUs,  BKJIIOYAeT  BCE
(JIMHTBOCTUITUCTUYECKUI MYHKTHI TIPEIOKEHHOTO TUIaHa;
aHaIn3 CKa3KHu 1o 8-7 6annoB- aHanM3 TEKCTa
BBIOODY) (pyOexnas B LIEIOM OTJIMYAETCA IOJHOTOMU
aTTecTaus) COJIepKaHMsl, OJHAKO, MOXeT
OTCYTCTBYET OJUH IyHKT, WiH 1-
CIIK-1 (ymers, 2 MyHKTA HEZOCTATOYHO
BIIQ/IETH) PaCKpPBITHL;
5, 4, 3 6a/u1a- aHamM3 He
SIBIISICTCS MIOJTHBIM o
COJep KaHHIO, MOJHOCTBIO

OTCYTCTBYIOT 2 -3 MyHKTAa IUIaHa,
WIM BCE IYHKTHl HEAOCTATOYHO
PAaCKpPBITHL;

1-2 o6annma- B aHammse
IIOJTHOCTBIO OTCYTCTBYIOT Oosee
3 MyHKTOB IUIaHA;




0 OanjdoB - aHamu3 He
TIPEACTABIICH.

2. Ananu3 cTpykTypbl Tekcta ( 0-5 Garnna)

5 6anaoB-  CTpyKTypa
TEKCTa IOJHOCTHIO OMNHCAaHA B
aHaJIN3E;

4 Oaua- B ONKMCAaHHH
CTPYKTYpPBI OTCYTCTBYET OJHUH
JJIEMEHT;

3 o0Oamia- B ONMCaHHH
CTPYKTYpPBI ~OTCYTCTBYIOT JiBa
JJIEMEHTA;

1-2 o06anyna- B ONHCAaHUU
CTPYKTYpBHI OTCYTCTBYIOT Ooliee
JIBYX DJIEMEHTOB;

0 OanygoB- B aHaamu3e He
MPEICTABIICHO OITMCaHNE
CTPYKTYPBI TEKCTA.

3. AHanu3 THIa MOBECTBOBAHMS, TUIA TTOBECTBOBATENS (
0-5 b6amna)

5 ©0anjgoB-  MpaBHIBHO
OIpE/CNICH THUIl MOBECTBOBAHMUS,
THUTI TIOBECTBOBATETIS;

4 ©0Gamna- B OCHOBHOM
IIpaBUJIbLHO OmpeaciICH THIT
MTOBECTBOBAHMUSI, TUI HAPPATOPA;

3 Oaia- OpPUCYTCTBYIOT
OIHI/I6KI/I IIpyu OIPEACICHUU THUIIA

IIOBECTBOBAHUS u
[IOBECTBOBATELS,

1-2 oaj1a- THII
IIOBECTBOBAHUS u

TIOBECTBOBATEISL  OIPEJIENICH, HO
oOyJaromuiics  Ha  BIajgeeT
TEPMHUHOJIOTHEN hing ero
OTIHMCaHUS;

0 6anJ10B- HE onpesiesieH HU
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THUII TIOBCCTBOBAHMsA, HH THII
IIOBECCTBOBATCIIA. .

4. XapakTepucTuka rnepcoHaxeit Tekcra ( 0-5 6amna)

5 6angoB- npencraBieHa

moApoOHas XapaKTEePUCTHKA
TJIaBHBIX répocB TEKCTa C
IpUMepamH, oOyyJaromuiics
UCTIONB3YeT CIIEIHATBHY 0
TEPMHUHOJIOTHIO;

4 ©0anna- B OCHOBHOM
Ipe/ICTaBIeHa noApoOHas
XapaKTepHCTHKA TJIaBHBIX
repoeB TEKCTa C TPUMEpaMHu,
o0yyJaromuiics UCTIOJIb3YET
CIICLHANBHYI0  TEPMHUHOJIOTHIO,
OZIHAKO, IIPUCYTCTBYIOT

HEKOTOPbIE HETOUYHOCTH ;
3 Oaura- TpeacTaBlieHa
MOBEPXHOCTHASI XapaKTePHCTHUKA
TJIaBHBIX TEpOeB  TEKCcTa C
IpUMEPaMH, o0yyaromuiics
WCTIOJIb3YyeT CHEIUATFHY IO
TEPMUHOJIOTHIO C OMIMOKaMH,

1-2 Oanga- mnpencramBicHa
MIOBEPXHOCTHASI XapaKTEPUCTUKA
HE BCEX TJaBHBIX T€POEB TEKCTa
C TOpuMepaMH, OOydYarOUIHICs
HCIIONIB3YET CIICLUATBHY IO
TEPMHUHOIIOTHIO C OIIHOKAMU;

0 ©OamioB- OTCYTCTBYET
aHaJIN3 TJIABHBIX T€POEB TEKCTA.

5. AHanu3 OCHOBHBIX TeM TekcTa ( 0-5 Oamnna)

5 0amoB- BBIOEIEHBI H
MOJIPOOHO  TIPOAHATM3UPOBAHEI
OCHOBHLIE TEMBI TEKCTa,
HCIIONB3YIO IPUMEPHI;

4 oOajla- B OCHOBHOM

PIIJ] « CtunucTudyeckuid aHaiu3 TEKCTay
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BBIIEIEHE] H MOJIPOOHO
MMPOAHAIM3UPOBAHE  OCHOBHEIE
TEMBl TEKCTa, OJHAKO, MOIYT
OTCYTCTBOBaTh IPUMEPHI;

3 6a1a- aHaIM3 OCHOBHBIX
TEM TCKCTa HOBerHOCTeH,
NPUCYTCTBYIOT IIPUMEPHI;

1-2 oaJsjia- aHaJIn3
OCHOBHBIX TEM TEKCTa
MOBEPXHOCTEH, OTCYTCTBYIOT
MPUMEDPBI;

0 0aJ10B- aHaau3
OCHOBHBIX TEM TEKCTa
OTCYTCTBYET.

6. Ananu3 3arnaBus Tekcra ( 0-5 6amna)

4- 5 GanjoB- mpeacTaBicH
MOAPOOHBIA  aHAIM3  3aryIaBHs
TEKCTa,;

3-2-1 o0asI- aHaju3
3aryiaBus OTJIHYAETCs
[TOBEPXHOCTHBIM XapaKTEPOM;

0 6aT0B- aHAIIM3 3ariaBUs
TEKCTa OTCYTCTBYET.

7. Vcrionp30BaHUE aJE€KBAaTHBIX A3BIKOBBIX CPEIICTB
(bopmanbHas JeKCHMKa W TpaMMAaTHKa, CHEIUaTbHas
tepmunosorus) (0-3 Gama)

4-5 0aJI0B- B aHaJIN3E

UCII0JIb30BAHBI aJieKBaTHbBIE
SI3BIKOBBIE CpelcTBa:
¢dbopmanbHas JIEKCHKa u

rpaMMaTHKa, SI3bIKOBBIC KJIHIIIE,
CrelraabHasi TEPMHHOJIOTHUS;
3-2- 1 0aj1- B aHauuse

HMEIOTCS OIINOKH B
HUCITIOJIB30BAHUHN AICKBATHBIX
SI3BIKOBBIX CPEICTB:
(bopManbHON  JIEKCUKHU 5

TPaMMATHKH, S3BIKOBBIX KIIHIIIE,
CIIeIUATBHOU TEPMUHOJIOTHH;
0 ©OangoB- B aHamu3e
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HCTIONb3yeTCs Pa3TOBOPHBIH
CTHJIb PEYH.

8. Ananu3s crunuctudeckux npuemosn (0-5 6amna)

4-5 0aJLJ10B-
CTHIINCTHYECKHE IIPHEMBI
BBIABIICHBI, HpoaHaHI/I3I/IpOBaHO
nux BO3I[€I>'ICTBHC Ha YUTaTclisd,

3-2- 1 oaJLI-
CTHIINCTHYECKHE IIPHEMBI
BBIABJIEHBI, OJHAKO, MX aHaIU3
3aMEHSAETCS MIPOCTHIM
[IEPEYUCIICHUEM,

0 0a/10B- CTHUINCTUYECKUE
HpI/IeMI)I HC BBISIBJICHBI.

9. JlornuHOCTB, CBSI3HOCTH aHanu3a ( 0-5 Gama)

5 0any0B- TEKCT aHAIM3a
JIOTHYEH, JOTHUYECKOH CBSI3U
WCIIOJIb30BaHbl  TIPABHIIBHO;
TEKCT pa3aenéH Ha ab3allbl;

4 dajIa- TEKCT aHaIU3a B
OCHOBHOM JIOTHYEH, UMEIOTCS
OTJICIbHBIE HEJIOCTaTKH TIPH
HCIOJIb30BaHUHU CpEeICTB
JIOTHYECKON CBS3M, MMEIOTCS
OTJICIbHBIE HEAOCTAaTKU TPH
JeJICHUH TEKCTa Ha a03allbl;

3 0aJI71- TEKCT aHaIM3a HE
BCerga JIOTUYHO, HMEIOTCS
MHOTOYHCIIEHHBIE OIINOKH B
HCIIOJIb30BaHUH CPEICTB
JIOTUYECKON CBSI3U, UX BHIOOD
OTpaHHUYCH; MIPUCYTCTBYET
IeJIeHHEe TEKCTa Ha a03aIlbl
OTCYTCTBYET;

PIIJ] « CtunucTudyeckuid aHaau3 TEKCTay
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1-2 Oamna- TekCcT aHaM3a
He BCerga JIOTUYHO, UMEIOTCS
MHOTOYHCJIEHHBIE OIIUOKU B

UCII0JIb30BaHUU CPEICTB
JIOTUYECKOW CBSI3M, X BBIOOD
OTpaHUYEH; OTCYTCTBYET

JIeJIEHHE TEKCTA Ha a03allbl;

0 OamnoB- OTCYTCTBYET
JIOTMKa B MOCTPOCHUU
BbICKAa3bIBaHHA,
IPEUIOKCHHBINA IIJIaH OTBETA
HE COOII01aeTCsl.

10. SA3bIKOBOE OopMmIleHHE ( OTCYTCTBHE JIEKCHUECKHX,
rpaMMaTHYecKux, opdorpadpudecknx ommodok) ( 0-56amma)

5 0aI0B- OTCYTCTBYIOT
JIEKCHUYECKHE TPaMMaTHYECKHE U
opdorpadudeckre OMMOKH HITH
MX KOJINYECTBO MUHUMAaIIBHO ( 1-
2 OIINOKN);

4 ©Oaana- TPUCYTCTBYIOT
JIECKCHYECKHE TpaMMaTHYECKHE U
opdorpadpuueckre OmMUOKH, He
3aTPYAHSIONIHE MOHUMaHHUeE,
JIOTTyCKaeT 3-5 ournook;

3 Oanna- TOPUCYTCTBYIOT
JIEKCHUYECKHE TPaMMaTHYECKHE U
opdorpadudeckne ommuOkH, HE

3aTPyAHSIONTNE IIOHMMAaHHE,
noryckaercst  6-7 ommboK Hiu
OIIMNOKH, 3aTPyAHSIONIHEC

nonumanue ( He 6onee 3-5);

2-1 6ann- OPUCYTCTBYIOT
JIEKCUYECKHE TPaMMaTHYECKHE U
opdorpadpuueckie OIUOKH, He

3aTpyAHSIONINE IIOHHUMAaHHE,
moryckaer 8-9 ommboK  HMIH
OIIMHOKH, 3aTPyAHSIONIHE
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noHnmanue ( 6oxee 6);

0 OanjgoB- NPUCYTCTBYIOT
MHOTOYHUCIICHHBIE JIEKCUYECKHUE
rpaMMaTHYECKHe u
opdorpaduaeckue OIIMHOKH,
3aTpyaHSIONMEe TOHUMaHue  (
6onee 10 ommbOK).

2 60 CM. myHKT 2 CM. yHKT 2 10-
NunuBunyansHoe 18
3a/1aHuE 2 Henes
(JIMHTBOCTHITUCTUYECKU T
aHallM3 TEKCTa pacckasa
10 BBIOOPY)
[TocemaemocTs u 10 [IpucyTcrBue Ha 36 3aHATHAX B
pabota Ha 3aHATUAX 3-npucyTcBue, BeIoJdHeHHOe [[3 n akTuBHas paboTa TEUeHHE
2-npuCyTCTBUE, HE BhIOIHEHHOE J[3, akTuBHAas paboTa ceMecTpa
1- mpucyrcTBHE
0- orcyrcTBUE
HUTOI'O: 238

PIIJ] « CtunucTudyeckuid aHaiu3 TEKCTay
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NupmBuayaabHoe 3aganue 1: cocTaBiieHHe I10ccapyusi TEPMUHOB

WnpuBuayanbHOe 3aaHue 1 HampaBieHO Ha OLEHKY 3HAaHUS OCOOCHHOCTEW Pa3IMYHBIX
THUIIOB ¥ JKAaHPOB TEKCTOB, (DYHKIIMOHUPYIOIINX B PA3IUYHBIX cepax KOMMYHHUKAIIHH.

a) TUTOBBIE 3aJaHUS

CocraBbTe rioccapuii TEpMMHOB IO JUCIUIUINHE (25 TEPMHUHOB)

0) KpUTEpUU OLICHUBAHUS KOMIIETEHINI ( pe3yIbTaTOB O0YUYECHHS)

3HaHUA OCOOEHHOCTEH pA3JIMYHBIX THUIIOB U KAHPOB TEKCTOB, (DYHKIHOHHPYIOUIMX B
pa3nuyHbIX cepax KOMMYHHUKAIMM, MPUCYTCTBHE B IJOCCapuu 25 TEPMHUHOB, IMOJHOTA
orpeziesieHus] TEpMHUHA.

B) ONMCAHUE IIKAJIbI OLCHUBAHUS KOMIIETCHIIUHI (pEe3yIbTaTOB 00y4YEHNU)

9-10 6anJI0B- TIIOCCApHA COACPKUT 25 TEPMHUHOB, MPUCYTCTBYET IOJTHOE OIPEICICHHE
TEPMHUHA, YTO CBHUJCTEILCTBYET O TOM, YTO OOyYaroLIUiics 3HAeT OCOOEHHOCTH pPa3lIUYHbBIX
TUIIOB U KaHPOB TEKCTOB, PYHKIIMOHUPYIOUINX B PA3IMYHBIX Chepax KOMMYHUKALIUH,

7-8 0amnoB- TIIOCCapuil COAEPKUT 25 TEPMUHOB, MPHCYTCTBYET HEIOJHOE OIpeaesieHue
HEKOTOPBIX TEPMHHOB, YTO CBMJIETEIBCTBYET O TOM, UYTO OOYyYarOLIUiiCsi 3HAET OCOOEHHOCTHU
pasNIMYHBIX THUIIOB UM JKAaHPOB TEKCTOB, (DYHKIMOHUPYIOIIMX B pa3IM4yHBIX cdepax
KOMMYHHUKAIIHH;

5-6 0ayuI0B- MIOCCApUil COACPKHUT MeHee 25 TEpMHUHOB, NPUCYTCTBYET HEMOIHOE
OIpe/ieJIeHNe HEKOTOPBIX TEPMHHOB, UYTO CBUAETEILCTBYET O TOM, YTO OOydYarollMiics 3HaeT
0COOEHHOCTH PA3JIUYHBIX THUIIOB M KaHPOB TEKCTOB, ()YHKIIMOHUPYIOLINX B PA3IUYHBIX chepax
KOMMYHHKAIIH;

MeHee S5 0a/I0B- IVIOCCAPUN COAEPKUT MEHEE IOJOBUHBI TEPMHMHOB, IPUCYTCTBYET
HEIOJHOE ONPEJEJICHHE TEPMUHA, YTO CBHUJIETENBCTBYET O TOM, UYTO OOy4YalOLIUMCS HE 3HAET
0COOEHHOCTEH pa3IMYHbIX THIIOB U KaHPOB TEKCTOB, (PYHKIIMOHUPYIOIIMX B pa3IMYHbIX chepax
KOMMYHHKAIIH.

NuauBuayaabHoe 3aanue 2, 3: JMHIBUCTHYECKHIT aHAJIN3 TEKCTa
I/IHI[I/IBI/II[yaJ'IBHOG 3a1aHuEC 2 BBIABIISIET YMCHHUC YUTATb W AHAJIIM3UPOBATbL AYTCHTHUYHBLIC
TCKCTBI Pa3HbIX KAaHPOB U (i)yHKIII/IOHaJH)HI)IX CTHJIEH C HCIIOJIb30BaHUEM Pa3siIMUHBIX BUJ0B
YTCHHA B COOTBETCTBUU C KOMMYHHKaTHBHOﬁ 38,[[8‘16171 H OIICHHUBATH INOJTYYCHHYIO HHd)OpMaI_[I/IIO;
BJIaACTh YMCHUSMU YTCHUA AYTCHTHYHBLIX TCKCTOB paSHOO6pa3HI>IX JKaHpoB C IMOCJIbIO
HU3BJICYCHUA HCO6XO,I[I/IMOI71 I/IH(bOpMaI_II/II/I N3 OPUT'HHAJIBHBIX TCKCTOB HA MHOCTPAHHOM A3BIKE.
a) TUIOBBIC 33JIAHUS
I/IHI[I/IBI/II[yaJ'IBHOG 3aJaHHuC 2 BErITOIHATE JUMHIBUCTHYUECKHN aHAIN3 XYHAOXKECTBCHHOI'O
TCKCTAa.
OO6pa3err cka3ku
The Story of the Three Little Pigs
Once upon a time when pigs spoke rhyme
And monkeys chewed tobacco,
And hens took snuff to make them tough,
And ducks went quack, quack, quack, O!

There was an old sow with three little pigs, and as she had not enough to keep them, she
sent them out to seek their fortune. The first that went off met a man with a bundle of straw, and
said to him, "Please, man, give me that straw to build me a house." Which the man did, and the
little pig built a house with it.

Presently came along a wolf, and knocked at the door, and said, "Little pig, little pig, let me
come in."

To which the pig answered, "No, no, by the hair of my chiny chin chin."

The wolf then answered to that, "Then I'll huff, and I'll puff, and I'll blow your house in." So
he huffed, and he puffed, and he blew his house in, and ate up the little pig.



The second little pig met a man with a bundle of furze [sticks], and said, "Please, man, give
me that furze to build a house.” Which the man did, and the pig built his house.

Then along came the wolf, and said, "Little pig, little pig, let me come in."”

"No, no, by the hair of my chiny chin chin."

"Then I'll puff, and I'll huff, and I'll blow your house in." So he huffed, and he puffed, and
he puffed, and he huffed, and at last he blew the house down, and he ate up the little pig.

The third little pig met a man with a load of bricks, and said, "Please, man, give me those
bricks to build a house with." So the man gave him the bricks, and he built his house with them.

So the wolf came, as he did to the other little pigs, and said, "Little pig, little pig, let me
come in."

"No, no, by the hair of my chiny chin chin.”

"Then I'll huff, and I'll puff, and I'll blow your house in."

Well, he huffed, and he puffed, and he huffed and he puffed, and he puffed and huffed; but
he could not get the house down. When he found that he could not, with all his huffing and
puffing, blow the house down, he said, "Little pig, | know where there is a nice field of turnips.”

"Where?" said the little pig.

"Oh, in Mr. Smith's home field, and if you will be ready tomorrow morning I will call for
you, and we will go together and get some for dinner."

"Very well," said the little pig, "I will be ready. What time do you mean to go?"

"Oh, at six o'clock."”

Well, the little pig got up at five, and got the turnips before the wolf came (which he did
about six) and who said, "Little pig, are you ready?"

The little pig said, "Ready! | have been and come back again, and got a nice potful for
dinner."

The wolf felt very angry at this, but thought that he would be up to the little pig somehow or
other, so he said, "Little pig, | know where there is a nice apple tree."

"Where?" said the pig.

"Down at Merry Garden,"” replied the wolf, "and if you will not deceive me | will come for
you, at five o'clock tomorrow and get some apples.”

Well, the little pig bustled up the next morning at four o'clock, and went off for the apples,
hoping to get back before the wolf came; but he had further to go, and had to climb the tree, so
that just as he was coming down from it, he saw the wolf coming, which, as you may suppose,
frightened him very much.

When the wolf came up he said, "Little pig, what! Are you here before me? Are they nice
apples?”

"Yes, very," said the little pig. "I will throw you down one." And he threw it so far, that,
while the wolf was gone to pick it up, the little pig jJumped down and ran home.

The next day the wolf came again, and said to the little pig, "Little pig, there is a fair at
Shanklin this afternoon. Will you go?"

"Oh yes," said the pig, "I will go. What time shall you be ready?"

"At three," said the wolf. So the little pig went off before the time as usual, and got to the
fair, and bought a butter churn, which he was going home with, when he saw the wolf coming.
Then he could not tell what to do. So he got into the churn to hide, and by so doing turned it
around, and it rolled down the hill with the pig in it, which frightened the wolf so much, that he
ran home without going to the fair. He went to the pig's house, and told him how frightened he
had been by a great round thing which came down the hill past him.

Then the little pig said, "Ha, I frightened you, then. | had been to the fair and bought a butter
churn, and when | saw you, | got into it, and rolled down the hill."

Then the wolf was very angry indeed, and declared he would eat up the little pig, and that he
would get down the chimney after him. When the little pig saw what he was about, he hung on
the pot full of water, and made up a blazing fire, and, just as the wolf was coming down, took off
the cover, and in fell the wolf; so the little pig put on the cover again in an instant, boiled him
up, and ate him for supper, and lived happily ever afterwards.
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WnnuBuayanbHOe 3a1anue 3: BpIMoMHUTE TMHTBUCTUYECKUIN aHAJIU3 paccKasa

O6pa3ser pacckasa
A CANARY FOR ONE
by Ernest Hemingway

HE TRAIN PASSED VERY QUICKLY A LONG, red stone house with a garden and
four thick palm-trees with tables under them in the shade. On the other side was the sea. Then
there was a cutting through red stone and clay, and the sea was only occasionally and far below
against rocks.

“I bought him in Palermo,” the American lady said. “We only had an hour ashore and it
was Sunday morning. The man wanted to be paid in dollars and I gave him a dollar and a half.
He really sings very beautifully.”

It was very hot in the train and it was very hot in the lit salon compartment. There was no
breeze came through the open window. The American lady pulled the window-blind down and
there was no more sea, even occasionally. On the other side there was glass, then the corridor,
then an open window, and outside the window were dusty trees and an oiled road and flat fields
of grapes, with gray-stone hills behind them.

There was smoke from many tall chimneys—coming into Marseilles, and the train
slowed down and followed one track through many others into the station. The train stayed
twenty-five minutes in the station at Marseilles and the American lady bought a copy of The
Daily Mail and a half-bottle of Evian water. She walked a little way along the station platform,
but she stayed near the steps of the car because at Cannes, where it stopped for twelve minutes,
the train had left with no signal of departure and she had gotten on only just in time. The
American lady was a little deaf and she was afraid that perhaps signals of departure were given
and that she did not hear them.

The train left the station in Marseilles and there was not only the switchyards and the
factory smoke but, looking back, the town of Marseilles and the harbor with stone hills behind it
and the last of the sun on the water. As it was getting dark the train passed a farmhouse burning
in a field. Motor-cars were stopped along the road and bedding and things from inside the
farmhouse were spread in the field. Many people were watching the house burn. After it was
dark the train was in Avignon. People got on and off. At the news-stand Frenchmen, returning to
Paris, bought that day’s French papers. On the station platform were negro soldiers. They wore
brown uniforms and were tall and their faces shone, close under the electric light. Their faces
were very black and they were too tall to stare. The train left Avignon station with the negroes
standing there. A short white sergeant was with them.

Inside the lit salon compartment the porter had pulled down the three beds from inside the
wall and prepared them for sleeping. In the night the American lady lay without sleeping because
the train was a rapide and went very fast and she was afraid of the speed in the night. The
American lady’s bed was the one next to the window. The canary from Palermo, a cloth spread
over his cage, was out of the draft in the corridor that went into the compartment wash-room.
There was a blue light outside the compartment, and all night the train went very fast and the
American lady lay awake and waited for a wreck.

In the morning the train was near Paris, and after the American lady had come out from
the wash-room, looking very wholesome and middle-aged and American in spite of not having
slept, and had taken the cloth off the birdcage and hung the cage in the sun, she went back to the
restaurant-car for breakfast. When she came back to the lit salon compartment again, the beds
had been pushed back into the wall and made into seats, the canary was shaking his feathers in
the sunlight that came through the open window, and the train was much nearer Paris.

“He loves the sun,” the American lady said. “He’ll sing now in a little while.”

The canary shook his feathers and pecked into them. “I’ve always loved birds,” the
American lady said. “I’m taking him home to my little girl. There—he’s singing now.”

27



The canary chirped and the feathers on his throats stood out, then he dropped his bill and
pecked into his feathers again. The train crossed a river and passed through a very carefully
tended forest. The train passed through many outside of Paris towns. There were tram-cars in the
towns and big advertisements for the Belle Jardiniére and Dubonnet and Pernod on the walls
toward the train. All that the train passed through looked as though it were before breakfast. For
several minutes | had not listened to the American lady, who was talking to my wife.

“Is your husband American too?” asked the lady.

“Yes,” said my wife. “We’re both Americans.”

“I thought you were English.”

“Oh, no.”

“Perhaps that was because 1 wore braces,” I said. I had started to say suspenders and
changed it to braces in the mouth, to keep my English character. The American lady did not hear.
She was really quite deaf; she read lips, and | had not looked toward her. | had looked out of the
window. She went on talking to my wife.

“I’m so glad you’re Americans. American men make the best husbands,” the American
lady was saying. “That was why we left the Continent, you know. My daughter fell in love with
a man in Vevey.” She stopped. “They were simply madly in love.” She stopped again. “I took
her away, of course.”

“Did she get over it?”” asked my wife.

“I don’t think so,” said the American lady. “She wouldn’t eat anything and she wouldn’t
sleep at all. I’ve tried so very hard, but she doesn’t seem to take an interest in anything. She
doesn’t care about things. I couldn’t have her marrying a foreigner.” She paused. “Some one, a
very good friend, told me once, ‘No foreigner can make an American girl a good husband.””

“No,” said my wife, “I suppose not.”

The American lady admired my wife’s travelling-coat, and it turned out that the
American lady had bought her own clothes for twenty years now from the same maison de
couture in the Rue Saint Honor¢. They had her measurements, and a vendeuse who knew her and
her tastes picked the dresses out for her and they were sent to America. They came to the post-
office near where she lived up-town in New York, and the duty was never exorbitant because
they opened the dresses there in the post-office to appraise them and they were always very
simple-looking and with no gold lace nor ornaments that would make the dresses look expensive.
Before the present vendeuse, named Thérese, there had been another vendeuse, named Amélie.
Altogether there had only been these two in the twenty years. It had always been the same
couturier. Prices, however, had gone up. The exchange, though, equalized that. They had her
daughter’s measurements now too. She was grown up and there was not much chance of their
changing now.

The train was now coming into Paris. The fortifications were levelled but grass had not
grown. There were many cars standing on tracks—brown wooden restaurant-cars and brown
wooden sleeping-cars that would go to Italy at five o’clock that night, if that train still left at five;
the cars were marked Paris-Rome, and cars, with seats on the roofs, that went back and forth to
the suburbs with, at certain hours, people in all the seats and on the roofs, if that were the way it
were still done, and passing were the white walls and many windows of houses. Nothing had
eaten any breakfast.

“Americans make the best husbands,” the American lady said to my wife. [ was getting
down the bags. “American men are the only men in the world to marry.”

“How long ago did you leave Vevey?” asked my wife.

“Two years ago this fall. It’s her, you know, that I’'m taking the canary to.”

“Was the man your daughter was in love with a Swiss?”

“Yes,” said the American lady. “He was from a very good family in Vevey. He was going
to be an engineer. They met there in Vevey. They used to go on long walks together.”

“I know Vevey,” said my wife. “We were there on our honeymoon.”

“Were you really? That must have been lovely. I had no idea, of course, that she’d fall in
love with him.”
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“It was a very lovely place,” said my wife.

“Yes,” said the American lady. “Isn’t it lovely? Where did you stop there?”

“We stayed at the Trois Couronnes,” said my wife.

“It’s such a fine old hotel,” said the American lady.

“Yes,” said my wife. “We had a very fine room and in the fall the country was lovely.”

“Were you there in the fall?”

“Yes,” said my wife.

We were passing three cars that had been in a wreck. They were splintered open and the
roofs sagged in.

“Look,” I said. “There’s been a wreck.”

The American lady looked and saw the last car. “I was afraid of just that all night,” she
said. “I have terrific presentiments about things sometimes. I’ll never travel on a rapide again at
night. There must be other comfortable trains that don’t go so fast.”

Then the train was in the dark of the Gare de Lyons, and then stopped and porters came
up to the windows. | handed bags through the windows, and we were out on the dim longness of
the platform, and the American lady put herself in charge of one of three men from Cook’s who
said: “Just a moment, madame, and I’1l look for your name.”

The porter brought a truck and piled on the baggage, and my wife said good-by and | said
good-by to the American lady, whose name had been found by the man from Cook’s on a
typewritten page in a sheaf of typewritten pages which he replaced in his pocket.

We followed the porter with the truck down the long cement platform beside the train. At
the end was a gate and a man took the tickets.

We were returning to Paris to set up separate residences.

0) KpUTEpUHU OLICHUBAHUS KOMITETEHITUI
YMEHHE YHTaTh W AaHAJIU3UPOBATh AYTEHTHUYHBIC TEKCThI Pa3HBIX JKAHPOB U
(GYHKIIMOHATBHBIX CTUJICH C HWCHOJIB30BAaHUEM PAa3IUYHBIX BHJIOB YTEHHUS B COOTBETCTBUU C
KOMMYHHUKAaTHBHOM 3a/layeld M OICHMBATh IOJYYEHHYIO WH(POpPMAINIO; BIAJETh YMEHHSIMHU
YTEHUSl ayTCHTUYHBIX TEKCTOB Pa3HOOOPa3HBIX KAHPOB C IENBIO W3BICUYCHUS HEOOXOIMMOM
UHPOPMALIMK U3 OPUTHHAIBHBIX TEKCTOB HAa WHOCTPAHHOM SI3bIKE, B TOM YHCIE OTpa3uTh B
aHaJIU3e CIIEAYIONINE TYHKTHI:
1. ITonnHOTa conepkaHus (COOTBETCTBHUE NMPEATIOKEHHOM cxeme 10)
2. Aranmu3 cTpykTypsl Tekcta ( 0-5 6amnna)
3. Ananu3 THra moBecTBOBaHUs, THMA moBecTBoBaTels ( 0-5 Gama)
4. XapakTepucTHKa nepcoHaxken Tekcta ( 0-5 6amna)
5. AHanu3 oCHOBHBIX TeM TekcTa ( 0-5 Gana)
6. AHanu3 3arnaBus Tekcta ( 0-5 6amna)
7. Wcmonmp30BaHME  aJeKBAaTHBIX S3BIKOBBIX CpeAcTB ((opmanbHas JeKCHKa |
rpamMmaTuKa, crienuaibHas TepmMuHosiorus) (0-3 6amna)
8. Ananu3 ctunuctudeckux npuemosn (0-5 Oasa)
9. JlornyHOCTB, CBA3HOCTH aHanu3a ( 0-5 Oaa)
10. S3pikoBoe  odopmiieHHE (OTCYTCTBHE  JIEKCHYECKHUX, TIPaMMaTHYECKHX,
opdorpaduyeckux ommodox) ( 0-5 6amra)
ITosiHOTa coepkaHus (COOTBETCTBUE NMPEAIOKEHHOM cxeme 10)
9-10 6a/I0B- aHAJIM3 TEKCTAa OTIMYACTCS TOJHOTOM COJEPIKaHUs, BKIIOYACT BCE ITyHKTHI
NPEeJIOKEHHOTO TIIaHa;
8-7 6a/10B- aHATM3 TEKCTAa B IEJIOM OTIMYACTCS MOJIHOTOW COAEPIKaHUs, OJJHAKO, MOKET
OTCYTCTBYET OJIMH ITyHKT, WK 1- 2 ITyHKTa HEAOCTATOYHO PACKPHITHI;
5, 4, 3 6ayuIa- aHaNIM3 HE SBISCTCS MOJTHBIM TI0 COJEPKAHUIO, TOTHOCTHIO OTCYTCTBYIOT 2-3
MYHKTA TUIaHa, WK BCE MyHKTH HEIOCTATOYHO PACKPHITHI;
1-2 6anna- B aHaM3€E MOJHOCTHIO OTCYTCTBYIOT OoJiee 3 MyHKTOB IJIaHA;
0 6ay1y10B - aHATIU3 HE TPEJCTABIIEH.
AHanu3 cTpyKTypsI Tekcta ((0-5 Ganna)
5 6a1/10B- CTPYKTYpa TEKCTA MOTHOCTHIO ONMCaHA B aHAIIN3E;
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4 0ay1a- B ONMCAHUU CTPYKTYPbI OTCYTCTBYET OJMH 3JIEMEHT;

3 0asn1a- B OMHMCAHUU CTPYKTYPbI OTCYTCTBYIOT JIBa SJIEMEHTA;

1-2 fanna- B onucaHuu CTPYKTYphl OTCYTCTBYIOT O0Jiee ABYX 3JIEMEHTOB;

0 6aJL10B- B aHAJIM3€ HE IPEJCTABICHO OMMCAHUE CTPYKTYPHI TEKCTA.

Ananns Thna IIoBSCTBOBAaHUS, TUIIA MoBecTBOBaTe s ( 0-5 Gajna)

5 6ay110B- IPaBUIILHO OMPE/IEIICH TUI TOBECTBOBAHUS, TUIT TIOBECTBOBATEIIS;

4 6a1a- B OCHOBHOM IPABUJIBHO OTIPECIICH THIT TOBECTBOBAHMSI, THUI HAPPATOPA;

3 ©0anjna- TpPUCYTCTBYIOT OMIMOKM TPU  OMNPENCIICHUHM TUNAa TOBECTBOBAHUA W
ITOBECTBOBATEIIS,;

1-2 fajsa- TUN TOBECTBOBAaHHWS M IOBECTBOBATENs OMNpPEIEICH, HO OOydYarommuiics Ha
BJIQJICET TCPMUHOJIOTHEH JJISI €T0 OIUCAHUS;

0 6aJL10B- HE ONPE/ICICH HU THUI MOBECTBOBAHMS, HU TUI IIOBECTBOBATEIIS..

XapakTepucTHKa ITepcoHaxer Tekcta ((0-5 6amna)

5 OasnoB- mpencTaBieHa MOAPOOHAsS XapaKTEpPUCTHUKA TIABHBIX TE€pPOEB TEKCTa C
IpUMepaMu, O0YUAIOIIHIACS HCITOJIB3YeT CIEIHATLHYI0 TEPMUHOJIOTHIO;

4 6aju1a- B OCHOBHOM TIPEJICTaBJICHA MOAPOOHAS XapaKTEPUCTUKA TJIaBHBIX FE€POEB TEKCTa C
puMepamMu, 00yJarOIIUNCS MCIIONB3YeT CICIHATBLHYI0 TEPMHHOJIOTHIO, OJTHAKO, PUCYTCTBYIOT
HEKOTOPBIE HETOYHOCTH ;

3 ©0anja- mpejacTaBlicHA IOBEPXHOCTHAS XapaKTEPUCTHKA TJABHBIX TEPOCB TEKCTa C
npuMepaMu, 00YYarOIIHICs UCIIONIBb3YeT CHEIHATbHYI0 TEPMUHOIIOTHIO C OIIMOKaMH,

1-2 6anga- npeacTaBieHa TOBEPXHOCTHAS XapaKTEPUCTHKA HE BCEX TJIABHBIX T'ePOCB TEKCTA
C IpUMepamMu, 00yJarOIIUNCS UCTIONB3YET CIIeIUATbHYI0 TEPMUHOIOTHIO C OIIHOKAMH;

0 6aJUIOB- OTCYTCTBYET aHAJIN3 TJIABHBIX TEPOCB TEKCTA.

Ananns ocHOBHBIX TeM Tekcta ( 0-5 Gasa)

5 6a/1710B- BBIJICJICHBI ¥ TIOJIPOOHO MPOAHATU3UPOBAHBI OCHOBHBIC TEMBI TEKCTa, UCTIOIB3YIO
MIPUMEpHI;

4 6aJsu1a- B OCHOBHOM BBIJICIICHBI U MTOJAPOOHO MPOaHATM3UPOBAHEI OCHOBHBIC TEMBI TEKCTA,
OJIHAKO, MOTYT OTCYTCTBOBaTh TPHUMEPHI;

3 0a/1a- aHAIM3 OCHOBHBIX TEM TEKCTa MOBEPXHOCTEH, PUCYTCTBYIOT MPUMEDPHI;

1-2 6aa1a- aHATM3 OCHOBHBIX TEM TEKCTa MMOBEPXHOCTEH, OTCYTCTBYIOT MIPUMEPHI;

0 6aJ1y10B- aHAJIN3 OCHOBHBIX TEM TEKCTAa OTCYTCTBYET.

Ananns 3arnaBus tekcra ((0-5 6amia)

4- 5 6as10B- NpeCcTaBiIeH NOAPOOHBIN aHAJIN3 3arjiaBus TEKCTA,

3-2-1 6anJ1- aHAM3 3arjaBus OTJIMYACTCS IOBEPXHOCTHBIM XapaKTEPOM;

0 0aJsI0B- aHANIN3 3arjaaBusl TEKCTa OTCYTCTBYET.

Hcnonp30BaHue aJeKBAaTHBIX S3LIKOBBIX CpeAcTB ((hopManbHas JIEKCHMKA M T'paMMAaTHKa,
crenuanbpHas TepMuHonorus) (0-3 6amra)

4-5 Ga/uI0B- B aHaANIHW3€ MCIOJb30BaHBI aJCKBaTHBIC S3BIKOBBIC CPEACTBA: (opMaibHAS
JICKCUKA U TPAMMAaTHKa, SI3bIKOBBIC KITUIIIE, CIICTIHAIbHAS TEPMUHOJIOTHS,

3-2- 1 0aJ1- B aHaJIM3e HMMEIOTCS OIIMOKH B HCIIOJB30BAHMM aJEKBATHBIX SI3LIKOBBIX
cpencts:  GopMaTbHOW  JIEKCHKHU U TPaMMATHKH, SI3BIKOBBIX KJIHIIE, CIICIHATBLHON
TEPMUHOJIOTHH;

0 6aJ110B- B aHAJIN3€E HUCIIOJIB3YETCS Pa3TOBOPHBIN CTUIIb PEUH.

Ananns crunuctrdeckux npuemos (0-5 Gaana)

4-5 0aJI0B- CTHJIMCTUYECKHE MPUEMBI BBISBICHBI, TPOAHAIM3UPOBAHO MX BO3JCHCTBUE HA
YUTaTEN;

3-2- 1 6aJ11- CTIIMCTUYECKUE TIPUEMBI BBISBIICHBI, OJTHAKO, UX aHAJIN3 3aMCHSCTCS TTPOCTHIM
MIEPEYUCIICHUEM;

0 0aJ1J10B- CTUJIMCTUYECKHE ITPUEMBI HE BBISBIICHBI.

JIOTMYHOCTE, CBA3HOCTEL aHanmu3a ((0-5 Gasma)

5 6anJ0B- TEKCT aHaWM3a JIOTUYCH, JIOTHUYECKON CBSI3U WCIOJIB30BAHBI MPABWIBHO; TEKCT
pa3zenéH Ha a03alibl;

4 Gaju1a- TEKCT aHalv3a B OCHOBHOM JIOTWUYEH, MMEIOTCS OTACNIbHBIC HEIOCTATKU TpPH
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UCTIOJI30BaHUM CPEICTB JIOTUYECKOH CBSI3U; WMEIOTCS OTACIbHBIC HEJIOCTATKU TPH JCJICHUU
TeKcTa Ha a03allbl;

3 0aJI- TEKCT aHaliM3a HE BCerja JIOTMYHO, MMEIOTCS MHOTI'OYHUCIIEHHBIE OIIMOKH B
UCIIONIB30BAHUU CPEJICTB JIOTUYECKOW CBSI3U, WX BHIOOp OrpaHUYEH; MPUCYTCTBYET NEJICHUE
TeKcTa Ha a03albl OTCYTCTBYET;

1-2 6anna- TekCT aHalM3a HE BCETAA JIOTUYHO; UMEIOTCS MHOTOUWCIICHHBIE OLIMOKH B
UCTIOJI30BaHUM CPEJICTB JIOTUYECKOM CBSI3U, HX BHIOOP OrpaHWUYEH; OTCYTCTBYET JICIICHUE TEKCTa
Ha a03albl;

SA3bikoBOe odopmiieHHe ( OTCYTCTBHE JIEKCHUECKUX, TPaMMaTHYECKUX, opdorpadguieckux
omn6ok) ((0-56anna)

S 0a10B- OTCYTCTBYIOT JIEKCUYECKUE TpaMMaTHUecKue U opdorpaduyeckue ommoOKu Win
UX KOJTMYECTBO MUHUMAIBHO ( 1-2 ommOku);

4 6aj1a- IPUCYTCTBYIOT JIEKCHUECKHUE IpaMMaTU4YecKue U opdorpaduueckue oumoOKu, He
3aTpyAHSIONIUE TIOHUMaHHe, 0mycKaeT 3-5 ommooK;

3 Gaj1a- IpUCYTCTBYIOT JIEKCMUECKHUE IpaMMaTU4YecKue U opdorpaduueckue omuOKu, HE
3aTpyAHSIONME TOHMMaHUe, JoIyckaercs  6-7 OMMOOK WM OLIMOKM, 3aTpyAHSIOLINE
nonnmanue ( He 6oiee 3-5);

2-1 6anJ1- NPUCYTCTBYIOT JIEKCHYECKUE TpaMMaTHieckue 1 opporpaduyeckre omuodKu, He
3aTpyIHAOLIME TOHUMaHue, T0ImycKaeT 8-9 omunboK win omuOKY, 3aTPyAHSIONINE TOHUMaHHe (
6outee 6);

0 ©annoB- TMPHUCYTCTBYIOT MHOTOYHCIICHHBIE JICKCHUECKHE TpaMMaTHYECKHe |
ophorpadpudeckue oumbku, 3aTpy aHstone nonnmanue ( 6onee 10 omuboK).

B) ONMCAHUE IIKAJIbl OLCHUBAHMUS

51-60 6annoB - oOyuaromMiics yMeeT YWTaTh U aHAIU3UPOBATh AYTEHTUYHBIE TEKCThI
Pa3HBIX KaHPOB M (YHKIIMOHAIBHBIX CTHJICH C HWCIOIB30BAHUEM DPA3JIMYHBIX BUIOB YTCHHS B
COOTBETCTBUHM C KOMMYHUKAaTUBHOH 3a/laueil ¥ OLIEHUBATh MOJTYYEHHYIO HH(POPMALIUIO; BIIACET
YMEHUSIMH YTCHUS AyTEeHTUYHBIX TEKCTOB pPa3HOOOPa3HBIX JKAHPOB C IEJBI0 HW3BJICUCHHS
HE00X0uMOM NH(OPMALIUU U3 OPUTHHAIBHBIX TEKCTOB Ha MHOCTPAHHOM SI3BIKE;

50-39 6as10B- 00yYaroIUiiCsl B OCHOBHOM YMEET YMTaTh W aHAJIM3UPOBATH ayTEHTHYHBIE
TEKCThI Pa3HbIX KaHPOB U (HYHKIMOHANBHBIX CTHJIEH C HCIOJIb30BAaHUEM pPA3IMYHBIX BUIOB
YTEHUS B COOTBETCTBUH C KOMMYHUKAaTHBHOH 33/1a4eil U OLIEHUBAThH MOJyUYEeHHYIO0 HHPOPMAIIUIO;
BJIa/Ie€T YMEHUSAMHU YTCHUS Ay TEHTUYHBIX TEKCTOB Pa3HOOOPA3HBIX KAHPOB C IIEJIbI0 U3BJICUEHUS
HE00X0IMMOW UH(POPMALIUU U3 OPUTHHAIBHBIX TEKCTOB HA HHOCTPAHHOM SI3BIKE;

29-38 6ass10B— O0yyUarouuiicss B OCHOBHOM yYMEET YUTAaTh U aHAJTU3UPOBATh ayTEHTUYHBIE
TEKCTHl Pa3HBIX JKAaHPOB W (YHKIMOHAIBHBIX CTUJICH C WCIIOJB30BAaHUEM Ppa3IMYHBIX BUIIOB
YTEHHsI B COOTBETCTBHH ¢ KOMMYHUKAaTUBHOM 3a/1aueil ¥ OLIEHUBATh MOMYyUYEHHYIO HHPOPMAIHIO;
BJIaJIC€T YMEHUSMH YTCHHUS Ay TEHTHYHBIX TEKCTOB Pa3HOOOPA3HBIX )KAHPOB C IEJIHI0 U3BICUCHUS
HeoOXoauMol HH(pOpManMu W3 OPUTHHAIBHBIX TEKCTOB HAa HMHOCTPAHHOM S3bIKE; OJIHAKO,
NPUCYTCTBYIOT HEIOCTATKU B C(POPMUPOBAHHBIX YMEHHUSAX U HABBIKAX;

MeHee 29 0aioB - OOydaloIIMACAd HE yMEeT YWTaTh M aHAIU3UPOBATh AayTECHTUYHBIE
TEKCTHl Pa3HBIX JKAaHPOB W (YHKIMOHAIBHBIX CTUJICH C WCIIOJB30BAaHUEM Ppa3IMYHBIX BUIIOB
YTEHHsI B COOTBETCTBHH ¢ KOMMYHHUKATUBHOM 3a/1aueil ¥ OLIEHUBAThH MOJYyUYEHHYIO HHPOPMAIIHIO;
HE BJAJEeT YMEHUSMH YTEHHUs ayTEHTHYHBIX TEKCTOB pa3HOOOpa3HBIX >KaHPOB C IIEIBIO
U3BIICYCHHS] HEOOX0IMMOI HMH(OPMAIINH U3 OPUTHHAIBHBIX TEKCTOB HA MHOCTPAHHOM SI3BIKE.

7. IEPEYEHb OgHOBHOfI W JOMOJIHUTEJbHOM YYEEHOM JINTEPATYPHI,
HEOBXOJNMOMU 1JIs1 OCBOEHU A JUCHUITINHBI

a) OCHOBHa:A yueOHaa 1umepamypa:

1. Tonowna, E. JluarBucTHUecKWi aHamM3 TeKkcTa : ydeOHoe mocobue / E.['onoBuwna ;
MunuctepctBo oOpa3zoBanus u Hayku Poccuiickoit @Denepamun, DenepanbHOe TOCYIapCTBEHHOE
OrojpkeTHOE  00pa3oBaTeNbHOE  YUPEXKICHHE  BBICIIETO  NPO(ECCHOHAIBHOTO  00Opa3oBaHUS
«OpeHOyprckuii TocymapcTBeHHbIH yHUBepcute. - OpenOypr : OI'Y, 2012. - 106 c. ; To xe
[DnexTponHBI pecypel]. — Pexxum JIOCTyna:
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https://biblioclub.ru/index.php?page=book _red&id=259129&sr=1

2. Jlucoswunkasi, JI.E. TexHONOTHs JTMHTBUCTUYECKOTO aHANN3a XYyJI0)KECTBEHHOTO TEKCTa :
y4eOHOe mmocoOue sl CTYJICHTOB Teaarorudeckux cneruanbHocter / JLE. JIucoBunkas. - M. ;
bepnun : [lupexr-Menua, 2015. - 265 c. : uin. - bubnuorp. B k1. - ISBN 978-5-4475-0544-8 ; To
xKe [DnexTpoHHbIN pecypc]. — Pexxum JIOCTyTa:
https://biblioclub.ru/index.php?page=book red&id=278047&sr=1

0) OononnumenvHasn yueoHas 1umepamypa:

1. Apnonsa N.B. Ctunnctrika: CoBpeMeHHBIN aHTTHMICKHI s3bIK . - M.: Hayka, 2002. - 320

c.

2. Bonruna, E. A. Aarimiickuii s3b61K. CTUITMCTHYSCKUNA aHAIM3 TEKCTa : y4eOHOe mocooue
mis By3oB / E. A. Boarmna. — M. : UsmarensctBo IOpaiit, 2017. — 146 c. —
(YuuBepcutetst Poccum). — ISBN  978-5-534-00992-7. — Pexum pgocrymna:

https://www.biblio-online.ru/book/D32E720F-EB65-49F3-9F08-94240638FF84
3. Kyxapenko B.A. Untepnperanus texcta. — M.: [Ipocsemenue, 1988. - 192 c.

4. Mupomnuuenko, M.B. JIuHrBHCTHYECKMI aHaAIW3 TEKCTa : ydeOHoe mocolue /
N.B. Mupomangerko. - M. : A-TIlpuop, 2009. - 224 c. - (Koncnekr neknwmii). - ISBN
978-5-384-00121-8 ; To ke [DnextpoHHBIi pecypc]. —Pexum  mocryma:
https://biblioclub.ru/index.php?page=book_red&id=56329&sr=1

8. MIEPEYEHb PECYPCOB UH®OPMAIIMOHHO-TEJEKOMMYHUKAIITMUOHHOM
CETU <MUHTEPHET» (AAJIEE — CETb «<MHTEPHET»), HEOBXOAUMBbIX JJIs1
OCBOEHMSA JMCHUAIIVIMHBI

1. JlanuneBckas H.C. JIMHTBOCTMIIMCTUYECKUI aHAJIU3 XYJO0KECTBEHHOrO0 TeKCcTa [
Onexrponuslid pecype] // CTUAMCTUYECKUNA SHIIUKIONEIUIYECKUN CI0BAaph PYyCCKOTO S3bIK.—
Pexxum moctyna : http://stylistics.academic.ru/73

2. Narration. Types of narration [ Daextponnsiit pecypc] // Studies in American Literature

(Coursebook) . — Pexum moctyma : http://titova.ffl. msu.ru/studies-in-american-literature-
coursebook-narration.html

3. Plot  elements [ DOnexkTpoHHBIH  pecypc] . — Pexum  pgocryna:
http://wpwend.com/teaching/eng102_100709_Plot.pdf

4. Stylistics of the English language [ DnextponHblii pecypc] . — Pexum nmocryma :
http://www.cross-kpk.ru/ims/files/New/07-eng3/Doc/lex.htm

5. Types of Characters in Fiction [ Dmexrponusiii pecypc] . — Pexum mocryma

http://learn.lexiconic.net/characters.htm

9. METOJUYECKHUE YKA3AHUSI JJIS1 OBYYAIOIUXCSI IO OCBOEHUIO
JUCHUTLIMHBI

JIMHTBOCTHIIMCTUYECKHI aHATN3 XYJ0KECTBEHHOTO TEKCTa — MOIPOOHBIN U TIIATEIbHBII
aHau3 posid U (YHKUMN SI3BIKOBBIX CPEJICTB Pa3HBIX YPOBHEH B OpraHU3alMd U BBIPAKCHUU
UACHHO-TEMATUYECKOTO COACPKAHUSI TPOU3BEACHHUS.

[Ipn KOMIIJIEKCHOM M3yUYEHUH JINTEPATYPHOTO IPOU3BEICHUS JINHIBUCTUUECKUNA aHAIN3
1) paccMaTpuBaeTCs Kak COCTaBHAs YacTh MCCIICIOBAHMUS TEKCTA;

2) OXBaThIBaCT CIUHUIIBI BCEX YPOBHEH SI3bIKA;

3) ocymIecTBISCTCS € YYETOM OKCTPATMHTBUCTUYECKUX OCHOBAHUN MOPOXKICHHS TEKCTa
XYJI0’KECTBEHHOT'0 IPOU3BEACHMSI, «TEKCTOIIPOU3BOJICTBAY;

4) oObeaWHSETCS  CO  CMEXHBIMH  JUCIMIUIMHAMU  (MCTOpUEH,  KyJbTYypOJOTHEH,
JUTEpATypOBEICHUEM, IICUXOJOTHEeH, Teoprued KOMMYHUKAllMM M JIp.) C  IEJbI0
HMCTOJIKOBAHHUS SI3BIKOBBIX OCOOCHHOCTEI;

5) BBIXOJWTHA YPOBEHb aHAJM3a IEJIOr0 TeKCTa (BCETO MPOU3BEACHUS).

PITJI « CTunucTuueckuii aHaJIn3 TEKCTa» 32


https://biblioclub.ru/index.php?page=book_red&id=259129&sr=1
https://biblioclub.ru/index.php?page=book_red&id=278047&sr=1
https://www.biblio-online.ru/book/D32E720F-EB65-49F3-9F08-94240638FF84
https://biblioclub.ru/index.php?page=book_red&id=56329&sr=1
http://stylistics.academic.ru/73
http://titova.ffl.msu.ru/studies-in-american-literature-coursebook-narration.html
http://titova.ffl.msu.ru/studies-in-american-literature-coursebook-narration.html
http://wpwend.com/teaching/eng102_100709_Plot.pdf
http://www.cross-kpk.ru/ims/files/New/07-eng3/Doc/lex.htm
http://learn.lexiconic.net/characters.htm

IlpeOomemom IJMHTBOCTHIMCTHYECKOIO aHAIM3a XYHOXKXCCTBCHHOIO TEKCTA CIY)KUT
A3BIKOBAasl OpraHU3allds TEKCTa, a MMEHHO CBA3M M OTHOLICHUS CAWHMI] Pa3HBIX YPOBHEH, B
€IMHCTBE BBIPAXKAOIIUX Ty WIM HHYIO JIMHUIO 3CTETHYECKONW KOHLIETIINY POU3BEACHMUS.

Mamepuanom NTMHTBOCTUIIMCTUYECKOTIO aHATIN3a XY IOKECTBEHHOIO TEKCTA SABIISAIOTCS
® apxau3Mbl U UCTOPU3MBI;
® HENOHATHBIE (PAKTHI MO3TUYECKON CUMBOJIUKH;

e HE3HAaKOMble WJIM MAaJO3HAKOMBIE UWTATENI0  JUAJIEKTH3MBI, MpodeccroHalIn3MBbl,
aproTU3Msbl, )KaproHU3Mbl U TEPMUHBI
® 0COOEHHOCTH MUCATEIBCKOTO CIOBOYHNOTPEOJICHUS: MHIMBHYaTIbHO-aBTOPCKHE S3BIKOBBIE

MHHOBAIIUU,
® KJIIOYECBBIC CJIOBA,
® TPOIIBI;

® 0COOEHHOCTH CHHTAaKCHCA;

e CcBOEOOpa3ue KOMIO3MLINY;

e crnenuduka ynorpeOieHus U CLUEMJICHUs APYT C JPYroM HEUTPaJIbHBIX U CTHIIMCTHUECKU
3HAUYUMBIX (3KCIPECCUBHBIX) SI3bIKOBBIX 3JIEMEHTOB U CTPYKTYP;

e 0CcOOEHHOCTH S3bIKOBOM OpraHu3aluy MOATEKCTa;

e 0coOeHHOCTH BHIOOpPa M OpraHU3allMy S3BIKOBOTO MaTepuala B €ro 4YacTHOCTAX H
LIEJIOCTHOCTHU — PEUEBast CUCTEMHOCTB;

® B3aUMOCBS3b SI3BIKOBOIO M CMBICIIOBOIO YpPOBHEH TEKCTa € TOYKH 3PEHMS] IOJHOTHI
BBIPAXEHUS aBTOPCKOM KOHLIETILIUU U JIp.

Taxkum o0pa3oMm, OCHOBHAs 3a0aua TUHTBOCTUIMCTUYECKOTO aHAJIN3a XY105KECTBEHHOTO
TEKCTa 3aKJIIOYaeTCsi B M3YyUEHUU S3bIKOBBIX CPEACTB pa3HbIX YypOBHEH B CHCTEME
OIPEEIIEHHOI0 XYI0KECTBEHHOI'0 TEKCTa C TOUKH 3PEHUSI UX COOTBETCTBMSI 3aMbICILy aBTOpa U
ero WHAMBUAYyadbHON MaHepe mnucbMma. OOBSICHEHHE CTPYKTYPHBIX OCOOCHHOCTEH TEKCTa
HE00XO0JIMMO COOTHOCHUTH C COJIEPKaTeIbHBIMU MOHATUSAMH U KaTETOpUsAMH, TAKUMHU, KaK memd,
uoes, aBMOPCKUll 3amMblcell, Xy00HCeCmEeHHO-00pa3Has Cucmema.

JIMHIBOCTHJIMCTHYECKUI aHAJIN3 XYJ0KECTBEHHOT'O TEKCTa 0azupyeTcs Ha CIETYIOLINX
npuHUUNAax:

1. PaccMmoTpeHHe XyJI0’)KECTBEHHOTO TEKCTa B TPOSKOM aclekTe: "HJeHHOoe colepX aHue —
00pa3 — s3bIK";

2. KoHKpeTHO-UCTOpHUYECKHMH TMOAXO0J K TOJIKOBAaHHIO TEKCTa C ONOpPOH Ha KyJIbTypHO-
HCTOPUYECKHM KOMMEHTapHii, obecrieuyuBarouii Oosee MOJHOE M TIyOOKOe MOHHUMAaHHE
XYJIO)KECTBEHHOT'O TPOU3BEJICHHUS B KOHTEKCTE€ TOTO Mepuojia OOIIECTBEHHOW >XHU3HU, K
KOTOPOMY IPUHAJUICKUT U3yUaeMblid TEKCT;

3. Pasrpannuenne B TekcTe (HAaKTOB HOPMATHUBHBIX, CBOMCTBEHHBIX COBPEMEHHOMY
CJIOBOYTNIOTPEOJICHUIO, U PA3IMYHOTO PO/ia OTKIOHEHUH OT HOPMBI, (PAKTOB OOIIEA3BIKOBBIX U
VHAMBHUYaJIbHBIX, aBTOPCKUX U UX COOTBETCTBYIOIIAS OLIEHKA,

4. TloHnMaHue TMOATUYECKOTO fA3bIKa KaKk 0cOo0O0W (QOpPMBI SCTETUYECKOTO OCBOEHUS
JIeCTBUTENILHOCTH, KaK aKTUBHOT'O CPEJICTBA CO3aHMUS XY10)KECTBEHHOTO 0000IIECHNS;

5. AKTHBHas poJib yMTaTeNs (MHTEpnpeTaTopa) Tekcra (Uurarenp Kak «COaBTOp» TEKCTA)

Cneyuguueckum UHCmMpymMenmapuem JIMHTBOCTUJIUCTUYECKOTO aHanm3a
XYZI0’)KECTBEHHOT'O TEKCTa CIyXaT TeKCcTooOpasytome kareropun. Cpeiu TEKCTOBBIX KaTeTOpHid
MOJKHO BBIIEJIUTh YHHMBEPCAJIbHBIE M COOTHECEHHblE C HUMH (HEyHHMBepcaibHble). Tak, K
YHUBEPCAIBHBIM KaTETOPUSM OTHOCSTCA: yerocmuocmy (IIIaH COAEPIKAHUS) U c8Aa3Hocmb (TU1aH
BBIPa)KEHUS ), BCTYIAIOIINE APYT C APYTOM B OTHOLIEHUS JOMOJHUTEIBHOCTH.

Llenocmnocms  (unu  yenbHocmb) TEKCTa TOHUMAETCSl Kak IPOCTPAHCTBEHHOE U
BPEMEHHOE €IMHCTBO  COJAEP)KATEIIbHOW  OpraHu3alM, HalpaBJIeHHOE Ha  peLIeHHe
onpezeNeHHOM BHepeueBoil 3amaur. OHa CBs3aHAa C COJEPXKATENbHBIM IJIAHOM, CMBICIOM
NPOM3BEACHUS, WM, HHAye, C XYyJ0KECTBEHHO-3CTETHYECKOM KOHLEMIMe aBropa. OTa
KaTeropusi COOTHOCHUTCS, MPEXJE BCET0, C MEHTAIbHO-3MOIMOHAIBHBIMU OCOOEHHOCTAMU
YTEHUS, C OCOOCHHOCTSMHU BOCHPUATHUS YHUTAIOUIMM XYJIO)KECTBEHHOW wMHpopMalMu H
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peanusyercs B UHTEPIPETAIIMOHHON 1eATeIbHOCTH a/ipecaTa Kak ero CTpeMjieHue 00beIMHUTD B
€/IMHOE CMBICIIOBOE LI€JI0€ OT/IEIbHBIE YACTH MPOU3BEICHHSL.

Ceaznocms — 3TO B3aUMOCBSI3b U B3aUMOOOYCJIOBJIEHHOCTh BCEX JJIEMEHTOB TEKCTa,
MHaye, 3TO €ro CUCTEMHOCTh Ha BCEX YPOBHAX, KOTJA M3bATHE U3 OOIIEro KOHTHHyyMa Jake
HE3HAYUTEJIbHOM YacTH MPHUBOAUT K pa3pylICHUIO IeJ0ro. B oTivume OT IeOCTHOCTH 3Ta
KaTeropusi Oojiee JMHIBUCTUYHA, TOCKOJBKY MaTepUaM3yeTcs Ha HOBEPXHOCTHOM YPOBHE
TEKCTa C MOMOIIbIO CHHTarMaTUKH CJIOB, NMPE/I0KEHUHN, TEKCTOBBIX (hParMEeHTOB.

[Ipennaraemass HuMKE CXE€Ma JIMHIBOCTMJIMCTUYECKOTO aHaln3a TEKCTa CTPOUTCS B
COOTBETCTBUU C JEAYKTUBHBIM MOJXOA0M, TPEOYIOIIUM JABHKEHHUS OT OOLIMX XapaKTEPUCTHUK K
0osiee YaCTHBIM OCOOCHHOCTAM TEKCTa. BakHO MOMHUTH, YTO aHAIM3UPYS TEKCT, HE CIEIYyeT
OTpaHUYMBATHCS NMPOCTHIM MEPEUUCICHUEM €T0 JIMHIBUCTUUYECKUX OCOOEHHOCTEH, JTEKCUYECKUX,
IrPaMMAaTUYECKUX, CUHTAKCUYECKHX IIPUEMOB, HCIOJb30BaHHBIX AaBTOPOM. BHadane Hy»XHO
HOMBITAThCSI ONPENEIUTh 3PPEKT, co3qaBacMblii MPOU3BEICHUEM, a 3aTEM IPOAHAIU3UPOBATH,
KakUM HMEHHO 00pa3oM, KaKMMH CpEJICTBAaMM aBTOpPY YJAJIOCh JOCTHYb HMEHHO TaKOIo

s dexra.

1. The general information about the text (the source it was borrowed from, the title,
the author, the history of the text etc).

E.Q. The text under analysis presents/ features an extract taken from the story...
written by...
2. The type of narrative the text features (narration, description, persuasion etc). State

the type of the narrator in the text.

3. A brief summary of the text.

4. The composition of the text (exposition, complication, climax, denouement). Mention
some significant peculiarities of the composition of the text: say if it is simple,
complicated or complex (many protagonists and plot-lines); scenic or dynamic.

5. Analyze the categories of the space (the setting and the atmosphere created) and the
time in the text and ways of their representation; relations between the story-time and
the discourse time; the usage of tenses in the narration (if applicable).

6. The vein the story is written in (ironic, tragic, matter-of-fact, etc.).

The theme of the story ( the main idea or moral of the story).

8. The characters of the story. State the relationship of the characters to the plot (do
they play a major part in the events of the story or do they have a minor role?); the
degree to which they are developed (are they complex characters or are they one-
dimensional?); their growth in the course of story (do they remain the same throughout
the story or do significant changes in their personalities take place?), the relations
between the characters. Point out methods of character drawing. Does the character’s
name have any importance, relevance or associations? Stylistic devices which
contribute to the specific mood of the story; your own perception of characters and
events, conflicts , ideas, etc.

9. Discuss the peculiarities of the author’s style: the syntactical, lexical, incidentally
morphological and phonetic peculiarities of the text under analysis, the purpose of
their employment by the author (for example, the use of slang, baby talk, etc. to
reproduce the idiolect of this or that character; the use of alliteration, paronomasia,
etc.). Analyze most significant expressive means and stylistic devices employed by
the author. You should not boil down your analysis to the enumeration of all the
stylistic devices you can spot in the text. This is the common error among students
to write off a long list of stylistic devices. Always speak about the function of this or
that stylistic device or expressive means, what sense it imports and what impression

~
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produces. You may follow the order «factual information -> expressive means ->
sense» or «factual information -> sense -> expressive means» (O0630p
CTUIIMCTUYCCKHUX ITPUEMOB CM. B HpI/IJ'IO)KCHI/II/I).

10. Analyze the text in terms of intertextual connections it may possess.

11. Your idea about the title of the text.

12. Comment on the author's skill and the literary merits of the text in general. Formulate
your personal impression from the text.

BUJIbI IOBECTBOBAHMUSA « TYPES OF NARRATIVE
First - person narration

The story is told by an “I”, who may be the main character in the novel or a minor
character in the novel, an observer of events that happen to others. (An example of this is Nick in
F.S.Fitzgerald’s “The Great Gatsby”, etc.).

There are some aspects of the first-person narration that are very important for readers.

» We feel very close to the narrator because we have access to the narrator’s mind and
feelings. Empathy - putting oneself in someone else’s place - iS something we are enabled to
experience in the first-person narration.

* Seeing into the heart and mind of the narrator allows the author to explore mental
growth and change.

* We can know the world from a viewpoint other than our own. It may be that this is one
of the attractions of the first-person narration.

When we follow a character through his or her life we can see how they adjust to the
experience. It is sometimes said that we know the first-person narrator better than any other
characters. This is often the case, but it is not always true. There are some characters presented
through the third-person narrator whom we know very well. This is particularly true of the
novels of G. Eliot and H. James.

Third-person narration

In the novels written in the third person, two main points of view are normally used: the
omniscient point of view and the limited point of view.

The omniscient point of view means that the narrator knows everything about the events
and the characters and knows all their thoughts and motives. But how much of all this does the
narrator chooses to reveal? There is a lot of room for variety here. These are the two extremes
but there are possible variations in between:

intrusive objective (or unintrusive)
narrator narrator
An intrusive narrator exp e reader things, commenting on the characters.

An objective narrator simply shows things, without commenting or explaining: he is
more like a camera.

The limited point of view means that, although the narrator tells the story in the third
person, he confines himself to the impressions and feelings of one character in the novel: he
presents only one point of view of events. The effect of this can be similar to that created by a
first-person narrator.

2.2.3 Multiple narrators and multiple points of view
Very often authors (especially, modern ones) experiment with the various effects
produced by different narrators and points of view. This reflects typically the twentieth century
concerns: the complex nature of reality; the decline of belief in absolute truth; fascination with
psychological analysis; the belief in the importance of individual experience and opinion .

KPATKOE U3JIOKEHUE TEKCTA ¢ THE SUMMARY
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The aim of the summary is, namely, to sum up all the main facts and events of the plot
without going into much detail. The length of the summary depends on the size of the text under
analysis, but still it should be brief. It might be helpful to imagine that you are retelling the story
to someone who has not read it, but you have a very limited time span. Decide which
information is absolutely necessary to build some very general understanding of what the text is
all about.

Though very brief, your summary should be well-structured. To organize your summary
well, the following clichés may prove effective.

Useful language for summary writing
1. At the beginning of the story the author
e describes/ depicts/ characterizes/ generalizes
o reveals/ exposes/ introduces/ recalls/ dwells on/ explains
e mentions/ touches upon/ points out
e makes a few critical remarks on/ accuses/ blames/ condemns/ mocks at/ ridicules/ praises/
sympathizes with
e gives a summary of/ gives his account of/ makes an excursus into/ digresses from the subject
to describe the scenery, to enumerate smth
2. The story/the author begins/opens with a/the description of (introduction of, the
mention of, the analysis of, a summary of, the characterization of, (his) opinion of, his
recollections of, the enumeration of, the criticism of, some (few) critical remarks about
(concerning, etc.), the accusation of, the exposure of, the praises of, the ridicule of, the
generalization of, an excursus into...)

3. The scene is laid in...

4, The opening scene shows (reveals)...

5. We first see (meet) him (her, the name of a character) as...

6. Then (after that, further, further on, next) the author passes on to (goes on

from...to, goes on to say that, gives a detailed analysis (description, etc.) of, digresses from the
subject, depicts, dwells on, touches upon, explains, introduces, mentions, recalls, characterizes,
points out, generalizes, makes a few critical remarks on, reveals, exposes, accuses, blames,
condemns, mocks at, ridicules, praises, sympathizes with, gives a summary of, gives his account
of, makes an excursus into, etc).

7. In conclusion the author depicts (dwells on, touches upon, explains, introduces,
mentions, recalls, characterizes, points out, generalizes, makes a few critical remarks on, reveals,
exposes, accuses, blames, condemns, mocks at, ridicules, praises, sympathizes with, gives a
summary of, gives his account of, makes an excursus into).

8. The author concludes with a (the) description of (introduction of, the mention of,
the analysis of, a summary of, the characterization of, (his) opinion of, his recollections of, the
enumeration of, the criticism of, some (few) critical remarks about (concerning, etc.), the
accusation of, the exposure of, the praises of, the ridicule of, the generalization of, an excursus
into...)

9. To finish with, the author describes (depicts, dwells on, touches upon, explains,
introduces, mentions, recalls, characterizes, points out, generalizes, makes a few critical remarks
on, reveals, exposes, accuses, blames, condemns, mocks at, ridicules, praises, sympathizes with,
gives a summary of, gives his account of, makes an excursus into, disgresses from the subject to
describe the scenery, to enumerate smth, etc.)

10. At the end of the story the author draws the conclusion that (comes to the
conclusion that).../ At the end of the story the author sums it all up by saying...

11.  The concluding words are...

INEPCOHA’KU TEKCTA ¢ THE CHARACTERS OF THE TEXT

PITJ] « CTHIMCTHYECKUI aHATTU3 TEKCTa 36



Major or central characters are vital to the development and resolution of the conflict. In
other words, the plot and resolution of conflict revolves around these characters.

Minor characters serve to complement the major characters and help move the plot
events forward.

A dynamic character is a person who changes over time, usually as a result of resolving
a central conflict or facing a major crisis. Most dynamic characters tend to be central rather than
peripheral characters, because resolving the conflict is the major role of central characters.

A static character is someone who does not change over time; his or her personality does
not transform or evolve.

A rounded character is anyone who has a complex personality; he or she is often
portrayed as a conflicted and contradictory person.

A flat character is the opposite of a round character. This literary personality is notable
for one kind of personality trait or characteristic.

Stock characters are those types of characters who have become conventional or
stereotypical through repeated use in particular types of stories. Stock characters are instantly
recognizable to readers or audience members (e.g. the Femme Fatale, the cynical but moral
Private Eye, the Mad Scientist, the Geeky boy with glasses, and the Faithful Sidekick). Stock
characters are normally one-dimensional flat characters, but sometimes stock personalities are
deeply conflicted, rounded characters (e.g. the "Hamlet" type).

The protagonist is the central person in a story, and is often referred to as the story's main
character. He or she (or they) is faced with a conflict that must be resolved. The protagonist may
not always be admirable (e.g. an anti-hero); nevertheless s/he must command involvement on the
part of the reader, or better yet, empathy.

The antagonist is the character(s) (or situation) that represents the opposition against
which the protagonist must contend. In other words, the antagonist is an obstacle that the
protagonist must overcome.

The Anti-Hero is a major character, usually the protagonist, who lacks conventional
nobility of mind, and who struggles for values not deemed universally admirable. Duddy, in
Mordecai Richler's The Apprenticeship of Duddy Kravitz, is a classic anti-hero. He's vulgar,
manipulative and self-centered. Nevertheless, Duddy is the center of the story, and we are drawn
to the challenges he must overcome and the goals he seeks to achieve.

A foil is any character (usually the antagonist or an important supporting character)
whose personal qualities contrast with another character (usually the protagonist). By providing
this contrast, we get to know more about the other character.

A symbolic character is any major or minor character whose very existence represents
some major idea or aspect of society. For example, in Lord of the Flies, Piggy is a symbol of
both the rationality and physical weakness of modern civilization; Jack, on the other hand,
symbolizes the violent tendencies (the 1d) that William Golding believes is within human nature.

The ways the characters are presented by the author also differ.

Direct presentation (or characterization) - This refers to what the speaker or narrator
directly says or thinks about a character. In other words, in a direct characterization, the reader is
told what the character is like. When Dickens describes Scrooge like this: "I present him to you:
Ebenezer Scrooge....the most tightfisted hand at the grindstone, Scrooge! A squeezing,
wrenching, grasping, scraping, clutching, covetous, old sinner!" - this is very direct
characterization!

Indirect presentation (or characterization) - This refers to what the character says or
does. The reader then infers what the character is all about. This mimics how we understand
people in the real world, since we can't "get inside their heads". In other words, in an indirect
characterization, it's the reader who is obliged to figure out what the character is like. And
sometimes the reader will get it wrong
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ABTOP U ET'O TIEPCOHAXKHU « THE AUTHOR’S ATTITUDES

Whenever you think about how a novel is narrated, you will also think about the attitude
the author is taking up toward the characters and events. The author can take up virtually any
attitude that he or she wants. The author’s attitude might be revealed directly by means of direct
judgements (using epithets and metaphors) or indirectly.

There is one particular attitude that is very important in narration - irony. lrony occurs
when a reader sees that the author is showing that there is a gap between what is thought to be
true and what actually is true. Irony is created by different kinds of gaps between what is thought
and what really is so.

There are many different kinds of gaps:

1. A character can say something that the reader sees is mistaken. Here the gap is
between the words and the truth.

2. The gap is between the words and their meaning: a character may say something, the
real meaning or implication of which is different from what the character supposes.

3. The gap is between the intention and the outcome: a character can expect certain
events to happen, but the reader can see that things won’t work out as expected.

4. The gap is between the appearance and the reality: a character can interpret the world
in one way, but the reader will see that this interpretation is wrong.

Some features of irony include:

* irony is always against someone;

« irony is often a kind of alliance between the author and the reader;

* sometimes one irony undercuts another;

* irony is not always immediately apparent to the reader.

Flash back is a special device when the narrator interrupts the present time and returns to
the past.Inference is a device which enables the writer to be subtle or indirect, leaving the reader

to infer or deduce the writer’s meaning.

CTPYKTYPA TEKCTA « THE STRUCTURE OF THE TEXT

The structure of the text (based on Gustav Freyrag)

4 N
Climax

Rising Action

Falling Action
Beginning
situation Plot
- ' Resolution
complications
and
exposition

Plot Chart: The Traditional Story Plotline

. v

Exposition is the first stage of the traditional plot structure; it introduces the main
characters, provides background information, sets the scene, establishes some potential for
further conflict.

Rising action / Complication is the second stage of the plot. The characters engage in
conflicts; antagonism is heightened.

The Climax / crisis is the third stage of the plot, the moment of greatest emotional
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intensity, the turning point.

Falling action/anti-climax is the fourth stage of the plot; it presents the immediate
consequences of the crisis.

Resolution / Conclusion / Denouement is the fifth stage of the plot, the unraveling of
tensions; most questions get answered; the characters are left to deal with the consequences of
conflicts.

More useful vocabulary

Conflict is defined as struggle between or among characters or entities; how the
characters deal with the conflict helps the reader interpret or reconcile characters.

Flashback is a special device when the narrator interrupts the present time and returns to
the past, the representation of a past event as if it is happening in real time.

Inference is a device which enables the writer to be subtle or indirect, leaving the reader
to infer or deduce the writer’s meaning.

Foreshadowing means references to things such as symbols that will have significance
later in the plot.

A3BIK JIMHI'BOCTUWINCTUYECKOI'O AHAJIU3A -
USEFUL LANGUAGE FOR STYLISTIC ANALYSIS

The story is written in a matter-of-fact (tragic, ironic, humorous, epic, satirical, elevated, etc.)
tone (style, key).

The text (passage) under analysis presents....

The author employs a number of stylistic devices that produce ... effect.

The author links... to...;

The author likens (smth) to a human being.

Here the author employs...

Here the author enhances the desired effect with the help of...

The author imposes his perception of the thing described on the reader.

These epithets daze us with the emotional force they carry.

The powerful effect produced by these expressive means is unquestionable.

The author’s object in imploying these stylistic devices is quite evident.

It is described in a few masterful strokes.

... due to the vivid stylistic colouring.

It draws the reader’s attention to...

It emphasizes...

The ... lends some stylistic colouring to the description of the man’s portrait.

They contribute largely to the vividness of its representation.

This device colours the utterance emotionally.

This stylistic device aims at a mocking effect.

The humorous effect is achieved by...

The metaphor ... strikes the reader with its vividness and makes him feel...

The desired effect is strengthened by... (is more enchanted by...)

The similies the author resorts to make the description far too picturesque and very
illustrative.

This metonymy may be interpreted as the author’s attempt to...

These devices help to depict...

The author’s irony is directed at...

Within this phrase we can see some other expressive means...

The author strives for a ... effect.

The humorous effect is achieved by the incongruous combination of the solemn form and
insignificant meaning.

Here the author bursts with emotions. He is unable to conceal his feelings towards his own
creation and pours on him the full measure of his disgust (sympathy, love, etc.)
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This is the case of climax. The sentences are so arranged that each of the consecutive
sentences is more important, more significant and more emotionally coloured than the
preceding one, all of them forming a chain of interdependent elements.

The starting point of the climax is... The peak of the climax is... The climax serves to...

The denouement is unexpected.

The idea of the passage is as follows (or it may be summed up in the following words).

The idea lies on the surface.

The analysis would be incomplete if we did not touch upon man’s individual speech.

The author individualizes his character’s speech for a definite purpose. By doing this he
gives us some additional information concerning his character. It shows... .

The syntax of the dialogue is very simple; plenty of ... make the speech expressive and
emotionally coloured.

The narrative part of the story is illustrative of literary-bookish English. It contains bookish
words (ex.), long sentences with different participial and gerundial constructions (ex.).

The speech of the characters is full of colloguial words (ex). The author’s aim here is ... .
The text contains some realias (ex.), terms (ex.), professionalisms (ex). They make us feel
(understand)...

The passage (story) is wholly narrative; wholly a dialogue; partially narrative and partially a
dialogue.

The plot of the passage (story) is built around (is unfolded around; deals with)...

By the way of conclusion I’d like to...

10. MIEPEYEHb HH®OPMAIIMOHHBIX TEXHOJIOT Ui, UCTTIOJIb3YEMBIX ITPH
OCYHECTBJIEHUU OBPA30OBATEJIBHOI'O ITPOUECCA IO JUCHUIIJIMHE ,
BKJIIOYAS IEPEYEHDB ITPOI'PAMMHOI'O OBECIIEYEHUA U
NHO®OPMALNIMOHHBIX CITPABOYHbLIX CUCTEM

B O6y‘IeHI/II/I IJI IMIPOBCACHUA JICKOMOHHBIX W IPAKTHYCCKHX 3aHATHH HUCIIOJIb3YIOTCA

WH(POPMAIMOHHBIE TEXHOJOTUU Ha 0a3e KOMITBIOTEPHBIX KJIACCOB y4eOHOTO Kopmyca Ne6 (yiI.
Kyrty3oBa 12) - cm. T1a61.10.1:

Ta6mn. 10.1 — MadopmManmoHHbie TEXHOJIOTHH U MTPOrpaMMHOE 00eCTIeYeHNE ayJUTOPHBIX

3aHATHH B CAMOCTOSTEILHOM pa6OTBI

IIporpamma JInnensus Ne KOMIIL.
KJIACCOB
IIporpammHoe obecneyenne KOMIBIOTEPOB
Onepanunonnsie cuctembr: OC Windows XP SP3, Ubuntu Linux.
Awnrusupycaoe [10: ESET Endpoint Security
CBo0oaHo pacnpocrpansiemoe 110
no junensusiv GNU GPL, MIT, BSD License, Mozilla Public License
Cucremsnoe I10
7-zip OecruiaTHO 219
curl OecruiaTHO 219, 451
k3b OecmiaTHo 219, 451
Scanner OecruiaTHO 219
CJjioBapH U nepeBOAYNKH
AnyLexic BecnatHo 219
OmegaT BecnatHo 219
MyJabTUMeHa
Audacity GecruiaTHO 219, 451
kdenlive OecruiaTHo 219,451
rhythmbox OecruiaTHo 219,451
Bpay3epsbl u 10n0JIHEeHUS
IE 8 Becmunatho 219, 451
Firefox BecniatHo 219,451
Od¢mucnoe 11O
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Adobe Reader XI GecruiaTHO 219
OpenOffice GecruiaTHO 219, 451
okular OecIuIaTHO 219, 451
Crneuuanbnoe IO nis padotel ¢ komnbloTepom jui ¢ OB3
NVDA Becmmarao 219, 451
OkpaHHas  JIyma, SKpaHHas B cocrase OC 219, 451
KJIaBHaTypa

11.0NIMCAHUE MATEPHAJIbHO-TEXHUYECKOM BA3bl, HEOBXOJIUMOM JJIs1
OCYHIECTBJIEHUSA OBPA3OBATEJIBHOI'O ITPOLHECCA 11O JUCHUIIJIMHE

OcBoeHME AMCUMIUIMHBI TNPOU3BOAMTCA Ha 0a3ze ayJuTOpUil Ui JIEKIMOHHBIX H
npaktuyeckux 3aHsaTHi kopmyca Ne 6 HOU KemI['V (ya. Kyry3oBa 12) ¢ mepeHOCHBIM
AJIEKTPOHHBIM 000PYI0BAaHUEM C NPUKJIAJHBIM IPOrPaMMHBIM 00€CTICUEHUEM:

AN N B~ W —

. HOyTOYK;

. IPOCKTOP;

. cpenctsa s mpocMoTpa npeseHtanuii OpenOffice (Impress);
. Iporpamma Jijist IpocMOoTpa Buieo (aiios;

. Cpe/ICcTBa ISl BOCIIPOU3BOJICTBA 3BYKa,

. IporpaMMHBIE KoJieku My abTuMenua Audacity, rhythmbox.

HNudopmanuto o npae HOU KemI'V Ha ucnonp3oBaHHe NPOrpaMMHOI0 oOecreueHus U
MH(GOPMaLIMOHHBIX TEXHOJIOTUH — cM. pazaen 10.

12. UHBIE CBEJIEHUSI U MATEPHAJIBI

12.

1. Ocobennocmu peanuszayuu 0uCl{unﬂqul 0J151 UHBAIUOO06 U JUY C 0Cpanu4eHHbimu
B603MOHCHOCMAMU 300p08b}l

OcoOeHHOCTH peanu3aly MPOrpaMMbl Kypca JJii HWHBAIMIOB U JIIOJIEH C OTpaHUYEHHBIMU
BO3MOXHOCTSIMHM 3]I0POBbSI 3aBHCUT OT COCTOSSHUM HMX 3[0pOBbS M KOHKPETHBIX MpoOieM,
BO3HMKAOIINX B JAHHOM CIIy4aw.

[Ipn opranuzanuu 00pazoBaTeNbHOIO Mpolecca i CIabOCHbIIIANMX CTYyAEHTOB OT
npernojaBaTens Kypca TpeOyeTrcs ocobas ¢ukcanuss Ha COOCTBEHHOW apTUKYJISIIUH.
["oBOpUTH clleTyeT HEMHOTO TPOMYE U YeTye.

Ha 3ansartusx npenonaBaremnto TpeGyeTcs yAeNsATh HOBBIIIIEHHOE BHUMAHUE CIIEIIMATIbHBIM
npoeCcCUOHATIBHBIM TEPMUHAM, a TaKKe K HCIOJIb30BAHUIO TPOo(hecCHOHATbHOM
nexkcuku. J{ns sydmiero ycBOeHMsI CIIa0OCHBIIAIIMMU CIIEIHAIbHOM TEPMUHOJIOTUN
HE00X0IMMO KaXKJpli pa3 MucaTh Ha JOCKE UCIOJIb3yeMble TEPMHUHBI U KOHTPOJIMPOBATH
UX YCBOCHHE.

B mnpomecce oOyueHuss peKOMEHAyeTCsl HCIOJIb30BaTh pPa3HOOOpPa3HBIM HATJIsIHBIN
MaTepuan. Bce nekuum Kypca CHa0XEHBl KOMIBIOTEPHBIMU MYIbTUMEIUIUHBIMU
MpEe3eHTALUSIMH.

B nponecce paboTsl co craOOBUASIIMMU CTYACHTaMU IEaroruueckoMy paOOTHHKY
ClIeZlyeT Y4YMTHIBaTh, JJIsI YCBOCHUs MHPOpMaLuU craboBuasmMM Tpelyercss Oosbliee
KOJIMYECTBO TOBTOPEHUN M TPEHUPOBOK IO CPABHEHHUIO C JIMIAMU C HOPMAaJbHBIM
3pEHUEM.

WNudopmannio HEOOXOIUMO MPEACTaBIATh B TOM BUIE, B KAKOM €€ MOT Obl MOJYyYHUTh
crnaboBuasmui  oOyvaromuiicsa: kpynHelid mpudpt (16 - 18 mynkroB). Cruemyet
NPEJOCTaBUTh BO3MOXHOCTh CIA0OBHISAIIMM HCIIOJNB30BaTh  3BYKO3ANUCHIBAIOIINE
YCTPOWCTBAa M KOMIBIOTEPHI BO BpeMs 3aHATHHA MO Kypcy. Ilpm nexnmonHOW dopme
3aHATUH CTYACHTY C IUIOXUM 3pEHHEM CJIeyeT pa3pelInTh MOIb30BATHCH JUKTO(DOHOM -
3TO €ro crocod KoHcHeKkTHpoBaTh. He cienyer 3a0bIBaTh, YTO BCE 3alMCAHHOE HA JIOCKE
JOJI’KHO OBITH 03BYUYECHO.

B pabore co cnaGOBUAAIIMMH BO3MOXKHO HCIOJNb30BaHUE ceTH VHTepHer,
KOHCYJIbTAIIUM MTOCPEICTBOM JICKTPOHHOM MOYTHI.
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12.2 3anamus, npoeooumvle 6 UHMEPAKMUECHBIX Popmax

Pa3znen mucimIuinHbI O0beM ayTuTOpHOM Dopmbl
paboThI paboThI
m/ B MHTEPAKTUBHBIX (hopMax
1| 10 BUJaM 3aHATHH (4ac.)
Jle [Tpak Jla6o
KII. THY p.
OCOOEHHOCTH TEKCTOB Ppa3IHUYHbIX 2 Huckycens
TUIIOB U KaHPOB Pabota B MasbIx
rpynmnax
YreHne W aHaNU3 AyTEHTHYHBIX 6 HMuckyccus
TEKCTOB pa3HOOOPAa3HbIX KAHPOB PaboTa B MajbIxX
rpyImax,
OpEeMHCTOPMUHT
8

CocraButens :  H.}O. Kucenesa., nonest kapeapst A5 u MIIT
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